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PEHEH3EHTU

Boaoanmup TumeHko — JOKTOp MeAaroriyHux Hayk, nmpodecop, 3aBiayBay kadeapu
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Cepriiit Uupuuk — npodecop xadeaprm MHCTSITBO3HABCTBA 1 MHCTCIIBKOI OCBITH
KuiBchkoi nepxaBHOI akajemMii JEKOPATUBHO-TIPUKIAAHOTO MHUCTENTBA 1 JHU3alHY
iMeH1 Muxaiina boitayka, TokTop Hayk, mpodecop

Poman Cuiko — KaHAWAAT TIEAAroTiyHUX HAyK, JOIEHT, IOICHT Kadeapu
MUCTEUbKUX aucuuiuiid HamionanbHOro yHiBepcuteTy '"UepHITIBCbKHI KoOJIETiym"
imeni T. I'. llleBuenka

PEJAKIIIMHA PATTA

Pyoenuenko Anna Anopiiena — TOKTOp NeJaroriyHUX HaykK, mpodecop, wieH Criiku
nu3aiiHepiB YKpaiHu, 3aBijlyBauy kKadeapu AEKOpPaTUBHOTO MUCTEITBA 1 pecTaBpallii
dakynpTeTy 00pPa30TBOPUOrO MHCTENTBAa 1 Ju3aiiHy KHIBCHKOTO CTOJIMYHOIO
yHiBepcuTeTy iMeHi bopuca ['pinuenka

3aiiyesa Beponika Ieanmiena — KaHIWAT MUCTEITBO3HABCTBA, JOILICHT, 4YJIEH
HamionanpHO1 CHIJIKM XyJAOKHHMKIB YKpaiHW, IOIEHT Kadeapu AEKOPaTUBHOTO
MHUCTEIITBA 1 pecTaBpallii, 3acCTYNHHUK J€KaHa 3 HayKoBoi poOotu dDakyiabTeTy
00pa3oTBOPUOro MUCTEUTBA 1 AU3aiiHy KHiBCHKOTO CTOJIMYHOTO YHIBEPCUTETY IMEHI
bopuca I'pinuenka

Koganvuyx Ocman Bikmopoeuu — KaHIUIAT MHUCTEUTBO3HABCTBA, JOIIEHT,
3aciyXeHuil Aiss4 MHUCTeUTB YKpaiHu, uieH HauioHanbHOI CHUIKK XYJOKHHUKIB
Vkpainu, nekan ®dakynprery 00pa3oTBOpUOro MucTenTBa 1 Au3aiiHy KuiBCbKOro
CTOJIMYHOTO YHiBepcuteTy imeH1 bopuca I'pinyenka

3-1 36ipnux mamepianie Bceykpaincbkoi Hayko8o-npakmuuHoi KougepeHyii
«Emuoxynemypri mpaouyii 6 obpazomeopuomy mucmeymei ma Ousauui Yxpainuy
peo.pada Pyoenuenxo A.A., 3aiiyesa B.1., Kosanvuyk O.B. ma in. Kuis-2025

HayxoBe BugaHHs 3HaOMUTD 13 TOCIIKECHHIMH aKTyaJIbHUX TIPOOJIeM y rary3i
€THOJIOTIi,  1CTOpii, = MHCTEUTBO3HABCTBA Ta  IMEAArorikki, BUKOPUCTAHHS
€THOKYJIbTYPHUX TPaAMIIi B 00pa30TBOPUOMY MUCTELITBI Ta IM3aiiH1 YKpaiHu.

JIns HAyKOBIIIB, BUKJIaAadiB, 3//00yBaviB BUINOI OCBITH YCIX XTO I[IKABUThCS
npoOJieMaMu €THOKYJIBTYPHHUX TPadullli B 00pa30TBOPUOMY MHUCTELTBI Ta AW3aiiHi
Ykpainu.

JIpyKy€eThCsl B aBTOPCHKIM pefakiiii. ABTOpH omy0JIIKOBaHUX MaTepiajiiB HECyTh
MOBHY BiMOBIAAIBHICTH 32 3MICT CBOiX TEKCTIB.
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YK 7.01:378.147
Anapiii MEIIIKO,
JOTIEHT Kadepu MPOMHUCIIOBOTO TU3ANHY
Ta KOMIT IOTEPHUX TEXHOJIOT1N
KuiBchbKOi nepkaBHOI akajeMii 1eKOpaTUBHO-TIPUKIIATHOTO
MUCTEITBa 1 qu3aiiHy iMmeHi Muxaiina boituyka, PhD

IMPOEKTHA JISIJIBHICTH SIK ®OPMA IHTEI'PAIII TEOPII 1
IMPAKTUKHW B MUCTEIBKIA OCBITI

AHoTanisi. Y cTarTi pO3MISIHYTO MPOEKTHY JISJBHICTh SIK €()EeKTUBHUN
IHCTPYMEHT TO€IHAHHS TEOPETUYHUX 3HAHb 1 MPAKTHYHUX HABUYOK Yy TIPOIIeCi
npodeciiiHoi MiAroTOBKM MarOyTHIX MHUTIIB. OKpECICHO OCHOBHI MPHUHIMIHN Ta
(GbopMH MPOEKTHOTO HABYAHHS, MPOAHAII30BAHO WOr0 3HAYEHHA Uil (opMyBaHHS
KpPEaTUBHOIO MMCJICHHS, MDKIUCIUIUIIHAPHOT B3a€EMOAII Ta 1HAMBIAYaJbHOTO
XYJIO)KHBOTO CTHIII0. OCOONIMBY yBary MpUAUIEHO JOCBIAY BIPOBAKEHHS TPOEKTHOT
JISUTBHOCTI B HaBYaJbHI MPOrpaMu 3aKJaiB MHUCTEIBKOI OCBITH. KiltouoBi cioBa:
MPOEKTHE HABYaHHS, MUCTEIIbKA OCBITA, IHTErpallisl 3HaHb, MPAKTUYHA ISUTHHICTb,

TA3ANH-TIPOEKT.

Abstract. The article examines project-based activity as an effective tool for
integrating theoretical knowledge and practical skills in the professional training of
future artists. The key principles and forms of project-based learning are outlined, and
its importance for developing creative thinking, interdisciplinary interaction, and
individual artistic style is analyzed. Particular attention is paid to the experience of
implementing project-based approaches in the curricula of art education institutions.
Keywords: project-based learning, art education, knowledge integration, practical

activity, design project.

IMocTtanoBka HaykoBOI MpodaeMu. Mucrtenpka ociTa XXI cToiTTS MoTpedye
OHOBJICHHSI (JOPM 1 METOIB HaBYAHHSI, 11O BIJIMOBIAAIOTh CYYaCHUM BUKJIMKAM PUHKY
npaili, po3BUTKY KpEaTUBHOI €KOHOMIKHU i nPpoBUX TexHonoriil. Cepenl epeKTUBHUX
MiAXOAIB 10 1HTerpamii Teopii Ta MPaKTUKU OCOOJIMBE MICIE 3aliMaEe MPOEKTHE

HABYaHHS, SKE OpPIEHTOBAHE HA AKTUBHY MISJIBHICTH CTYAEHTIB, PO3BUTOK IXHBOI



1HIIIaTUBY, YMIHHS TpalOBaTH B KOMaHJl Ta BUPIIIyBAaTH pealbHl 3aBJaHHA Ha
HepeTHHI MUCTELTBA, HAYKU I TEXHOJIOTiN. BaykKITMBO CTBOPUTH OCBITHE CEPEOBUIIIE,

A€ CTYACHT BUCTYIIA€ HC ITIACUBHUM CJIYXaiuCM, 4 aAKTUBHHUM YYACHHUKOM IIPOLCCY.

AHaJi3 OCTaHHIX JOCHiIKeHb 1 myOJikauniil. [1ei TpoeKTHOrO HaBYaHHA B
MUCTEIbKIHM ocBiTi BUCBiTIIeHO B miparlsix k0. Cokomnona, H. [Tucaperoi, O. Pomanenko.
ABTOpU MIAKPECTIOTh BAXKIUBICTD ISUIBHICHOTO IMMJAXOAY, B SKOMY 3HaHHS
3M100yBalOTbCA 4epe3 JOCBII 1 MPaKTUYHY peali3alilo TBOPYUX 3aAyMiB. Y
nocmimxeHusx  JI. Menpuuk 1 K. BUIOKOHB  pO3risigarOTECd  MOMKIIMBOCTI
MDKIUCUUIUIIHAPHOI 1HTErpauli B MNPOEKTHIM poOOTI cTyneHTiB Muctenbkux 3BO.
AxTtyansHUMH € ¥ 3apyOixai koHmemnii Design Thinking ta Problem-Based Learning,

[0 MAIOTh MPAKTUYHE 3aCTOCYBAHHS B XYI0KHbO-AN3alHEPCHKIM MIATOTOBIII.

Meta i 3aBaaHHsi cTarTi. MeTOIO CTaTTI € aHaTI3 MPOEKTHOI JISIBHOCTI SIK
(dbopmu 1HTErpalii Teopii Ta MPAKTUKU y NPOQPECiiHINA MIATOTOBI MUTLIB. 3aBAaHHS:
1) oxapakTepu3yBaTH CYTHICTh IMPOEKTHOTO IMAXOAY; 2) BU3HAUMUTH II€JIaroTivHi
YMOBU €(EKTUBHOIO BIPOBAIKEHHS NPOEKTHOIO HaBYaHHS; 3) MNpoaHali3yBaTH

MPUKJIAAN peaizallii MPOEKTIB Y MUCTELBKII OCBITI.

Buxiaan ocHoBHOTo Mmartepiany. [IpoexkTHa IIAIbHICTh Y MUCTELBKIN OCBITI —
e (gopma opranizamii HaBUaHHS, IO J03BOJIsI€ 00'€IHATH TCOPETUYHE BUBUYCHHS
MpeaMeTa 3 TBOPYMM TPAKTUYHHM 3aCTOCYBaHHSM 3HaHb. BOHa TPYHTYE€ThCS Ha
MPUHITUIIAX CAMOCTIMHOCTI, Kojaboparllii, MIXAUCIUIUTIHAPHOCTI Ta OpI€HTAIlil Ha
pesyabtar. CTyAeHT Oepe ydacTh y po3poOIll KOHIIEMIIIT, aHaIi131 aHAJIOT1B, CTBOPEHHI

€CK131B, MaKeTIB, IU(POBUX MOEIEH, PEe3eHTallli i 3aXUCTI PE3YJIbTATIB.

Oco0suBOi yBarum 3aciyroByIOTh MPUKIAIM peanizalii CTYJEHTCHKHX IPOEKTIB Y
cdepi MPOMUCIOBOTO IHU3aiiHy, Tpadiku, CEPEAOBHUIIHOTO IU3AHY, 1€ TTOETHYIOTHCS
3HaHHSA 3 KOMIIO3MIlli, MaTepiaJio3HaBCTBa, iCTOpii MuUCTeUTB, 3D-MoaentOBaHHS,
KOMIT IOTepHUX mporpaM. Hampuxmnan, y Mexax mucuuruiiHd «OCHOBH TMPOEKTHOL

TISTBHOCTI» CTYJIEHTH PO3pOOJISIOTH KOHIICTIIT MEOIIB I TPOMAAChKUX MPOCTOPIB
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a00 aWIEeHTUKH KYyJIbTYPHHUX MOAIN, 1HTETPYIOYM COIaJIbHE IOCIHIKEHHS, aHai3

I[IJTLOBOI ayAUTOPIi ¥ BI3yaJIbHY KOMYHIKAIIiO.

Takox BaXJIMBUM €TalioM € TIJCYMKOBa TMpE3eHTallis, ska (QopMye HaBUUYKU
nyOJIYHOTO 3aXHCTy 1ed, BEACHHS Ialory 3 ayJIUTOpI€I0, apryMEHTAIlli TBOPUYHX
pimieHb. CTyJIEHT HaBYA€ThCS MHCIUTHA KaTEropisiMH LUIICHOTO MPOEKTY — BIJ
3ayMy J0 pearnizamii — 1 TakKuM YWHOM TOTYETHhCS [0 PEATbHHUX BUKIIHMKIB

npodeciiHOro cepeioBHUIIIA.

VY cydacHHX yMoOBax €(EKTHBHICTh MPOEKTHOTO HABYAHHS TOCUIIOETHCS 3aBISKU
nudpoBuM iHCTpyMeHTaM. OnnaitH-nomku, 3D-rpadika, BipTyadpHa Ta JOIMOBHEHA
peanbHicTh (VR/AR), mnpe3eHrtamiiiHi miatGopMu  poO3IMIUPIOIOTh  MOMJIUBOCTI
MIPE/ICTABJICHHS MPOEKTIB. Bukopuctanus mudpoBUX pillleHb J03BOJISIE HATATOAUTH
JTUCTAHIIINHY B3a€MOJII0, Kojabopallito MDK 3aKjiajlaMH, y4acTb y KOHKypcax 1

dbecTuBaAX.

BucnoBku. IIpoexkTHa AiSUIBHICTh € MEPCHEKTUBHOK (POPMOIO HaBYAHHS, IO
MOEIHYE 3HAHHS, HABUYKH, TBOPYICThH 1 JOCBIA. Y MUCTEIBKIM OCBITI BOHA CIpHUSE
PO3BUTKY KpEAaTUBHOIO MHCIEHHS, (OpMYyBaHHIO MpOQEeCciiHOl 1I€HTUYHOCTI,
aJanTallii 10 Cy4acHOro PUHKY TIpami. i BIIpoBamkKeHHs Ma€c BifOyBaTHCA CHCTEMHO,
3 ypaxyBaHHSM cHelu(IKd HaBYAIBHOTO 3akiany, ¢axy 1 piBHS MIATOTOBKH
cTyneHTiB. Hanmanmi BaxIMBO pO3BUBAaTH NApTHEPCHKI 3B’SI3KM 13 KYJIbTYPHUMHU
IHCTUTYIISIMU, TaJIy3eBUMHU OpraHizaiisiMd, poOOTONaBIsIMU JUIsl  peaizarii
MIKCEKTOPaIbHUX MPOEKTIB.
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YK 7.036:008(477)
Spocaas JOTTHCHKHUM,
3aBigyBad Kadeapu KUBOIKCY Ta TEOPii KOMITO3HUIIIT
HarmionansHoi akageMii 06pa30TBOPYOro MUCTENTBA Ta apXITEKTYPH,
KaHIUAaT MUCTEIITBO3HABCTBA, TOIICHT

HAPOJIHI MOTHUBH Y TBOPUOCTI CYYACHUX YKPATHCBKHX
XYIOXHUKIB

AHoTanisi. Y CTaTTi PO3TISAJAETHCS aKTyalbHICTh BUKOPUCTAHHS HAPOJIHHMX
MOTHUBIB Y CyYaCHOMY YKpPaiHCBbKOMY OOpa30TBOPYOMY MUCTEITBI. AHaNI3yIOThCA
poOOTM MHTLIB, SIKI y CBOId TBOPYOCTI 3BEPTAIOTHCS A0 (POJIBKIOPHUX TEM,
TPaJAMIIIITHOTO OPHAMEHTY, €THIYHOI CHMBOJIIKM. BH3HAa4aeThCcs poiib KyJIBTYpPHOI
CHaAIIMHA Y (OPMYBaHHI HALIOHAIBHOI 1AEHTUYHOCTI 4Yepe3 MpPU3MY CY4aCHOI'O
XYJI0°)KHBOTO BUCITOBJIIOBaHHs. KIT0UOBI ClI0Ba: HApOJHI MOTHUBH, Cy4aCHE MUCTELTBO,
€THIYHA CUMBOJIIKA, YKPAaiHChKa KyJIbTYpa, XyJI0KHS TBOPUICTb.

Abstract. The article examines the relevance of using folk motifs in
contemporary Ukrainian visual art. The works of artists who incorporate folklore
themes, traditional ornaments, and ethnic symbols into their creations are analyzed.
The role of cultural heritage in shaping national identity through the prism of
contemporary artistic expression is defined. Keywords: folk motifs, contemporary art,
ethnic symbols, Ukrainian culture, artistic creativity.

IloctanoBka HaykoBoi mnpodJemun. CyyacHe yKpaiHCbKE MHCTEUTBO,
OCOOJIMBO Y YacH COIliaIbHUX 1 IOJITUYHUX TpaHc(opMalliid, 3BEPTAETHCS A0 HKEPEIT
HapOJHOI KYJBTYpH SIK JI0 MOTYKHOTO 3aco0y caMoifeHTUdiKallii Ta KOHCOJIaamil
Hairii. HapoaHi MOTHBH — 1€ He JUIe JeKOPAaTUBHUIN €JIEMEHT, a HacaMIiepea HoCii
1ICTOPUYHOI TaM’siTi, MEHTAJIBHOTO KOJy, TPaAMIlid, Kl TpaHCHOPMYIOThCA uepes
TBOPYICTh HOBOI F'€HEpallii XyA0KHUKIB.

AHanmi3 ocra”HHix JocjigkeHb i myoOsikaniii. I[IpobGnema Bizyamizarii
HallIOHAJIBHOI 1IEHTUYHOCTI B 00Pa30TBOPUOMY MHUCTEUTBI TOCHIIKYETHCS Y MPALISIX
O. Pomanenka, H. T'matiok, JI. Pyaenko, siki HarojomymThb Ha Ba)KIMBOCTI

BIITBOPEHHS] HAPOJIHOI CHUMBOJIIKM B aKTyaJbHOMY MHCTEIbKOMY HUCKypci. Jlesiki
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aBropu (30kpema M. KouyOeit, T. IligkoBa) axkIeHTyIOTh yBary Ha CHHTE31
TPAJAMIIITHOTO 1 CYy4aCHOTO y TBOPYOCTI YKpaiHCHKUX MUTIIIB. BoHOYAC BaXKIIMBOIO €
TyMKa, [0 HApOJIHA TPATUIlIS HE € 3aCTUTIION (OPMOIO, a TTIOCTIHHO OHOBIIIOETHCS U
HaOyBa€ HOBOT'O 3BYyUYaHHS Yepe3 TBOPUICTh XY I0KHHUKIB.

Mera i 3aBaanusi crarrTi. MeToo cTarTi € BUSIBICHHS OCOOJIMBOCTEH
BUKOPHUCTAHHSA HAapOJAHUX MOTHUBIB y TBOPUYOCTI Cy4YaCHUX YKPaiHCHKHX XYJO0XKHHKIB.
3aBganHs: 1) mpoaHanizyBaTH MPUKIAAM 3BEPHEHHS [0 HAPOJHOI TEMATHKU Y
Cy4YaCHOMY MHCTEUTBI; 2) BHU3HAYUTH POJIb ETHIYHUX CHUMBOJIB Yy (opMyBaHHI
HAI[IOHAJIFHOTO XYI0’KHBOTO CTHIIIO; 3) PO3TISTHYTH 3HAYEHHS KyJIbTYpHOI CIIaIIIMHA
B Cy4aCHOMY XYIOXKHbOMY Ipolieci; 4) 3’cyBaTH, K HAPOJIHI MOTHBH BIUIMBAIOTh Ha
TBOPYY 1HAUBIYaIbHICTh XyA0KHUKA.

Bukaaa ocHoBHOro marepiany. HaponHi MOTHBH B CydyacHOMY MMCTELTBI
peani3yloTbcs 4epe3 Bi3yallbHI ITUTAaTH: OpPHAMEHTH, CTHIII30BaHI 0Opa3u TBAapHUH 1
JIOJIEH, €EMEHTH TpaJMLIHOro BOpaHHs, MUCAHKAPCTBA, BUIIMBKH. Y TBOPYOCTI
xynoxuauii Onenu IIpoHp 30epiraeTbcs BII3HABAaHUN CTUIIb, IO 0a3yeThCs Ha
JIEKOPATUBHOCTI YKPAiHCHKOTO HApOAHOTO MucTelTBa. MuTens Poman MiHiu cTBOpro€e
KOMITO3HIIi1, 1€ TPAAUIIHI CUMBOJIM — 31pKH, XpPECTH, KBITH — Ha0yBalOTh HOBOT'O
3By4YaHHS B IU(PPOBiit rpadiii.

Oco0nuBOIO € poib YKPAiHCHKOTO €THONM3AHY, A€ MOEIHYIOThCS TpaaULIliHI
dbopmu Ta cydacHi TexHoJorii. B iHcramsmisx Mapii KynukiBcbkoi um BimeoapTi
Onexcangpu KoHgakoBoi  (DONBKIOP MEPETBOPIOETHCA HA  KOHIENTYyaJbHUMN
MUCTEIPKAN 1HCTPYMEHT. TakuM YHHOM, HapOJHI MOTHUBU HE JIHIIE MPUKPAIIAIOThH
TBOPHU, @ € OCHOBOIO JUJIsi KPUTHUYHOTO OCMMCIIEHHS CY4YacHOCTI uepe3 MpHU3My
KyJbTYPHOI CIIAIIIIAHH.

Takox BaXHMBOIO € TOSIBA HOBUX (OpM CHUHTE3Y (POIBKIOPY 3 HUPPOBUMHU
TexHoJIOTisIMU. Moo MUTII, 1o TpaIoTh y cepi NFT-mucrentBa, iHTETpyrOTh
Bi3yallbHI KOJM BHUIIMBKH, MHUCAHKApCTBAa, TOHYAPCTBA Yy CBOi LU(]poOBI apTedakTH,
CTBOPIOIOYUM TaKHMM YMHOM HOBUH IIap KYyJIbTypH, LI0 TOEJHYE TPaJAULIIO 3
iHHOBarler0. Bimomi mnpukiagu — 1udposBi mnonotHa Karepunum Mukuth, ae

aJTOPUTMIYHI MaTEPHU 0a3yI0ThCS HA MOTHUBAX TPAIUIIIMHOTO PYITHUKA.
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@OonbKIOp SK HKEPENO HATXHEHHS € He JHIIe CTHJIICTUYHMM TMpUiloMoM, a M
17I€0JIOTIYHUM MOCHJIOM: YKpaiHChKa 1ICHTUYHICTh 37aTHA JI0 ajanTallii, OHOBJICHHS 1
CTBEP/KCHHSI y TJIOOQIBPHOMY MHCTEIIbKOMY TpocTtopi. Came TOMy 3BEpHEHHS 0
HAI[lOHAJIbHUX MOTHBIB y TBOPYOCTI CYYaCHUX XYJOXKHHUKIB CIyTry€e HE JIUIIe
30epeKEHHIO CMIAIINHY, a i MOIIYKOM HOBUX ()OpPM CaMOBUPAKEHHS.

BucHoBKHU. 3BEepHEHHS 0 HApOJHUX MOTHBIB Yy CY4acCHOMY YKPaiHCHKOMY
MUCTEITBI € BAKJIMBOIO CKJIAJIOBOIO KYJIBTYpPHOTO mpoliecy. Lle He mpocTo nuTyBaHHs
Tpaaulliif, a TrIMOOKE TMEPEOCMHUCICHHS HAI[lOHAJBLHOIO CHAAKy Y Bi3yallbHOMY
dbopmari, 1o crpuse GopMyBaHHIO HOBOI MUCTEIbKOT MOBU. CydacH1 XyJ0KHUKU HE
numie 30epiraroTh 1 TPAHCIIOIOTH (DOJTBKIOPHI KOAM, a W TBOPSATH HAa iX OCHOBI
aKTyaJbHl HAPATUBH, 110 BIANOBIAAIOTE 1yXy Yacy. BoHH JOBOIATH, 1110 HAPOJHE —

oc HC MHUHYJIC, a >KMBHUM ILJIACT KYJIbTYPH, SIKAM PO3BHUBACTLCA PA30OM 3 CyCHiHBCTBOM.
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YK 7.072(477)
Jlecs BAPKAUY,
CTapIIvid BUKJIaa4 Kadenapu pucyHka
KwuiBchkoi mepskaBHOT akazeMii JeKOpaTUBHO-TIPUKIIATHOTO
MUCTEIITBA 1 Tu3aiiHy iMeH1 Muxaiina boitayka

POJIb YKPATHCBKHUX XYJIOKHIX IIKLJI Y ®OPMYBAHHI
HAIIIOHAJIBHOI IIEHTUYHOCTI

AHoTanisi. Y CTaTTl pO3IIAJa€THCSA 3HAUEHHS YKPATHCHKUX XYAOKHIX LKL SIK
IEHTpIB (OpPMyBaHHS HAIIOHAIBHOI 1IEHTHYHOCTI. [IpoaHai30BaHO 1CTOPUYHMIA
PO3BUTOK XYJIO)KHBOI OCBITH B YKpaiHl, BHU3HAUEHO I1I BHECOK Yy 30€peKEeHHA
TPaJAUIIIHOI KyJIbTYpH, BI3yaJIbHOIO KOAY Ta €THOKYJIbTYpHOI ciaamunau. OcobnuBa
yBara npuaUIeHa pojl MHUTIIB 1 IEAaroriB y TBOPEHHI HALIIOHAJIBLHOT 00pa3HOCTI, sIKa
ciopusie (OPMYBAHHIO CaMOCBIJJOMOCTI MOKOJIIHb 1 CTIMKOCTI HallOHAJIBHOIO JYXY.
KiroduoBi cioBa: Xyao)KHI IIIKOJHM, MHCTEIIbKa OCBITA, HaIllOHAJbHA 1ICHTUYHICTb,
YKpaiHChKE MUCTEILTBO, KYJIbTYpHA CIAJIIIMHA, TPAAUILIS.

Abstract. The article explores the importance of Ukrainian art schools as centers
of national identity formation. It analyzes the historical development of art education
in Ukraine and its contribution to preserving traditional culture, visual codes, and
ethnocultural heritage. Special attention is given to the role of artists and educators in
shaping national imagery, which supports generational self-awareness and cultural
resilience. Keywords: art schools, art education, national identity, Ukrainian art,
cultural heritage, tradition.

ITocTaHoBKka HaykoBoi mpodaemMu. B ymoBax rioOanizaliifiHuX BUKIHKIB Ta
iH(dOopMarIiitHo1 T1I0pUAHOCTI 0COOIMBOI aKTyaIbHOCTI HaOyBa€ MUTaHHA (POpMyBaHHS
W yTBepKEHHS HAIllOHAJIBHOI 1IEHTUYHOCTI. Y I[bOMY KOHTEKCTI XYJOKHI IIIKOJIH
BHUCTYIAIOTh HE JIMILE SIK OCBITHI 1HCTHUTYIIII, a SIK OCEPEIKU TyXOBHOI KYJbTYpH,
HALlIOHAJLHOT TaM’sITi, HOCIT €CTeTMYHUX Ta iACOJOriYHMX CMHUCIIB. [XHill BILTUB
BUXOJIUTh 32 MEX1 HABYAIBHOIO MPOIECY — XYA0XKHI IIKOJIH (POPMYIOTH CBITOIJISI

MUTIIS, HOTO CTaBJICHHS J0 TPAAHUIIii, KyJIbTypH, ICTOPii HAPOY.
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AHai3 OCTaHHIX IOCHIKEeHb 1 myOmikauid. Ponb XymoxHBOI OCBITH y 30€peKeHH1
KyJIbTYypHOI camoOyTHOCTI Ykpainu pocnimkyBamu JI. JleBuyk, M. fAxosnes, I.
I'punenko, C. IlaBmok. Ixui mpami BHCBITIIOIOTH TpaHc(hOPMALiI0 HABYATHLHUX
IporpaM, pO3BUTOK PEriOHAIBHUX IIKiJ Ta iXHIM BHECOK y po30yAOBY HaIllOHAIBHOI
MUCTEIbKOI Tpaauilii. BoaHowac, y cyyacHOMY HayKOBOMY JHMCKypci Opakye
IPYHTOBHOTO aHaNi3y XyAOXKHIX IIKUI SIK YMHHUKA (OpPMYBaHHS HalllOHAIBHOI
1IEHTUYHOCTI, 30KpeMa y CHIBBIAHOIICHH] 3 KYJIBTYPHOIO IMOJITUKOIO JAep>KaBH.

Mera i 3aBaaHHsi crarti. MeTOIO CTAarTi € BU3HAYUTH POJIb YKPATHCHKHUX
XYJIOXKHIX WKL y mpouect (OpMyBaHHS HaLIOHAJIBHOI 1€HTUYHOCTI. OCHOBHI
3aBAaHHsS: 1) MPOCTEKUTH ICTOPUYHY €BOJIIOIIIO XYIO0XKHBOI OCBITH B YKpaiHi; 2)
MpoaHaIi3yBaTH ii BIUIMB Ha PO3BUTOK BITYM3HSIHOTO MUCTEITBA; 3) BUCBITJIIUTH POJIb
XYJIOKHIX HIKUT y 30€peKeHHI €THOKYJbTYPHUX KOJIB Ta Tpaauiliii; 4) OKpecIuTu
NEPCIIEKTUBH 1X NOJANBIIOr0 BIUIMBY Ha KYJbTYpHY CaMOCBIJOMICTb CYCILJILCTBA.
Buknan ocHOBHOro marepiaity. YKpaiHChbKa XyJI0KHSI OCBITa Ma€ TJIMOOKI 1CTOPUYHI
kopeHi. Big KueBo-Ileuepcrkoi ikoHOMMCHOI 1miKod, JIbBIBChKOTO OparcTBa, Yepes
XappkiBcbkuil Ta OnechbKUl XYJO0KHI 1HCTUTYTH — JO CYYaCHHMX aKaJeMii, 110
MPOJIOBXKYIOTh Tpaaulii 3 ypaxyBaHHSIM BHUKIMKIB yacy. Y XIX—XX cromTrsax
dbopMyBaHHS XYAOXKHIX IIKIJT BiAOyBaJocs Ha TJI KyJIbTYpPHOTO BIJIPOJIKEHHS,
CIpPSMOBAHOTO Ha TOBEPHEHHS A0 HAllOHATHHUX BHUTOKIB. CaMe y MHCTEUbKHX
3aKJIajax 3akKJIadaucs MiJBaJMHU YKPAaiHCHKOTO CTHJII0O — Yepe3 MEepPeOCMUCIICHHS
OpHAMEHTY, KOJIbOPOBOI raMH, KOMIO3UIIIHUX PIIlICHb.

Cucrema XyZ05KHbO1 OCBITH B YKpaiHi (hopMyBaJia MOKOJIHHS MUTIIIB, K1 CTaJIH
MPOBIAHMKAMU HarloHaNbHUX i7el — M. boiuyk, O. Mypamko, K. bimokyp, A.
IeTpunpbkuii Ta iHmi. [xHa TBOpuicTh, chOpPMOBaHA Y CEpPENOBHILI XyTOMKHIX MK,
CTajla HE JIMIIe XyA0XKHIM (PeHOMEHOM, a i crocoboM camoifeHTudikamii Hamli. Y
PaASHCHKHM MEePi0j] Xy0KHI MIKOJIU OYJIU 171€0JIOT1YHO 3a0apBICHUMU, OJTHAK HABITh
y LUX yMOBax MHUTHLI 30epirajii HallOHaJIbHI MOTHBH, $KI TMepelaBalid 4Yepes
CHUMBOJIIKY, TEMATUKY, TEXHIKY.

VY HezanexHid YKpaidi posb XyI0KHIX KT 3a3Haja MepeoCMHUCIIeHHs. 3pocia

yBara Ji0 HapoJIHOIO MHCTEITBA, JI€KOPATUBHO-YKUTKOBUX (OPM, BIAPOIKEHHS
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eTHOIM3alHy. 30KpemMa, perioHaIbHI XY I0KHI IITKOJIA CTAJIA OCEPEIKaMU B1THOBIICHHS
JOKaJIbHUX TPAAMIi — OOUKIBCHKOTO, T'YIYJbCHKOTO, MOALIBCHKOIO OPHAMEHTY.
Taki mnpakTuku (GOPMYIOTH Bi3yallbHy 1J€HTHYHICTh TOKOJIHb Ta CIPHUSIOTH
30€pEKEHHIO KYJBTYPHOTO PI3HOMAHITTS KpaiHHU.

CborojiHi XyAO0XHI IIKOJUM B YKpaiHi HE JIMIIE HaBYAIOTh OO0Pa30TBOPUYUX
TeXHIK, a i POpMyIOTh 3AaTHICTh KPUTUIHO MUCIUTH, MIAHYBaTH 1CTOPIIO, Bi3yaabHO
IHTEepIIpeTyBaTU HAIllOHAJIBHI IIHHOCTI. BOHM CTalOTh MPOCTOPOM JJIs KYJIHTYPHOTO
Jianory, ne BiOyBae€ThCcs 3yCTpid Tpajullli Ta Cy4acHOCTI. 3aBISKHA Yy4acTi y
BCEYKpATHCHKMX 1 MIDKHAPOJHUX BHCTaBKaX, KOHKypcaX, TIPOEKTaX CTYACHTU
XYJOKHIX HIK1J JOJTYYarOThCs /10 CBITOBOTO MHUCTEIBKOTO IPOLIECY, HE BTpavyaroun
3B’SI3KY 3 HALIIOHAJIbHUM KOPIHHSM.

Oco6mBe Mmiclie y 30epeKeHH1 HaIllOHAJILHOTO CTHIIIO MOCI/Iae aKaaeMist iMeHi
Muxaiina boituyka. [i BUKITAaganbKUil CKITa MIATPUMY€E KOHIICTIIIO0 «yKpaiHChKOT
MUCTEIBKOT IIKOIM», M0 0a3yeTbcs Ha CIAAIIMHI MOHYMEHTAJIBHOTO MHCTEITBA,
rIIMOO0KOMY 3B’S3KY 3 (hOJIBKIOPOM, CAaKPAIBHOIO TPAIMIIEIO TA CYYaCHUM JU3aHHOM.
Taka OCBITHSI MOJIENb CHPHUSIE PO3BUTKY MOJIOAOrO MOKOJIHHS MUTIIB, SIKI y CBOId
TBOPYOCTI 3BEPTAOTHCS O €THOKYJIBTYPHOI Mam’sTi Ta MEPEOCMUCIIOIOTH il MOBOIO
HOBITHIX BI3yaJIbHUX MPAKTHUK.

BucHoBkH. YKpaiHCBKI XyI0KHI IIKOJW BIAITPAIOTh KJIIOYOBY POJIb Y Mpolieci
(dhopMyBaHHS HAI[IOHAIBHOI 1IEHTUYHOCTI. BoHM 3a0€3neuytoTh He nuiie npodeciiiny
MIATOTOBKY MUTIIB, 2 ¥ BUKOHYIOTH KYJbTYPHO-IIIHHICHY (YHKIIIO: 30€piraoTh
Tpaauilli, NepefalTb CHUMBOJHU, (OPMYIOTh €CTETMYHHUHA CMaK 1 Hal[lOHAJIbHY
CaMOCBIJIOMICTh. Y MailOyTHOMY BaxJIMBO 30€perTH UITICHICTH 1 TTIMOMHY XY 105KHBOT
OCBITH, 3a0€3MEUNUTH MIATPUMKY MHUCTEIBKUX THCTUTYIH K CTPATETIYHOTO PECypCy

IUIS PO3BUTKY KYJBTYPHOI CTIHKOCTI YKpaiHH.
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HUPPOBA I'PADPIKA SAK ®OPMA BI3YAJIBHOI'O MUCTELTBA

AHoTanisi. Y crarti gociaimpkeHo mudpoBy rpadiky sSK cydacHy Gdopmy
BI3yaJIbHOI'O MHUCTELTBA, 1[0 BUHUKJIA HA IEPETHHI TPAIULINHUX XYJOKHIX IPAKTHUK 1
HOBITHIX IU(POBUX TEXHOJOTIH. PO3rismaroTees KaHpOBI W TEXHIYHI OCOOJHMBOCTI
uudpoBoi rpadiku, i QyHKUII y Cy4yacCHOMY Bi3yaJlbHOMY IpPOCTOpPi, BIUIMB Ha
CIIpUUHATTS 00pa3y Ta Bi3yalbHy KOMYyHIKailito. [IpoaHaiizoBaHO MOKIIMBOCTI
1udpoBoi rpadiku B KyJIbTYpHIN Ta OCBITHIN cepax, 30kpema i poiib y 30eperKeHH1
KyJbTYpHOI CHAIIIMHK, (OPMYBaHHI HAaILlIOHAJIBHOI 1AEHTUYHOCTI W PO3BUTKY
KpeaTuBHOI ekoHOMIikHU. KitouoBi cioBa: mudposa rpadika, BidyadbHE MHUCTEITBO,
MeJI1aMUCTEITBO, IU(PPOBI TEXHOJIOT11, KpeaTUBHA 1HIYCTPis, Bi3yasibHa KyJIbTYypa.

Abstract. The article examines digital graphics as a contemporary form of visual
art, emerging at the intersection of traditional artistic practices and modern digital
technologies. The paper explores the genre and technical features of digital graphics,
its functions in the modern visual environment, and its influence on image perception
and visual communication. The potential of digital graphics in cultural and educational
contexts is analyzed, including its role in preserving cultural heritage, shaping national
identity, and fostering the creative economy. Keywords: digital graphics, visual art,
media art, digital technologies, creative industry, visual culture.

IMocranoBka HaykoBoi nmpoosaemu. CyyacHe MHUCTENTBO NepedyBae y CTaHi
TpaHchopmarlii mij BIUTMBOM HU(PPOBUX TEXHOJOTIH. 3MIHU B CIOCO0aX TBOPCHHS
o0Opasy, 3acobax HOro pemnpe3eHTarlii Ta B3aeMOJIl 3 IIsiAa4eM 3YMOBIIIOIOTh MOSBY
HOBHUX XYJOXHIX (opM, ceper skux nudposa rpadika 3aiimMae ocoOnuBe Micle.

IToctae mutanHsA: uu € 1UdpoBa rpadika JHIIE TEXHOJOTIUYHHUM OHOBJIECHHSIM
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TpaauLIHHOTO 00pPa30TBOPYOrO MHCTELTBA, YW BOHAa (POPMY€E€ HOBY MapajurMy
Bi3yaJIbHOTO MHCJICHHsA? BimoBifp Ha 116 MUTaHHS BaXKJIWBA ISl PO3YMIHHS POJIi
1u(POBOr0 MUCTENTBA Y CYYaCHOMY KYJbTYPHOMY KOHTEKCTI.

AHaJli3 OCTaHHIX JOCHIDKeHb 1 myOmikaiii. IIpoGremMu po3BUTKY LH(PPOBOTO
MHUCTENTBA AOCIIKYIOThCs y nipansx JIk. [Tayms, JI. Manouya, O. Cugopenko, O.
KanpHudenka, siki BUCBITJIIOIOTH TpaHC(POPMAIIIO BI3yaJIbHOTO JOCBIY IiJ] BITUBOM
texHosorii. JI. ManoBuu y kHu3l «MoBa HOBuX Mmemia» (2001) 3amporioHyBaB
TEOPETUYHE OCMHCJICHHS NPUHIMUIIB HUGPOBOI penpe3eHTallii, 30KpemMa uepe3
MOHATTS MOJYJIBHOCTI Ta aBToMaTu3aulli. B yKpaiHCbKOMYy MHCTELTBO3HABCTBI
nudpoBa rpadika po3riAaEThCa SK CKIIaJ0oBa MEIIaMUCTEITBA, 3 aKIIEHTOM Ha ii
cuntetnunnii xapaktep (O. Ilamenko, I. Mi3zina). BoaHouac, BIACYTHS diTKa
kinacudikaiis pi3HOBUAIB HHU(PPOBOi rpadikid Ta HEJOCTATHHO MPOAHATI30BAHO ii
byHKIiT K GOopMU Bi3yaTbHOTO MUCTEITBA.

Mera i 3aBAaHHsl cTATTi. METOI CTaTTl € KOMIUIEKCHE OCMUCIEHHS HU(POBOT
rpadiku sk GopMHU BI3yaJbHOTO MHUCTEIITBA, 1110 MA€ BIACHY €CTETHKY, METOJIOJIOTII0
Ta KOMYHIKaTHUBHI OCOOJIMBOCTI. 3aBAaHHS JOCIIKCHHSI:

1. oxpecnuTH ICTOPUYHI EPEIYMOBH CTAHOBIEHHA LU(PPOBOT rpadiky;

2. TIpoaHaJli3yBaTH ii )KaHPOBI 1 TEXHIYHI OCOOJINBOCTI;

3. BHU3HAUUTH Micie nudpoBoi rpadiku y cyyacHOMY Bi3yalbHOMY MHCTEIITBI;

4. pO3TISHYTH TPUKIATU ii 3aCTOCYBaHHS Y KYJbTYpHOMY, OCBITHHOMY Ta

COLIIAJIBHOMY KOHTEKCTaXx.

Buxknan ocHoBHoro wmarepiany. Ludposa rpadika BuUHUKIA Ha CTUKY
TpaauiiitHoi Tpadiku W KOMIT IOTEPHUX TEXHOJOTINH, CIOYAaTKy SK JTOTIOMIKHHM
IHCTPYMEHT, a 3roJloM — SK CaMOCTiMHa XyJOKHsA MpakTtuka. Ha BiaMmiHy Bix
KJacuyHo1 rpadiku, ska nepeadadae poOOTy 3 MaTepiaTbHUMU HOCIsIMU (T1artip, (hapoa,
IpyK), udposa rpadika iCHye y BipTyaTbHOMY IIPOCTOPi, X04a MOXKe OyTH BUBE/ICHA
B MarepiaibHUl ¢opmaT uepe3 JApyK abo IHTEpaKTUBHY IHCTassAMi0. OCHOBHI
HarnpsiMu 1TUGPoBoi Tpadiky BKIIOYAIOTH: — pacTpoBy rpadiky (digital painting); —
BeKTOpHY rpadiky; — 3D-rpadiky Ta MOJEIIOBaHHS; — T€HEPATUBHE MHCTEITBO; —

aHiMaIio ta MoyH-au3aitn; — AR/VR-rpadiky.
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[Mudposa rpadika BiAKpUBAE HOBI TOPU3OHTH AJII €KCIEPUMEHTIB 13 (HOPMOIO,
KOJILOpOM, (pakTyporo. BoHa 103B0oJIsIE MUTIIEB] CTBOPIOBATH CKJIAJIHI KOMITO3HUIII1, SIKi
CKJIaJIHO 200 HEMOXKIIUBO peajizyBaTH B TPAJULIAHINA TEXHIll. 3aBISIKA THYYKOCTI Ta
IHTepaKTUBHOCTI U poBa rpadika BUKOPUCTOBYETHCA HE JIHIIE Y chepl MUCTEITBA, a
W y nuzaiiHi, Mesia, OCBITI, peKiiami, Bieoirpax. Y MHUCTELBKIM OCBITI IudpoBa
rpadika € eQpeKTUBHUM IHCTPYMEHTOM BI3yaJIbHOTO MHCIEHHS, (opMyBaHHS
XYJIO)KHBOTO OayeHHS Ta BUBYEHHS KOMIIO3UIIMHMX 3aKoHIB. BoHa cTuMYyITIO€E
KPEaTUBHICTh 1 CHpUSE PO3BUTKY HOBHUX KOMIIETEHTHOCTEHM, HEOOXITHUX I
Cy4acHOTO XyJOKHUKa-IU3aiHepa.

Oco0uBOi yBaru 3aciiyroBy€ 3acTocyBaHHs IU(ppoBoi rpadiku y 30epekeHHi
KyJbTYpPHOI claJuIuHu. 3aBAsku 3D-CKaHyBaHHIO, BIPTyaJIbHUM MY3€iM, LHH(PPOBIii
PEKOHCTPYKIIT TPaJuIIfHOrO OJAATY YW OpHAMEHTY BIJOYBAa€TbCS HE JIMIIE
apXiByBaHHS, a i OHOBJICHHS HAI[IOHAJILHOT'O 00pa3y B Cy4acHii Bi3yalbHIN KyJIbTYi.
Takum umHOM, HU(ppoBa rpadika BUCTYNAE MOCEPEAHUKOM MK TPAAUIIED 1
CYYacHICTIO.

VY KOHTEKCTI KpeaTHBHOI €KOHOMIKM LHM(poBa rpadika € OJHUM 13 JpailBepiB
1HHOBal1HOrO po3BUTKY. NFT-apt, uudposi imroctpaiii, BeOau3aiH, reimidikaris
— yce 11€ IEMOHCTPY€E 3pOCTaHHs MOMUTY Ha Bi3yalbHUI KOHTEHT, CTBOPEHUN came B
uudpoBux cepegonuiax. Bigrak, nmudpona rpadika He gulie BigoOpakae peabHICTb,
a 11 KOHCTPYIO€ HOB1 00pa3u, 1o (OPMYIOTh CYy4acHY Bi3yallbHY KYJIbTYpY.

Bucnosku. [{udposa rpadika € camocTiiiHOO (POPMOIO BI3yaqTbHOTO MUCTELTBA,
dKa TO€AHY€ €CTeTUYHI MPUHLUMUIKA  OOpa3oTBOPUOCTI 3  1HHOBALIMHUMHU
MOYJIMBOCTAMH IU(POBUX TeXHONorii. Ii ’aHpoBa Ta TeXHiYHA Pi3HOMAHITHICTb,
IHTEPaKTUBHICTb, 3JaTHICTh O TPAHCMEIAJBLHOTO ICHYBAaHHS POOJIATH ii BaXKJIMBUM
KOMITOHEHTOM Cy4acHOTO KyJIbTypHOTO TipocTopy. [ludpoa rpadika posmmproe Mexi
XYJOKHBOTO BHCJIOBIIIOBAHHSI Ta YTBEP/DKYEThCS SK KIIOYOBHM 1HCTPYMEHT

Bi3yasibHOI KOMyHIKalii XXI cTomiTTs.
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YK 7.025.3(477)
Lnas ITIOITHOK,
CTapUINi BUKJIaa4 Kapeapu XyA0KHBOI KepaMiKH,
JIepeBa, CKYJIBIITYPH Ta METAITy
KwuiBchkoi mepskaBHOT akazeMii JeKOpPaTUBHO-TIPUKIIATHOTO
MHUCTEITBA 1 Tu3aiiHy iMeHi Muxaitna boitayka

MDK TPATUALICIO I TEXHOJIOTIEIO: CYYACHI IMIIXOIA 10
HABYAHHS JEKOPATUBHO-YKUTKOBOMY MUCTEILITBY HA
OCHOBI BOMKIBCHKHX 3PA3KIB (KOBAJTHCTBO)

AHoTanisi. Y CTaTTl MPOAHAII30BaHO MOKJIMBOCTI BIPOBAKEHHS TpaAUIIi
OOMKIBCHKOTO KOBAJIhCTBA B OCBITHIM MpoOIEeC MIATOTOBKU (PaxiBLiB JIEKOPATHUBHO-
Y>)KUTKOBOTO MUCTEITBA. PO3rIsat0ThCcsi METOUYHI MIAXOAH 10 BUBYCHHS HAPOTHUX
peMecell, 30KpemMa uepe3 MNpU3My PEriOHAJbHUX OCOOJMBOCTEH MaTreplaabHOI
KyJbTypu. 3BEpPHEHO yBary Ha BaXKJIUBICTh MOEJHAHHSA MPAKTUYHUX HABUYOK 3
M(POBUMHU TEXHOJOTISIMU Yy HaB4YalibHOMY mporieci. KirodoBi cioBa: 0OiKIBChKE
MHUCTEIITBO, KOBaJIbCTBO, JCKOPATUBHO-Y)KUTKOBE MHCTEIITBO, MHUCTEIIbKa OCBITa,
HapOJIHI pemMeca.

Abstract. The article analyzes the potential of integrating Boyko blacksmithing
traditions into the educational process of training specialists in decorative and applied
arts. Methodological approaches to studying folk crafts are considered, particularly
through the lens of regional features of material culture. The importance of combining
practical skills with digital technologies in the learning process is emphasized.
Keywords: Boyko art, blacksmithing, decorative and applied arts, art education, folk
crafts.

IlocTanoBKa HaykoBOi mpoOjeMHu. Y CyyacHI MHCTELBKIM OCBITI MOCTa€e
MUTAHHS 30€peXEeHHs Ta aKTyai3allii TpaJauiliii HapOoJHOTO0 MHUCTEITBA. PerioHanbHi
peMeciia, 30KkpeMa 0OHKIBChKE KOBaJIbCTBO, MAIOTh 3HAYHUU MOTEHINIAN SK JDKEPEIIo
MNPAKTUYHOT Ta €CTETUYHOI LIHHOCTI y ()OpMyBaHHI KOMIIETEHTHOCTEH MailOyTHIX

XYyJI0KHUKIB-IU3aiHepiB. OCBITHIA MPOIEC Ma€ 1HTErpyBaTH TPAIULINHI TEXHIKHA 3
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CyYaCHUMH METOJaMU BUKJIaJIJaHHS, BPAaXOBYIOUH PO3BUTOK U(PPOBUX TeXHOIOTIH. B
yMOBax JIJKUTANI3aIlli CYCIUIbCTBA BAXKJIMBUM 3aBJaHHSAM € HE JIMIIE MEXaHIYHE
BIITBOpPEHHS apxaidHuX (opM, a X OCMHCIICHE TEPEOCMHUCIECHHS Yy Bi3yallbHOMY,
TEXHOJIOTTYHOMY Ta KOHIIEITYaJbHOMY aCIIEKTaX.

AHaJi3 ocTa”HHiX JochailkeHb i myoOJikamid. IIpoGrema 30epexeHHs
OOMKIBCHKUX pemecen posrisaanacs y mparsx M. JleBunbkoro, I. Pubaka, O.
CrenbKo, sIK1 HAroJOMIYIOTh Ha BAXKIMBOCTI €THOKYJIBTYPHOI CKJIAJ0BOi y (paxoBiid
MIArOTOBIl MaiOyTHiX MuTwiB. Y gocaimkeHHsx H. IlaBmumuu 1 B. Kotispa
MOPYLIEHO MUTAaHHS OHOBJIEHHSI OCBITHIX IPOrpaM Ha OCHOB1 HAPOAHUX TPAIHULIIMA, IO
JI03BOJISIE THYYKO TOEJAHYBATH Tpaauiliio ¥ iHHOBamito. OcTaHHI pOKH B YKpaiHi
aKTUBHO PO3BUBAIOTHCS MPAKTUKHU MTPOCKTHOTO HABYAHHS, SIKI TIEpeI0a4arOTh TBOPIY
IHTEpHpeTaliio TPAAUIIHHUX €JIEeMEHTIB Yy paMKax CydacHOro nuzaiiHy. Takox
aKTyaJIbHUMHU € JOCIIJKEHHS, TpUcBsideHi ananraiii pemecen 10 STEAM-ocBiTH, 1110
IHTErpy€e HayKy, TEXHOJIOT1i, MUCTEIITBO Ta MAaTEMaTHKY.

Meta i 3aBaanHsi cTarTi. MeToro € BU3HAUYCHHS €(DEKTHUBHUX METOIUYHUX
MIIXO/IB O HABYAHHS JEKOPATUBHO-YKUTKOBOMY MHUCTELITBY HAa OCHOBI OOMKIBCHKUX
3pa3KiB KOBaJbCTBAa. 3aBAaHHS: 1) mnpoaHami3zyBaTu crneuudiky OOHKIBCHKOIO
KOBAJIbCHBKOTO MMCTEITBA; 2) PO3TJSHYTH OCBITHI TPAKTUKA BIPOBAKCHHS
perioHaIbHUX peMece y nporpamy (paxoBoi MiArOTOBKU; 3) TOCTIAUTH MOKIUBOCTI
1udpoBoT 1HTEpHpeTallii TPAJUIIHHUX TEXHIK; 4) OIIHUTU MEPCIEKTUBU MOETHAHHS
TPaIUIIMHOTO peMeciia Ta IHHOBALIMHUX MeAaroriyHuX MPaKTUK.

Bukinang ocHoBHOro marepiany. boiikiBCbKke KOBAJIbCTBO BUPIZHIETHCS
CKJIQTHUMU T€OMETPUYHUMH (POpMaMH, CTHUII30BaHUMH MOTHUBAMH COHIIS, XPECTIB,
criipajied, 10 BHUKOPHCTOBYBAJIMCA B 03/100JICHHI BOPIT, 3aMKiB, IOOYTOBHUX
npeaMeTiB. BuBueHHs IMX 3pa3kiB y HaBUaJbHOMY TIpolieci mepemdadae aHami3
KOMITO3HIIiM, TEXHOJIOTiI OOpOOKH MeTaly, ICTOPUYHHMX KOHTEKCTIiB. IIpakTudHi
3aHATTS 0a3yI0ThCS HA PEKOHCTPYKIIIT TPAIULIMHUX €IEMEHTIB Ta €eKCIIEPUMEHTYBaHHI1
3 HOBUMH (hopMamu Ha iX OCHOBI. BaXJIMBO MO€HYBATH 111 HABUYKHU 13 PO3BUTKOM

€CTEeTUYHOI0 0aueHHs, 110 (OPMYE BITUYTTS CTUIIIO Ta PO3YMIHHS MaTepiaiy.
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CydacHi TexHoJjorii, 30kpema 3D-MonentoBaHHS, KOMII IOTEpPHE KpPECICHHS,
Ja3epHe pi3aHHS MeTally, Bizyamizamis y rpadiuHUX peaakTopax, JI03BOJSIOTh
CTyIEHTaM HE JIMIIE CTBOPIOBATH BIpTyallbHI MOJENI BUPOOIB, aje # aganTyBaTu
TpaJuLINAHI €JIEMEHTH [0 aKTyaJlbHMX JW3alHEPChKUX pilIeHb. TakuM YHHOM,
OOIKIBChbKE KOBaJbCTBO Ha0yBa€ HOBOI'O 3BYyYaHHS B KOHTEKCTI Cy4aCHOI €CTETUKH,
30epiraloud Mpu LbOMY AaBTEHTHUYHICTH (OpM 1 3MICTy. 3aimydeHHs HUPPOBUX
IHCTPYMEHTIB HE JIMIIE PO3IIMUPIOE (PYHKIIOHAIBbHI MOXKJIHUBOCTI CTYACHTIB, aje H
3a0e3neuye IXHI0 KOHKYPEHTO3AATHICTh Y POPECIHHOMY CEpEIOBHIIIL.

VY HaBYaJbHOMY MPOLECI TAKOX BAPTO BHUKOPHUCTOBYBATH MIKAUCIUILUTIHAPHI
IIJIXO/IM: TIOEAHAHHS 1CTOPil MUCTEITBA, €THOTpadii, TEXHOJIOTT METaTy, KOMITO3UIIIT
# 1udpoBOro MOEIIOBAHHA JO3BOJISIE CTBOPUTH LUIICHY CHCTEMY MIATOTOBKH
¢daxiBUiB, 3JaTHUX THYYKO aJalnTyBaTHCS [0 3MiH MHCTELBKOro pHUHKY. Poib
BUKJIaJ]aua y I[bOMY IIPOILIECI NOJIsAirae He JMILE B TPaHCIALIL 3HaHb, a 1 y CTBOPEHHI
TBOPUOTO CEpEAOBUINA, B SIKOMY CTYJIEHT MOXE BITbHO EKCIIEPUMEHTYBAaTH 3
TPpaaUIli€r0, BUSBIISIOUN 1HAUBITyaTbHE OaueHHS.

BucHoBku. 3anydyeHHs: OOWKIBCHKMX TpaAMIiil y HaBYaHHA JEKOPATUBHO-
Y)KUTKOBOMY MUCTENTBY crpusic (HOpMyBaHHIO KyJbTypHOI CaMOCBiIOMOCTI
MaiOyTHIX MHUTIIB, PO3LIMPIOE IXHIM TEXHIYHUN 1 TBopuuil apceHan. [loeqnanus
TPAAMIIIHOI PEMICHUYOI MPAaKTUKUH 3 LUPPOBHUMH 3ac00aMH BIJKpUBAE HOBI
MEPCIEKTUBH PO3BUTKY MHCTEIBKOI OCBITH, poOOJSYM 11 OiJIbII 3MICTOBHOIO,
aJanTUBHOIO 1 TOB’A3aHOK 3 HAIIOHAIBHOI cHaamuHo. CTylIeHTH, 030pO€H1
3HAHHSAM TpPaJMIii Ta 1HCTPYMEHTaMH CYy4YacHOCT1, 3JaTHI CTBOPIOBATH YHIKaJIbHI
XYJO0KH1 POJTYKTH, SIK1 OEJHYIOTh TNIMOMHY €THOKYJIbTYPHOTO KOy 3 HOBATOPCHKUM
IU3aHHOM.
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Asna PYJIEHUEHKO,
3aBigyBad Kadeapu 1eKOpaTUBHOTO MUCTEITBA 1 pecTaBparlii
daxynpTeTy 00pa30TBOPUOrO MUCTELTBA 1 JU3ANHY
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ETHOJAN3AHNH SIK MOBA CYYACHOI'O YKPATHCBKOI'O
MUCTENTBA: BIJI TPAJUIINA 1O HIU®POBOI IHTEPITPETAIIII

ETHNODESIGN AS THE LANGUAGE OF CONTEMPORARY UKRAINIAN
ART: FROM TRADITIONS TO DIGITAL INTERPRETATION
Abstract. The article explores ethnodesign as a distinctive field of contemporary
Ukrainian art that combines the visual language of folk traditions with modern digital
technologies. The importance of ethnocultural codes in artists’ visual communication
Is emphasized. The article analyzes examples of the transformation of traditional
cultural elements into new artistic forms. Special attention is paid to the role of digital
graphics as a means of updating the national artistic language. Keywords: ethnodesign,
digital graphics, cultural heritage, national identity, contemporary Ukrainian art.
Anomayia. Y cTaTTi pO3TISTHYTO €THOAU3ANH SIK OCOOJIMBHUI HAIIPSIM CYy4acHOTO
YKpaiHCBKOTO MHCTEIITBA, 110 MOEJIHYE Bi3yallbHy MOBY HApOJHHUX TpPaJMIIN 3
HOBITHIMHU IIU(PPOBUMH TeXHOJOTIsIMU. [liTKpecatoeThCs 3HAUEHHS €THOKYJIBTYPHHUX
KOJIB y BI3yalibHIA KOMYHIKaIlli MUTIIIB, aHATI3YIOThCA MPUKIAAN TpaHcpopMmaiii
€JIEMEHTIB TPAAMIIIHOI KyJIbTYpH Y HOBI XyA0XKH1 popmu. Okpema yBara npujiijieHa
pouti udpoBoi rpadiku K 3ac00y OHOBJIECHHS HAI[IOHAIBHOI MUCTEIIBKOT MOBH.
Knwuosi cnosa: etrHonuzaiiH, uudpoBa rpadika, KyJabTypHaA CHAAIINHA,
HalllOHAJIbHA 1ICHTUYHICTh, Cy4acHEe YKpPaiHChKE MUCTEIITBO.
Statement of the problem. In the context of digital transformation and
globalization, one of the key challenges for art is preserving and updating cultural
heritage. Ethnodesign acts as a language that enables the integration of traditional

visual symbols into contemporary cultural contexts, ensuring the continuity of a
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nation's cultural code. At the same time, contemporary artists seek to combine national
motifs with innovative approaches, which leads to the emergence of new forms of
visual expression.

Analysis of recent research and publications. The issue of ethnodesign has
been addressed in the works of V. Parkhomenko, L. Bodnar, and M. Cherniavska, who
emphasize the importance of visual quotations from folklore in contemporary design.
Researchers draw attention to the rich visual code of Ukrainian culture, particularly in
embroidery, ornaments, and folk costumes. The work of |. Koval is also relevant,
highlighting digital transformation in art as a space for preserving cultural identity.
Purpose and objectives of the article. The purpose of the article is to define the role of
ethnodesign as a language of contemporary Ukrainian art. The objectives are: 1) to
outline the concept of ethnodesign in the modern context; 2) to analyze examples of
combining traditional visual forms with digital technologies; 3) to reveal the functions
of ethnodesign in preserving national identity.

Main content. Ethnodesign, as a branch of contemporary Ukrainian art,
combines traditional imagery with new materials, media, and digital techniques. This
includes stylization of ornaments in graphic design, as well as the creation of
interactive installations using augmented reality (AR).

A significant example is the work of Ukrainian designers who create visual
identities for communities based on regional ethnocodes, especially within programs
for the preservation of intangible cultural heritage. Young artists such as Daryna
Alyoshkina and the "Folkform™ studio transform visual elements of folk art into
graphic posters, digital illustrations, and even NFT objects.

Digital graphics play a key role in the transformation of ethnodesign, offering new
opportunities for scalability, dissemination, and audience interaction. In the digital
realm, traditional motifs are not only preserved but reinterpreted to meet the challenges
of the modern world. For example, within educational programs on digital
ethnographic art, students create projects in which folk ornaments "come to life" in

virtual spaces.
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Conclusions. Ethnodesign is an effective tool of contemporary art that ensures
the preservation and adaptation of cultural heritage into new artistic forms. Thanks to
digital technologies, folk art acquires new meanings and functions, becoming part of
the global artistic discourse. Thus, ethnodesign not only represents tradition but also

forms a new visual language of contemporary Ukrainian identity.
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JIBEPHI TOHI'M, MOJIOTKHA-CTYKAJIK! B KYJIbTYPI KPATH €BPOIIN

TA CXOZIY

Anomauia. llepiia 3rajgka nOpo ABEPHI CTYKAJIKU-MOJOTKH BiJIOMa BiJl 4aciB
JlaBHBOI [ perii, e 10 Kbl OCTaHHIX MPUKOBYBaX padiB. Bigomo, 1110 paHHi 1BEpHi
TOHTY nommMpuiMcs B €Bporii B yacu Panuporo CepelHbOBIUYS Y NIEPIOA, KOJIH TEPEHH
Pumchkoi immepii caranu kpain MarpuOy (Hacammepen, Tynicy). IlepBunHO Taki
TBOPH MaJId BUTJISIT MIHIMQJIICTUYHOT POPMU KIJTBIIA, 1110 YOCOOII0BaNIO Birypy, KOTpa
crpuiimManacs ik o0eper 3aXUCTy AOMY Ta poAuHU. Toxi iX 1 MeTajeBl IUIACTUHH, 00
SIK1 BOHU OWJIMCSI, BCTAHOBJIIOBAJIM Ha JABEPSIX XpamiB 1 MoHacTupiB. Hamamni i dopmu
Ha0yJIM IIMPOKOI MOMYJIApHOCTI BiA A3ii 10 AQpuKy.

Knwwuoei cnoea: TOHT, IBEpHUN MOJIOTOK, CTYKaJIKa, JEKOPATUBHO-TIPUKIIAIHE
MHUCTEITBO, XYJ0KHIH MeTaJl, TUTBO, CTHJIb, KOMITO3HIIis, CKYJIBITYpA.

Abstract. The first mention of door knockers-hammers is known from the times
of Ancient Greece, where slaves were chained to the ring of the latter. It is known that
early door knockers (gongs) spread in Europe during the Early Middle Ages during the
period when the territories of the Roman Empire reached the countries of the Maghreb
(primarily Tunisia). Initially, such works had the appearance of a minimalist ring
shape, which personified a figure that was perceived as a talisman for protecting the
home and family. Then they and the metal plates against which they beat were installed
on the doors of temples and monasteries. Later, these forms gained wide popularity
from Asia to Africa.

Keywords: Gong, Door knocker, Decorative and Applied Arts, Artistic Metal,
Casting, Style, Composition, Sculpture.
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['onru, MonoTku, ctykanku BUHUKIM B CrapomaBHiil ['perwii, ne mo kbl Ha
NBEpsX MpUKOBYBaM padiB [5]. Lle6To moyaTKOBO pojIb TAKUX MPEIMETIB OyJia 30BCIM
HEryMaHHa 1 HE OpIEHTOBaHA Ha €CTETUYHI TMOTpeOM IIIOJICTBa Ta KpHUTepii
npekpacHoro. Bigomo, mo Bxe y JlaBHboMy Pumi 3’sBusucs iHBapiaHTHI (Gopmu
JIBEPHUX MOJIOTKIB, 3-TIOMDK SKHX HaWOUIbIl apxaigyHoro OyB aBoiukuil Snyc. lLle
00XKECTBO CIIpHIIMAaiocs sIK yOCOOJEHHS 3B 3Ky 3 MUHYJIUM 1 MaitOyTHIM. B pykax
4acToO IIeM MEepCOHaX TpUMaB KUl Bl HeOecHOi OpaMu, KOTPUMH BIiH MIT,
MaHJIpyIOUd B yaci, ii 3aMHMKaTh Ta BiAMUKAaTH. TakoxX Ha 1TATIACBKUX JABEPHUX
MOJIOTKAX, pO3TAIIOBAaHUX HA MPUBAaTHUX caaubax, Bix Adpuku g0 €Bponu
HaMarajucsi BHUKOPUCTOBYBAaTH JOCUTb AarpeCMBHUN MpPOTOAM3AMH Yy BHIJISL
YyyJIepHALbKUX XHUMED 1 XM>KHUX 3BIPiB, KOTPUIA MaB BIAJIAKYBAaTH HEMPOXAHUX FOCTEH 1
JOJIeH 13 3MMu HaMipamu [3].

Kpim o06pa3y Meny3u I'opronu, o0eperoBoro CHMBOJIY O3HA4Y€HOTO 4Yacy,
HalOIBIIOr0 NOMMPEHHS HAOYJIM B pUMCBHKUI Yac 1 BI3aHTIMCHKUI TOHIY Y BUTJIAL
TOJIOBU JIEBA, 3 MAIlll IKOTO CTHpYaio Kijblle. Taki popmMu y TOH iCTOPUYHHI TIepioj
CTaBUJIUCS JJIs1 3aXUCTYy BoAM y ¢oHTaHax Iramii. KpiM 30oMopdHUX mpoTOM IITHOY
BEJIMEKO1 r0JIOBU, OpHITOMOP(hHUI IITHOY COKONY (TOTEMHI TBAPUHU Ta MITAaXM), OyJI0
MPUIHATO TAaKOXX BUKOPUCTOBYBATH CKEBOMOpP(HMI oOeper y BUTJISAI IiJIKOBH,
BCTAHOBJIIOBATH aHATOMIYHY, IUITACTUYHO MPOMO/IEIBOBAHY KUCTh JIIOJICHKOI PYKH, B
perioHax 3 MyCyJIbMaHChKUM HaceJeHHsSIM — pyky dDaTimu 3axpu (I0YKU Mpopoka
Myxamena — CUMBOJI 3aXMCTy BIiJl MIPUCTPITY), a B OCEISAX 3aMOKHHX T'POMAJSH —
MioJIOTIYHUX (paBHIB, FepaIbANYHI TepOU, OyTOHM KBITIB TOUIO.

VY nepion CepeqHboBIYYS MOMTUPEHHS MO Ha Il CTATYCHUI aKcecyap ABEpei
CSATHYJIO KpalHiX KOopAoHiB PuMcbkoi imnepii — [Tanii, Aarmii, Himeuuuni [4] Ta Uexii.
Bxe y IX-XII cromtrsix momiOHI TpUKpack y BUTISAAlI cTaTuyHOi (dirypu
CKyJIBITYpHOT (hOpPMHU, pyXJIUBA ACTAIb SIKOT OMIach 00 METaJIeBY IJTACTUHY Ha JBEPSIX.
Bonu nmouanu HaOyBaiu O3HAK OUIBII YCKIaAHEHUX 32 MJIACTUYHUM MOJIETIOBAHHSAM
¢iryp. Benuky yBary aBTOpM LHMX TBOPiHB, SKI 37€OUIBIIOTO BUKOHYBAINACS Y

BKa3aHU yac 3 OpOH3U, MPUALISIIA €CTETUYHOMY OOKY cripaBu [3].
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Bin 1200-x pp. 36epircs ronr 3 Eccekca (HuHi € B koinekuii bputancekoro
My3er0). Bimomo, mo y 1330 p. oguH cmyjiei 3HSIB KHOKEp 3 ABEped aHTIIMCHKOTO
YHIBEpPCHUTETY 1 MOCTaBUB Ha BiacHi. Ll mpukpaca mpoBuciia Ha OCTaHHIX KUTbKa
ctonith, moku Konemk bpeiicnoy3 (Brasenose) B Oxchopai (AHrisi) HE BUKYIUB
3/ IOBEPHEHHSI LIbOTO ICTOPUYHOIO papUTETy O3HaueHy OyniBmto [2]. Bkazana
¢birypHa neranb craja 3HAKOBOIO JJIS MEIIKAHIIB I[LOTO 3HAKOBOTO MICISl OCBITH
BenukoOpuTanii, 1€ ChOroJiHI TOTYIOTh IIUPOKHUM CIEKTp (paxiBIlIB — BiJ 3HABIIIB
KpPaCHHUX MUCTELTB J0 XIMIKIB 1 (DI3UKIB.

Ha XV—-XVI cropiyus Mo/ly Ha NOLIMPEHHS TaKUX BUOATJIMBHUX JAEKOPATHUBHUX
03700 ABepeil, 1Mo BXXE JIEMOHCTPYBAJIM CMaK 1 XyJO0XHI OpPIEHTUPH TOCHOMAPIB,
MOYaJIM BCTAHOBJIIOBATH HA FOCIOY NPEICTABHHUKIB PI3HUX BEPCTB HACEIEHHS B A3l
€sponi, Appuii. Tosi, mpuMipom, y KoJoHisX [cniaHii BUHUKIIA 3BUYKA CTABUTH TOHTU
Ha BHCOTI OUIA JABOX METPIB BiJ 3eMJll, 10 OyJO MOB’SA3aHO 13 3PYYHICTIO IS
BEPUIHUKIB 1 IX MOKJIMBICTIO IOCTYKAaTH y ABEP1, HE 3/113ak04M 3 KOHS [3].

[Ipu boMy B OKpEeMHUX perioHaxX MOYaIM PO3MOIUISATH JBEPHI MOJIOTKHA Ha
YOJIOBIYl, OUIBII arpecMBHOI (POPMHU, Ta KIHOY1, KOTPl MOIJIM MaTH BUIJISJ BIHKY 3
TpostHa. L1 pi3Hi 3a opMOIO0 MpeAMETH BUAABATU NpH yAapi 3BYK PI3HOI BUCOTH,
O1IBIIT MEJIOMIMHUM ISl JKIHOYOT IMOJJOBUHM MEIIKAHIIIB, 1 PI3KIMIUNA 1 BUCOKUMA IS
MpEeACTaBHUKIB 40sioBiuOi cTaTi. [Ipumipom, Taki Tpaguuii goci 30epiraroTbcs Ha
TepeHax Y30eKHCTaHy, YacTWHA SIKOTO paHimie Hanmexana [lepcii (3opoactpiiiiisim,
MI3HIIIE MycCyJbMaHaM), HapojaMm, KOTpl CHOBiAyBaJd Oyaau3Mm (3ragaimo
TAJIEKOCX1THI I3BIHOYKHA «MY3UKH BITPY» 3 03BYUEHOIO €HEPTi€I0 «IK») TOIIIO.

3 enoxu Penecancy i MaHbepU3My JIBEpHI MOJIOTKM B Itamii ¥ AHrmii HaOymu
BUIVILYy CHPaBKHIX TBOPIB MHUCTENTBA. IX MOuYanud NpOEKTyBaTH npodeciiiui
XYJIO)KHUKH, CKYJBIITOPH, a BIJIMBATH KOBaJIl BHUCOKOi MmaictepHocti. Came TOII
3 SIBUJIKCSI TOHTH Y (DOpM1 TIOJIOBUHU JIIPH, MY3UYHOTO 1HCTPYMEHTY, 00pa3 sSKOTro
CIIpuiMaBcsl SIK CHMBOJI TapMOHI3aIlli MPOCTOPY, CHMBOJI Kpacu 1 JOBEPIICHOCTI.
XumepH B 11e# yac HaOyJH 11ie OUTBIINOT YCKIIAIHEHOCT] 30BHINIHBOTO BUTIISTY, OLTBIIT
3aMOKH1 MEIIKaHI[I HaMarajucs 3aMOBUTH BHUOATJIMBIII MOJIENI, B KUX BITIYBaBCS

CHUHTE3 OPIEHTAJIBHUX 1 MICIIEBUX TPAIUIIIN.
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Hapasi Haii0imbIie Marepiany o0 ABEPHUX MOJIOTKIB 310paHO JAOCIITHUKAMHU
icTOpii JTMBapHUX BUPOOHMIITB cydacHOi BemukoOputanii. Tak, B ocTaHHIN BijoMe
onne 3 mepmux Takux mignpuemctB y Kenpikci (Kenricks) y Bect-bpomimxi,
3acHOBaHe mie B Mexkax 1760-x pp. O3HaueHa poauHHa PipMa BHUITyCKala YaBYHHI
TOHTH, SIKI Y TOMY YHCJII €KCIIOPTYyBaJia o BChoMY CBITY. Ha mouatky reopriaHcbKoro
JaCOBOTO MPOMIKKY IIUPHIINCS MOIIOHI OKpacu ABepeil 3 daByHy, (apOOBaHOTO Y
JOpHMI Koip, a mi3Hime, — Bia 1800-x pp., — HaOynu Ha TymaHHOMy AJbOIOHI 1IIe
O1IBILIOT TOMYJSIPHOCTI, ()OPMH F'OHTIB CTAIN YCKIAJHEHUMU 1 BUOATTIMBIILIUMH [3].

Tonl HAOUIBIIMM MOMUTOM KOPUCTYBAJIUCS TOHTH Y BUIJIS/IL JIEBOBUX TOJIB YU
coinkcis. Ix BurotoBnsnam 3 natyni um O6ponsu. Tak, JeBOBUIA TOHT i3 MAIelo, IO
CTUCKA€ KIJblE, 3aHOBO HAOyB 3HAYHOI MOMyJSIpHOCTI Biag mouatrky XIX cr., i
JUIIMBCS aKTyalbHUM JIO CBOTOJEHHSA. AJKe BIH cHpuUiiMaBcid $SK CHUMBOJ
BenukoOpuTtaHii, repajibIuyHa TBAprMHA, KOTPAa CUMBOJII3yBasia CUITY, BJIaly, TOPAICTb,
3axXucT, Oysia o0eperoM, XpaHWTENIEM CIMEHHUX IIHHOCTEH POJOBOro OYyIWHKY. Y
MIBHIMIMK Yac reopriaHchbkoi Mo0M JaTyHb Todaja JIOMIHYBAaTH Yy BUTOTOBIICHHI
€JIEMEHTIB ABEpPHOi (PypHITYypH — MOJIOTOUKIB, A3BOHUKIB (Big 1830-x pp.), meHHi-
TMOIITH 3 TOIITOBUMHU CKPUHBbKaMHU [3].

VY OLIBIIOCTI €BPONEUCHKUX KpaiH KHOKEp BTPATUB CBOE MpsiMe (PYHKI[IOHATbHE
MPU3HAYCHHS, W 3aJMIIUBCA CTAaTyCHUM JEKOPOM, IO MOKIUKAHWUN BHUSBISITH CMaK
rocrozapsi, 1oro 0613HaHICTh Y MUCTEIIbKIM 1TapuHi. HaToMICTB 10C1 y JesKuX KpaiHax
MarpuOy, 30kpemMa y Mapokko 1eil mpeIMeT CHpPaBHO BUKOHYE CBOE TpsSME
NpU3HAYCHHSA, I, BOJHOYAC, IEMOHCTPYE €CTETHYHI TPEepOraTHBH MiCIIEBOTO
HACeJIeHHS, 3-TIOMIX SKOro 0araTo BHCOKOKJIACHMX JU3aiHEpiB-KOBaJiB, Ta iX
MaiCTEepPHICTb.

Ta cama TeHAeHILIS CIIOCTEPIraeTbes 1 B 1€ OAHIM MyCyJIbMaHCBKIM KpaiHi —
VY30ekucTaHi, Ha 3eMJISIX SIKOT MEITKAIOTh OJ1HI 3 HaWKpamux AU yBaTbHUKIB i KOBAJIIB
CBITY, TBOPH SIKMX MAlOTh My3€HHY LIIHHICTh O/pa3y Miclisi BUKOHAaHHA. JledKi okpeMi
MalcTpu Ta (GipMHU MPU IbOMY BHKOPHCTOBYIOTH JUIsl BUTOTOBJICHHS TOHTIB MillaHi
dhopmu [4]. Bimomi apxaiuHi NpUKIaad METaJIeBUX TOHTIB B AJI0aHii, MyCyJIbMaHChKIM

«ctonuii» €Bponu, Ipani, Kopei, Mapokko (y Tomy umcii 6epOepcbki CUMBOJIN),
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@paH11ii TOIO y BUTIISAI CIIOHIB, JPAKOHIB, ka0, OK1J, 3 MPOPI3HUMHU €IeMEHTaMHU

Maipa0ii, MOTUBaMH MiBHs, COBH, JKap-NTaxu, npuHiecH toio (Puc. 1-8) [1].
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TOJIOKA SIK CITIOCIB 3BEPEXKEHHS ETHOKYJIBTYPHUX TPAJIULIIIA
PIBbBJIEHUX BIKOHHHUIIb YEPHITIBIIMHU IMMOYATKY XXI

CTOPIYYA

Anomayia. CTaTTIO TPUCBAYEHO TOJOKAM 3 BIJHOBJICHHS, KOHCEpBaIlii,
pecTaBpallii, peKOHCTPYKILII TpaJULIHHUX (POPM BIKOH 1 BIKOHHHIIb YEpHITIBIIMHYA HA
nouatky XXI cropiyus. Po3kpuTo 0co6IMBOCTI TpOMaICbKUX 3aX0/11B 31 30€peiKEeHHS
MepeKkaHuX okpac ¢acasiB OyaiBensb 3 gepeBa XIX — nepiioi mogoBUHU XX CTOMITTSA
OKpECJIEHOTO periony. OxapakTepu30BaHO TEXHIUHI 3aCO0U, KOTP1 BUKOPUCTOBYIOTHCS
JUISL BIJTHOBJICHHS aHCAaMOJIiB JIMIITBU OJIBIPKIB, PI3bOM BIKOHHHUIIb, 1HKOJH Y
MOEIHAHHI 3 BEpaHJaMHM YW TaHOYKaMU Ha YepHIriBIIMHI YIPOJIOBX OCTAaHHBOIO
JECATUIITTS. YHAOUHEHO XYJO0XKHI OCOOJIMBOCTI Pi3bOM TO JEpEeBY B aHCaAMOJISIX
JepeBopi3bOsieHHs (dacaaiB TPaJULIMHUX XaT O3HAYEHHX PETriOHIB Yy KOHTEKCTI
PO3BUTKY JIEKOPATUBHO-TIPUKIIATHOTO MUCTEIITBA.

Knwuosi cnoea: mmbKu, BiKHA, BIKOHHMII, JIMINTBA, JEpeBO, pi3boa,
YepHiriBmuyHa, AEKOPAaTUBHO-TPUKIIATHE MUCTEITBO, XyI0XKHS KyJIbTypa.

Abstract. The article is devoted to the issues of restoration, conservation,
restoration, reconstruction of traditional forms of windows and shutters of the
Chernihiv region at the beginning of the 21st century. The features of public events for
the preservation of lace decorations of facades of wooden buildings of the 19th — first
half of the 20th centuries of the specified region are revealed. The technical means used
for the restoration of ensembles of door jamb platbands, shutter carvings, sometimes
in combination with verandas or porches in the Chernihiv region over the last decade

are characterized. The artistic features of wood carving in ensembles of wood carving
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of facades of traditional houses of the specified regions are illustrated in the context of
the development of decorative and applied arts.

Keywords: windows, windows, shutters, platbands, wood, carving, Chernihiv
region, decorative and applied arts, artistic culture.

B cydacHMX TeHAEHIISIX BIIPOJKEHHS TPAIULIA OKPEMHUX ETHOKYJIbTYPHUX
perioHiB ociOHe Miclie 3aliMae MpaKTUKAa TOJOKU SIK CIOCO0y aKyMyJIOBaTH
MO>KJIMBOCTI TpOMaJiu 3aJ1sl 30€pexeHHs [IIHHUX TBOPIB MUCTENTBA. 30KpeMa Taka
TUSJIBHICTh CKEpOBaHA KOTOPTOIO OJHOAYMIIIB YepHIroBa Ha KOHCEpBAIIilo,
pecTaBpalilito, peKOHCTPYKIIO pi3b0JIECHUX BIKOHHUIIb YepHITiBIIKHI. 3a104YaTKOBAHO
OyJo et pyx Bke Ha mo4yaTky XXI cTopiuus y Mekax yCBIIOMJICHHS YHIKQJIBHOTO
CIAJIKy pETiOHY, MOB’S3aHOTO 3 PO3BUTKOM XYA0KHBOI JepeBo0OpoOku [2]. OqHak,
1M TeM1 JJocl He OyJI0 IPUCBSYCHO CIIEHIAIbHUX HAYKOBUX ITyOTIKAIlIH.

Tak, xomanga «/lepeB’sitnoro mepexxua UepHiroBay», 1IeiHUM HAaTXHEHHUKOM
aKoi € BeO-mu3aiinep CranicnaB IBamenko 3 2018 poky 3aiimMaeTbesi 3axogamu 3
MOMYJISIpU3allii Ta 30€peKeHHsI IaBHIX JIepeB’ sHUX Oy/IMHKIB MicTa Ta BIKOHHUIIB [ 1].
[IpakTHyHO MIOPIYHO TYypT HEOAWIYKUX MENIKAHLIB MICTa JOJIYYa€eThCA M0
BIJIHOBJICHHSI CBOIMHU CHJIAMHU aHCAMOJIIB BIKOHHMIIb, JUIITBU OJIBIPKIB, HABICIB, 1110
HaiOLIbIIe MOTPEOYIOTh 3aXOJIB 13 KOHCEpBallii, pecraBpailii ad0 PEeKOHCTPYKIII.
[Ipuuomy octanHs ne-QakTo cTaja BaXXKJIUMBOK CKJIAJOBOIO AiSTILHOCTI BOJIOHTEPIB,
KOTp1 3 ypaxyBaHHSM 3HAaHHS CYy4aCHUX TEXHOJIOT1H poOOTH 3 JAEPEBUHOIO (JIa3epHa
nopi3ka, (ppe3epyBaHHs, TOYIHHS, CBEPMJIIHHS TOHIO) POOJSATH HOBUM «THOHIHI
cTapuM OyIIBJISIM, OHOBIIIOIOYM iX HEMNEPEeBEPIICHUN KOJOPUT y MexkaxX [aBHIX
MICIIEBUX €THOKYJIbTYPHUX TPaJULIH.

Tak, Ha mpUKIIa/ll OCTAHHBOI TOJIOKH, CIIPSIMOBAHO1 Ha BIAHOBIJICHHS 175-piyHOrO
OynuHKy, 3BeaeHoro 6mm3pko 1850 p., mo Byn. Bapsapa, 12 y Uepnirosi, MoxxHa
PO3MIIHYTH 3acaJHWYl TPUHIUMHN 3AIMCHEHHS TaKOro KOMILIEKCY 3axojiB. Tak,
KOMaHJ1a (paxiBI[iB, KOTP1 MPOEKTYIOTh CBOi BUJHU JISJILHOCTI MO BiIHOBJIEHHIO «OYei
XaTu», K BOHU TUIIYTh «OJeaporuiacTukmy, poOisITh KOIITOPHC, 30MparoTh Ha

noTpeOu peaHiMallli YaCTUH ICTOPUYHOI OYyT1BJI1 KOIITH 1 MPUCTYIIAIOTh 10 BUKOHAHHS
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KOHCEpBallii, pecTaBpallii, Y4 peKOHCTPYKIIii, B 3aJIEXKHOCTI BiJ CTaHy JI€PEB’SITHOTO
P13LOJICHHS.

Ha Tonmoxy xomaH1a BUXOUTH BXKE TO1, KOJIM 3aKyIJICHI MaTepiaju: IepeBUHA,
(dapbu, ¥ 3a mOTPeOM BHUMIPSAHI PO3MIPHU BIKOHHHIIb, I3UMCIB ¥ OJBIPKIB IS
BUTOTOBJICHHS 32 CTApUMHM JIeKajlaMd HOBUX. Jlo mpuKkiamy, AJig CIOPYId Ha BYIL
Bapzapa, 12, Oymno 3alutaHOBaHO OHOBUTH BICIM Tap BIKOHHUI IIISTXOM
BUTOTOBJICHHS X HOBHX KOTi# 3 000X (acaaiB OyaAuHKY. OCKUIbKH YYaCHUKU KOMaHIU
HEKOMEpUINHOTO TPOeKTy «JlepeB’siHe mepexxnBo YepHIroBa» CIPSIMOBYIOTH CBOI
CWJIM Ha 30€peKeHHsI JEepeB’sTHOI apXITeKTypu Kparo, TO CBOI1 [ii, aJpecoBaHl
30epeKEHHIO OKpEeMHUX aHcamOJiB, BOHU (IKCYIOTh 1 Jal0Th MNPUKIAJ T1AHOTO
CTaBJIEHHS /10 HALIIOHAJIBHOI CIAJIIUHU PI3HUX €THOKYJIBTYPHUX PETIOHIB YKpaiHu
yepes cailT «demer.cn.uay, IKUI CTaB CBOEPITHUM OHJIAMH-MY3€€M J€pPEBOPI3bOICHHS
YepHIriBIIMHY.

[Ipu uboMy (axiBLi IPOEKTY CKEPOBYIOTH CBOI 3yCHJLIA HA BIAHOBIICHHS (hacaiiB
ICTOpUYHUX JIepeB’SIHUX OyJiBeJib, HaMaraluuch MAaKCHMalbHO 30€pertu ix
ABTCHTUYHUN BUIJISAJ. 3a OCTaHHIX 6 pOKIB KOMaHAa 3IIMCHWIA pecTaBpallito
mricTHaausITH crnopys Yepnirora (moumHarouu Big 2019 poky). Ilicns posronocy
MOTPed OKPEeMO B3ATHUX CHOPYJ 1 MOCTYIIOBOIO iX BIIHOBJICHHS, KOTOPTa BOJIOHTEPIB
MPOBOJIUTh EKCKYpPCIMHI MapumpyTH A0 LuX OyIAUHKIB, MOMYJSPU3Y€E YBAKHE
CTaBJICHHS /10 pOOOTH MaKCTPIB IePEBOPI3bOICHHS, TIJIEKAE MOBAry 10 HaJA0aHHS KPato
y rajysi aepeB’saHoi apxiTekTypu. Ha 2025 p. miiaHy€eThCsl OHOBJIEHHSI OHJIAH-MY3€10,
abu MPUBEPHYTH YyBary siIkomMora OUIBINIOI KUJIBKOCTI TPOMaJsH JI0 MOTped CIHajKy
BIKOHHUIIb.

[Tpumipom, 3a mepebirom BiTHOBIICHHS ABOX (acajiB OyIUHKY Ha ByJ. Bapzapa,
12, criocTepirano KuibKa THUCSY JTrofei. 3araigom Ha cideHb 2025 p. Oyi0 BiJHOBICHO
22 MeTpu pi3b0IEHOT0 I3UMCY,  PO3MOYATO 3aMiHY AyX€E MOUIKOIKEHUX BIKOHHUIID.
[Ipu uboMy 0OMpaIOTHCS O0’€KTH, IO € KPUTUYHO BAXKIUMBUMHU JJi1 (HOPMYBAHHS
«obpa3y MicTa», HOro KyJIbTYpHOTO ceperoBuina. OUikyBaHHS yYaCHHUKIB TOJIOKU
MOJISITAIOTh Y CIPUSIHHI TIMOIIOMY OCATHEHHIO YKPAiHI[IB €CTETUYHOI TPUBAOIUBOCTI

YepHirona, NpokjiaJaHHi HOBOTO TYPUCTHYHOTO MapLIpyTy 10 pailony JlickoBuls, 1o
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3MOXK€ JIEMOHCTPYBAaTH YCIM OXOYMM NPHUHIMNN T0AHIMBOTO CTaBIICHHS 1O
BITUM3HSHOI CITAAIIMHK PETIOHY, pEeBiTaIi3aIlli HOro ICTOPUYHUX TPAJAMIIIH 320y 10BH.
3amis 3A1MCHEHHS Takoi METH 110 ToJoku Ha Bapsapa, 12 Oyno 3amydeHo
npodeciiftHoro cHumaps (CTojigspa), KOTPUM BIITBOPUB TOYHI KOIMI CIPaBXHIX
ICTOPUYHUX BIKOHHUI[b, BAUXHYBIIM B HUX HOBE JKUTTS. 3aJUIs JOCATHEHHS LI,
VYaCHUKHU TPOEKTY 3TOJOCHIIMCS JEMOHTYBAaTH 3IMICYyTI a00 CHJIBHO TOIIKOKEHI
1ICTOPUYHI BIKOHHUIII i 3aMICTh HUX BUTOTOBUTH i BCTAHOBUTH BICIM I1ap HOBHUX.

JlocsTHYTI pe3yJibTaTh BUCBITIIOBAJIUCH Yepe3 3aco0M Mac-mefia, 3aist
OUIBIIIOTO PO3roOJIOCY 1 MOMYJIsIpU3allii YCHIITHO Peali30BaHOT0 MPOEKTY BITHOBIICHHS
(pexoHcTpyKIIii) 3iaiiicHIOBanucs 1HMOpMaIiiHI NpoMOyTepchki Kammanii. Ha
MOTpeOM KOMIUIEKCY O3HAUYE€HHMX 3aXO0J1B OyJO 3aIUIaHOBAHO BUTpaTUTH 29261 rpH
(mazbupanu 29361 ta 3akpuiu 301p 3a Mepioa MEHIIE POKY), KOTpl 30upaucs uepes
IHTEpHET-Mepexy (IoHaTH B cepeaubomy cranoBuiu Bij 100 no 1100 rpn) [3].

3a apxiBOM CBITJIMH, MNPEACTABICHUM Ha MalJaHuuKy «MaiictepHi wmicTa»
bormanom JKoBTKOM, MOKHa MPOCTEKHUTH €Talu JiSTILHOCTI KOMAaHAM TPOEKTY.
®dotorpad 3adikcyBaB 3HATTS CTapUX I3UMCIB Ta 3aMiHy IX Ha HOBI 3 Pi3bOJIEHUM
MEpEXKUBOM, AKI € TOYHUMH KOIISIMH aBTEHTHYHHUX (ITYpPHUX JIEKOPIB O3HAYEHOI
Ooyniemi. Kpim Toro, 3a CBITIMHAMU MOKHA MPOCTEKUTH PECTABPAII0 KYTHUKIB TIO
YOTUPHOX OOKaxX CIOPYIH, OHOBJIEHHS Ta po3(dapOyBaHHs (parMeHTIB BIKOHHHULIG (3
BOCBMH Tap BUAHO CiM BikoH) (Puc. 1-4).

Oxkpemo cliJl 3ayBakKUTH, 110 MicleBiCTh JlickoBuilst y UepHIroBi € ofHI€I0 3
Hal1aBHIIMX dYacTUH wicta. Po3ramoBaHa BoHa Ha TepeHax HoB03aBOACHKOTrO
aJMIHICTPAaTUBHOTO pailoHy (YacTKOBO Ha TepuTopii HarioHampbHOTO apXiTeKTYpHO-
icTropuyHOro 3anoBigHuka «Yepuiris CtaponaBHii» Ha BiACTaH1 TPhOX KM Bij Baiy Ta
JBOX KM Bij €11e1bKOT0 Y CIIEHCHKOro MOHACTUPs) [4].

BucnoBku. Otmxe, B pe3ylabTari 3IHCHEHOTO MPOEKTY paioH YepHirona
JlickoBulIsl OTpUMaB HOBUM XY 0KHbO-€CTETUYHHUI aKIEHT, MOB’SI3aHUN 3 CUHTE30M
JaBHIX TpaAuIliii JEeKOPaTUBHO-TIPUKIIATHOTO MHCTENTBA Kpaw, JAepeB’sTHOI
apXiTEeKTypH, M CydacHOI MIDKUTANI3aIli, 10 MeXye 3 rpadiuHuM 1 JU3ailHOM

cepenoBuia. BpemTi ictopuyHa criopyaa Ha ByJ. Bapsapa, 12 B Uepnirori B
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icropuuHOMY paiioHi JIickoBuIls (0IWH 3 HalTaBHIMKUX palioHIB MicTa Topy4 3 Baiom)
IICJIS TOJIOKM CTajla IHAUKATOPOM A0AMIMBOTO BIATBOPEHHS €JIEMEHTIB aBTOXTOHHUX
icTopu4HUX Oy/IIBENb PETIOHY, a 11 peBiTani3pBaHi (hacaan cTanu aKeHTHOIO OKPacoio
o0Opa3zy MicTa Ta oro KyJbTypHO-MUCTEIBKOI aypH.
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ETHOJU3AMH B KOHTEKCTI I''TOBAJII3ALIIT

Abstract. B meszax asmop posensoac ousaiin 6 pycii CyuacHux 2n1o0anizayiiunux
npoyecie nio Kymom 30py e1oKani3ayii.

Keywords: erobanizayitini  npoyecu, ousaiin;,  KyibmypHuil — heHomen;
eMHOOU3AUH, 2/IOKAI3AYisL.

OmHuM 13 MPOBITHUX TPOIECIB CY4acCHOI KyJbTYpH € TrioOami3aiis SKUii
CIOPSIMOBYETBCSI Ha BCECBITHIO KYyJbTYpPHY IHTerpamito Ta yHidikanio. Bin €
0araToOBUMIPHUM Ta XapaKTEPU3Y€ThCS HEBU3HAYEHICTIO.

Anle JOCHITHUKMA BiIMIYalOTh, IO TpoOLecH Tiobamizarlii, mo BinOyBaIucs
MPOTSTrOM OCTaHHIX JAE€CSATHIIITh HE IPU3BEIH JO OUIKYBAHOTO (POPMYBAaHHS «CBITOBOT'O
CyCHUIbCTBA» a00 «BCECBITHBOI KYJBTYPHOI YHi(iKallii», B pe3yibTaTi CTBOPUBIIU
JUIIE OKpeMl aHKJIaBW rio0anpHOCTI. [IporpaMHi yCTaHOBKM TJIOOQJIBHOCTI Ha
CTPYKTYpHY TOMOTEHHICTh Ta KyJbTYpHY VYHI(IKaLil0 Tak 1 3aJUlIMIACh HE
peanizoBaHUMU. AJie TIPOIIEC MPOJOBKYEThCS. | BIH MPOSBISETHCS Y BIPTyalIbHIM
pEeaNbHICT], CTBOPIOBAHOI OpPEHIIHIOM, IMIJKMEHKIHIOM, KOMYHIKAIIIMH 4epe3
TpaguIliifHI Ta HOBI HM(POBI Meiia, 3aMillaloyd peaibHI 00 €KTH Ta peanbHl mii
oOpazamu Ta KOMyHiKalissMu. BipTyamnizaiiis cycniasCTBa BEE 10 COIIaIbHOTO KUTTS
B PEXHUMI JOTIOBHEHOI peaJbHOCTI, 1€ KYJbTypa, MHUCTEITBO 3HEI[IHIOIOTHCH,
Ha0yBarouu, Hal4acTiIe, JOMOMIXKHOTO0, EKCTEPUTOPIaTLHOTO XapakTepy [2].

[1in BIIMBOM LBOTO MPOLIECY PO3MHUBAIOTHCS, aX J10 3HUKHEHHS €THIYHUX 1
PEriOHANbHUX KYJIBTYPHUX OCOOJMBOCTEH, HA 3MIHY SIKMM MPUXOJATh YHIBEpPCAJIbHI
TpaHCHAI[IOHAIBHI CTWJIl, ITHOPYIOUM I[IHHOCTI MICIIEBUX KyJIbTYp 1 CHAIIINH
HE3BAYKAIOUM Ha KJIMATH4HI, KyJbTYpPHI 1 peliriiHi BiaMiHHOCTI [2]. Pazom 3 Tum

PO3BUTOK IJ100ai3aliifHOI €EKOHOMIYHOT 1 KyJIbTYPHOI MOJIENI CBITY Ta CyCHUIbCTB, 5K
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HOro CKJIaJ0BO1, MPU3BOAATH 0 MOCUJICHHS PETIOHAI3MY TEHIEHIII] SIKOTO BECh 4ac
HapOCTaIOTh.

Juzaiin sk (eHOMEH KyJbTypH, IO (OpPMY€E CYCHUIBCTBO 3arajoM 1 JIIOJAUHY
30KpeMa, MoTpedye OCMHUCIEHHS HOro 3aBAaHb Ta 3HAYEHHS HA CydyacHOMY eTarll
CYCIUIBHOTO PO3BUTKY Ta 3a3HAUYECHMUX TJIOOATBHUX MpolieciB. Tak 3BaHA «EKCHAHCIA
IU3aiiHy», 10 HAPOCTAE 3 KOKHUM POKOM, 1 CTa€ HEB1J’ €EMHOIO YACTKOIO BCIX KYJIBTYP
CBITY € TIPHUPOJAHHUM IPOIIECOM CaMe€ TOMY, IO KYJbTypl BHYTPIIIHbO BJIACTHUBI
€CTETUYHICTh Ta MPOeKTHICTh. Ha mouarky XXI cTOMTTS 1H3ailH ocTae sik He0OX1/1Ha
YMOBa €CTETHYHOIO OyTTS KyJbTypH. Y cdepi au3ailHy (pOpMYeThCS Tak 3BaHUUN
KYJbTYPOJIOTIYHUN TMIAXiA, M0 PO3TJsAfgae JAU3alH-TISUIbHICTh SK 3aKOHOMIPHUUN
MPOAYKT PO3BUTKY JIIOJICHKOI KyJNbTypu. JU3aliH crpuilMaeTbcsi OAHOYACHO 1 SIK
MPOJYKT KYJIbTYPH, 1 SIK IHCTPYMEHT KyJIbTYPHOTO OYyIIBHHUIITBA 1 SIK (pakTop, 110
akTUBHO popmye KyIpTypy [1].

Te3a mpo po3BUTOK JU3alHY KM OM MaB OMMUPATHUCS HA ETHIYHE KYJIbTYpHE
KOPIHHS, 3QJIMIIICHUM HaM B CMAJ0OK MHUHYJIUMU MOKOJIHHAMH, OyJa 1 € aKTyaJTbHOIO.
ETHiuHMiI Ta HallOHANBHUM JU3aliH TOKJIMKaHI 30epiraTu Ta MIATPUMYBATH
KYJAbTYpPHUN CITQ0K 3aJUIICHUMHA MUHYJIMMH TIOKOJNIHHSIMHU. | WOTro pO3BHUTOK, B
OUIBIIIOCTI BUIAKIB, PO3IIISIIAETHCS SIK TPOTUCTABIICHHS TPoIiecy Tiobanisariii, abo
nmocia0eHHsIM HOTr0 HETraTUBHUX HIBEIIOOYNX HACIIKIB.

B3aemoniss 1mux JBOX TMpOIECiB HEMHUHYYE BIUIMBATUME Ha TMPOAYKT
€THOJM3aliHy, OCOOJMBO Ha Ty WOTO YacTHHY, sIKa 30pi€HTOBaHA Ha 1032 €THO-
perioHaibHI MEXK1 — Ha eKCIOPT.

Yactuny pocnigHukiB, 30kpema Pymomerod B. posrismae rmobamizariito, sik
3arajibHUi Mponec MmoAiOHWI 10 XBWJIb, IO MOIIMPIOIOTHCS CBITOM, IS SKUX €
XapaKTEpPHUM TIOHATTA pedpakilii (3aJOMICHHS) XBWIb K 3ac00y pO3yMIHHS
r100aJbHO-JI0KAJIBHOI MOABIMHOI cucTeMu. Y di3uri pedpakiiis (3aJ0MICHHS) — 1Ie
SIBUIIE, KOJIM CBITJIOBI YU PaiOXBUJIl BIAXUJISIOTHCS BiJl MPOXOJKEHHS YEPE3 MEKY
pO3MOAUTY MK OJHHM CEpPEJOBHUIIEM Ta I1HIIMM abo 4epe3 CEepeloBHUIle Pi3HOI
miieHOCTI. BiH BBaxkae, 1m0 riobaiizaiiifHa XBUJIS MOUIUPIOIOYUCH Ta MPOXOJSUH

qcpe3 JIOKAJIbHICTh 3MIHIOETHCS. MOI[GJ'IIOB&HHSI pCBYJIBTaTiB TaKoro
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«XBWJICTIOAIOHOTO» MIAXOAY MO pO3IJBSIAy TpoOseMH Ja€ KUTbKa BaplaHTIB
pe3yabTaTiB. 3 OIHOrO OOKy, TioOamni3amiiiHi XBWJII MOXYTh OyTH TOTJIMHYTI Ta
MOCHUJICHI MICIIEBUMHM, a 3TOJIOM CIIPSIMOBaHI Ha3ajJ y CBITOBUM MpOCTip. 3 1HIIOTO,
rJ1I00abHa XBUJIS 3JIOMJTIOETHCS JIOKAJIBHICTIO 1 caMe 1€ YTBOPIOE TIIOKANBHICTh SIK
Taky. ['JIokami3anis npeacTaBisIEThCS SK TIIo0asizallis, 3ajJjoMieHa dyepe3 JOKaabHe.
Tum cammm, 3rigHO 3 KOHIENIE0 Pynomeroda B., nokanpHe HE 3HUIIYETHCS 1 HE
MOTJIMHAETHCS TJIO0ATBHUM, a CKOpIIIe Jii€ B cCMM01031 1 (OpMy€e OCTATOYHUN HOBHI
ctaH [6, c. 391-408].

[CHYIOTB pi3H1 PO3YMIHHS I[LOTO IPOLECY:

['nmokamizaris — 11e 1HAMBITyai3amis riao0albHoI 17161, ToBapy abo rmociayru [ 5, c.

34-41].

['mokanizaiiss — mporec peakilii pi3HOMAHITHUX cdep JIoJIChKkoro OyTTsS Ha
JIOKaJIbHOMY PiBHI Ha CBITOBY IUI00aIi3aIlito, 10 € CHHTE30M IPOIIECiB ri1o0ai3artii
1 perioHa3arii.

VY3aranpHIOIOYM pi3HI BU3HAYEHHs TepMiHy Tokamizarii, Harams VYnpic-
BoponaBko mpae, Ha Haml TOTJIsAA, HAWOUIBIN Baajie — TJOKaji3alls, 1€ MpoIec
3JIOMJICHHST TJIOOQJIbHOT XBWJI1 JIOKQJIBHUM KOHTEKCTOM, BHACIIOK 4YOro BOHA
IHIUBIAYal3yeThC Ta y 30arauyeHOMYy BHUIJISAI BIIOMBAETHCSA Ha3ad y CBITOBHM
(rmoGanpHuit) mpoctip. JIOKadbHUN KOHTEKCT KOPENIOETHCS TEPUTOPIEIO PETIOHIB
pi3HOTrO MaciTady — BiJ KpaiHu 70 MicTta [4].

Ak cTBepaKyBaB y CBOil KyJbTypo-(piIOCOPCHKIN KOHLEMIII aHTHChKUAN
¢dinocod Ta ictopuk A. J[>x. TolHO1, pI3HOMAaHITHOTO BULy KYJITYPH, TOYUHAIOYH BiJl
HaWMEHIIIMX €THOCIB, 0 HAWBUIATHIIINX Y CBITOBIN 1CTOPIl UBLITIZAIN, POPMYIOTHCA
Ta PO3BUBAIOTLCSA a00 TMHYTH BIAMOBIIHO /10 OJHOTO-EIMHOTO 3aKOHY - TaK 3BAHOIO
3aKOHY «BUKIHUKY-1-BiATYyKy». CyTh MOr0 mosjsirae B ToMy, 110 BCi, HaBITh HallMeHII1
KyJIbTYpHI (DOPMU PO3BUBAIOTHCS 1 BIOCKOHATIOIOTHCS JIUIIIE Y TOMY BHUIAIKY, KOJIA
Ha BHUKJIMKH, 110 MIPOJYKYE 30BHIMIHE CEPEIOBHUIIE, YA TO TPHUPOIHE, YU COIliaIbHE,
KOHKPETHA KyJIbTYpa, aKyMYJIFOBABIIIH BC1 CBOT CHJIH, 3/1aTHA IaBaTH BIITyKu. Mepexa

MOCTIHHUX BUKJIMKIB Ta BIATYKIB 3a0€31euy€e KyJIbTyPHHN PO3BUTOK Ta 3pPOCTAHHS.
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He xymbTypa omHi€i pacu, a KyJbTypa BChOTO JIIOJCTBA, TEMEPINIHBOTO 1
MaOyTHBOTO Oyjie MpUpEeUCHa Ha 3aru0eilb, KO BUUEPIIA€ThCs Bipa y
BIJIPOJPKEHHS HAIlTUX TBOPYMX CUJL.[3, c. 69].

ETHiuHMi 1u3aiiH pa3oM 13 IHIIUMH BITYU3HIHUMH  KYJBTYPOTBOPUYHUMHU
nporiecaMy TMOKJIMKaHUN 3a0€3MeunTy HAJICKHUN BIATYK Ha XBHWJI IJ100ali3aIiiHOro

npoliecy, 100 BITUM3HSAHA KYJIbTypa pO3BUBAJIAcs 1 BAOCKOHAIIOBAJIACH.
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I3BHIKCBKA KEPAMIKA: CTAHOBJIEHHA, TPAHC®OPMAIILIA,
BIIJINB

Anomauyia. JlocnipKeHO OCHOBHI €Taly CTaHOBJICHHS, XY0KHBO1 TpaHchopmarlii ta
BIUTMBY 13HIKCHKOI KepaMiku OcMaHChKO1 100H. OKpecIeHO eBOMIOLI0 AEKOPATUBHUX
MOTHUBIB, TEXHOJIOTIYHI HOBOBBEJCHHS Ta pELEINIil0 KepaMmikd [3HikKa B 1HIIMX
perioHax. BuokpemiieHo xapakTepHi puc GOpMOTBOPEHHS, MATITPU Ta OPHAMEHTHKH,
10 CTaJU KaHOHIYHUMH Y MYCYJIbBMaHCHhKOMY JICKOPATHBHOMY MHUCTEIITBI.

Kniwwuosi cnosa: I3Hix, ocmancbka Kepamika, nio2ia3ypHutl po3nuc, 0eKopamugHe

MUcmeymaeo, Xy00dHcHs mparc@opmayis.

Iznik ceramics: evolution, transformation and cultural influence
Abstract. The main stages of formation, artistic transformation and influence of 1znik
ceramics of the Ottoman period are investigated. The evolution of decorative motifs,
technological innovations and reception of 1znik ceramics in other regions are outlined.
The characteristic features of forming, palette and ornamentation, which became
canonical in Islamic decorative art, are highlighted.

Keywords: Iznik, Ottoman ceramics, underglaze painting, decorative art, artistic
transformation.

[3HiKCBPKa KepaMika 3aiiMae KJIIOYOBE MiCIleé B ICTOpPii  1CJIaMCBKOTO
JEKOPATUBHOTO MMCTEITBA. [i crumictmune GaraTtcTBO, TEXHOJOTIYHA HOBW3HA Ta
CUMBOJIIYHA HACHYEHICTh BUMArarTh BCEOIYHOTO MOCHIKEHHS SIK KyJIbTYpHOTO
(denomena OcMaHChKOT 1IMIIepii.

VY mpansax H. Atasoy, JIx. Raby [1], E. Gokee [3], B. Denny [2] po3risgatoTbes

TEXHIYHI aCMIeKTH BUPOOHUIITBA, MOTHUBU JCKOPY Ta ICTOPUYHA €BOJIOLIS 13HIKCHKOT
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kepamiku. Cydacui my3sei Ta apxiBu (Pera Museum [5], Brooklyn Museum [6]) Takox
CIIPUSIOTh PEKOHCTPYKIIIT 3pa3KiB Ta PO3YMIHHIO X CTHIIICTHUKH.

MeTor0 € OKpeclieHHSI OCHOBHHUX €TalliB CTAHOBJICHHS 13HIKCHKOI KEepaMiKH,
BUSIBJICHHS TpaHcdopmarliii ii XyJoKHIX 3aco0iB Ta aHami3 ii BIUIMBY Ha IHIII
MUCTEIbKI IIKOJIH.

I3Hik, po3ramoBanmii Ha 3axomi Anartomii, y XV-XVI cr1. cTaB ocepeaxom
BUPOOHUIITBA BUCOKOSIKICHOT KEpaMiKH, sIka TOE€IHyBaIa B cO01 BIUTMBU KUTANCHKOTO
dbapdopy, icTaMCbKOro OPHAMEHTY Ta OCMaHChKO1 CUMBOJIIKY [3 ]. BupoOu maiu 61yimit
KOpITyC Ha OCHOBI KBapily, IJIMHU Ta CKJIa, IO JO3BOJSUIO CTBOPIOBATU MiATIA3ypHI
PO3IHKCH SICKPABUX KOJIBOPIB — CHHBOTO, OIPIO30BOT0, YEPBOHOT0, 3€JICHOTO.

XpOHOJIOTI PO3BUTKY 13HIKCBKOI KEpaMIKM OXOIUIIOE KiIbKa MEpIOiB.
[TouarkoBuit eran (kiHenmb XV — mouatok XVI c¢T.) mpencraBieHuil Tak 3BaHOIO
«pPOJIOCHKOIO» KEPaMIKO0, sIKa HHHI JJOCTEMEHHO OTOTOXHEHa 3 BUPOOHULITBOM B
I3niky. Hactynmuum craB nepion Outo-OmakutHOi Kepamiku (0s1. 1480-1520), mio
HacCJiAyBajla KUTalChKi 3pa3ku quHacTii MiH. [lami po3BuBaeThes mepiof; «30JI0TOrO
pory» (1520-1540), Ha3BaHMil Tak uYepe3 XapaKTepHI 30JOTUCTO-KOPUYHEBI
BisepyHkH. Y cepenuni X VI cT. kepamika mocsrae cTuiicTuaHoi 3piiocTi (1550-1600)
3 BIPOBA/PKEHHSM YE€PBOHOTO KOJHOPY ¥ MOTHUBIB JIUCTA ca3y. barato BUpoOiB 1IbOTO
yacy padilie npunucyBainucs Jlamacky a0o IHIIUM IIEHTpaM, OJIHAK Cy4acHi
JTOCITDKCHHST BU3HAYMIIH 1X 13HIKChKE MTOX0KeHHS [1; 2].

XynoxHsa TpaHchopmalis mojsraja B YCKJIaJIHEHHI MOTHBIB: BiJ IPOCTUX
KBITKOBUX OpPHAaMEHTIB — JI0 CKJIaJIHUX KOMIO3HIIIM 3 TIOJbIIAHAMU, TpaHATaMH,
reoMmeTpieto, apabeckamu Ta Kamirpadieo [2]. Omniero 3 Bi3yadbHO BHPa3HUX
0COOJIMBOCTEN CTana MosiBa MOTHMBY JHCTS ca3y (saz), CTWII30BaHOrO 3y04acToro
JIUCTSI, U0 ACOLIIOETHCS 3 MOETUYHUM 1 JYXOBHUM CBITOM OCMaHCBHKO1 KYJIBTYPH.

Y XVI cr. BUPOOHMIITBO IOCSTJIO amoreld — 3pa3khl BUKOPUCTOBYBAIWCS B
apXITEKTypl MEUeTell Ta MmanaiiB, Majld pUTyajJbHE 1 eCTETUUHE 3Ha4YeHHs [1].

Tunosnoriss (Gopm BKIIOYAE MHCKH, TapuUIKW, TJICUUKH, Ba3W, KyMraHH,

CBITWJIbHUKH Ta KaxJi. BUIblIiCTh 3 HUX NMPUKpAIIATUCh OPHAMEHTAMU 3 MPUPOJTHUX

MOTHBIB, T€OMETPUYHUMH Bi3zepyHKamMu abo kamirpadiuaumu Hanucamu. YactrHa
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KepaMiKiu Maja apXiTeKTypHe NIpu3HaueHHs. HaiOiabpll 3HAKOBHUMH €JIeMEHTaMu
CTaJIu CBITHJIbHUKH 3 PEITIMHUMHU HaIMKCaMU Ta KaxJi [6].

KonbopoBa mamiTpa 3a3Haia €BOMIONIT BiJ OOMEXKEHOr0 CHHBO-OLIOTo
Jiara3oHy J0 MOJIXPOMHOI — 3 TOSIBOIO OIpPI030BOTO, 3€JIEHOT0, 0aKIaKaHOBOTO,
YEepPBOHOTO Ta YOPHOTO KOHTYpY. Bimomi etamu: mepiog MoHoxpowmii (kiH. XV — cep.
XVI c1.), eTan KompOpOoBOTO po3KBiTYy (cepenuna — kiH. X VI cT.), mepioa cpomieHHs
(XVII ct.) 1 3anenany (mou. XVIII ct.) [3].

3anenan I3nika HampukiHmi XVII CT. MOSCHIOETBCS BTPATO MPUIBOPHOTO
MTOKPOBUTENIBCTBA Ta KOHKYpeHLIi€r 3 00Ky Krorax’i, mo mepeiHsna CTHIICTUKY
I3Hika, ane aganTyBaia ii 10 HOBUX PUHKOBUX YMOB [4].

OcoOnuBHid 1HTEpEC CTAaHOBUTH BIUIMB 13HIKCHKOI KEpamiKM Ha TpPagullio
KPUMCBHKOTATapChbKOTO TOHYApCTBAa. APXEOJIOTTUHI 3HAXIAKU 13HIKCHKUX KepaMidyHUX
¢dbparmenTiB BusBieHi B Kpumy, 30kpema baxuucapai, binropomui-/[HicTpoBchkoMy.
[lonpu BIAYYTHUN AEKOPATUBHUI BIUIMB, KPUMCBKOTAaTapchka Kepamika 30eperia
JIOKaJIbHY 1IEHTUYHICTb.

Konexkuii [3HiKCbKOI Kepamiku 30epiratoThcsi B My3esix Biktopii it AnbOepTa
(JTounon), Merponomiten-my3ei (Hpro-Hopk), Mysei icamcbroro muctentsa (Joxa),
Jlyspi (ITapux), My3ei [lepa (CtamOyn) [6; 7].

Takum ymHOM, Kepamika [3HIKa penpe3eHTye BHCOKHI pIBEHb XYJO0KHBOTO 1
TEXHIYHOTO PO3BUTKY JIEKOPATUBHOr0 MUCTelTBA OCcMaHCHKOT iMriepii. [i eBosmoris —
Bii OU10-0JaKUTHUX 3pa3KiB JO TMOJIXPOMHUX KOMIIO3UIIN 13 BHI3HABAHUMU
KBITKOBUMH MOTHBaMH, TCOMETPUYHUMH CXEMaMH Ta CTUJII30BAaHUM JIUCTSIM Cazy —
3acBIIUy€ HE JIMIIE 3MIHM €CTeTHYHHMX yHoao0aHb, aje ¥ TIIMOOKHM 3B’A30K 13
KYyJbTYPHUMH 1 PENTITTMHUMHU OCHOBAMHU CBOTO 4acy.

Knacnyna mamitpa, TexHIKa MIAMIa3ypHOTO  PO3MHCY, THUIIOJOTIYHA
PI3HOMaHITHICTH (POpM (Bia MOOYTOBUX TapiIOK JI0 apXiTEKTypPHHUX KaxJiB), a TAKOX
CUMBOJIIYHA HAMOBHEHICTh JEKOPATUBHOI Mporpamu 3poowin [3HIK eTajoHOM
icITaMCHKOTO KepaMidHOTo CTHIIIO. MOro BILIMB MOMIMPHBCS JAJIEKO 33 MexkKi AHATOIi1
— 1o bankan, Cepenzemuomop’s, llentpansnoi Ta 3aximHoi €Bpomm, Kpumy,

Cepennporo Cxoxy Ta IliBHiuHOT Adpukuy, 3aiuImarOgd TOMITHHM CHig Y
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pPETiOHANBHUX XYAOXKHIX MIKOJIaX, 30KpeMa B KPUMCBKOTATapChKIM Kepamilli, SKa
OoTpMMajla OCMAaHCbKUHM BIUIMB, ajne 30eperiia BJIACHY JIOKAJbHY 1JEHTUYHICTh Ta
YHIKaJbHICTb.

[Tormpu nmoctynosuit 3anenan y XVII-XVIII cromitrax, Tpaaumis [3Hika crana
HOIATPYHTSAM JJI BIJIPOJKCHHS HAIIIOHAIBHOTO KEPaMIYHOT'O BUPOOHHIITBA Cy4acHOL
Typeuunnn B XX cronitti. Choroani I3HiIKChKa Kepamika € BaKJIMBOIO YaCTHHOIO
MY3€MHHX KOJEKIIii CBITY ¥ 00’€KTOM TJHMOOKOro akKaJeMidHOro iHTepecy, IO
MIATBEPKYE 11 3HAUYYNIICTh SK MaTeplaiIbHOTO HOCIS KyJIbTYpHOI IaM’sTI Ta

CCTCTUYHOTO KAHOHY TIOPKCBbKOI'0O MUCTCIITBA.

Cnucox BUKOPUCTAHUX JIZKEPEJ:

1. Atasoy N., Raby J. Iznik: The Pottery of Ottoman Turkey. London: Victoria &

Albert Museum, 1989.

Denny W. B. Iznik: The Art of Ottoman Ceramics. Thames & Hudson, 2015.

3. Gok¢e E. Iznik Ceramics: History and Present-Day. Athens Journal of
Humanities & Arts. 2018. Vol. 5(2). Pp. 145-156.

4. Soyhan C. Kiitahya Ceramics. Discover Islamic Art. Museum With No

A

Frontiers, 2025. URL.:
https://islamicart.museumwnf.org/database_item.php?id=object;ISL;tr;Mus01;
44:en

5. Pera Museum. Kiitahya Tiles and Ceramics. URL.:
https://www.peramuseum.org/images/pdf/digital-publications/kutahya-tiles-
and-ceramics2.pdf

6. Christie's. Iznik pottery collecting guide. URL.:
https://www.christies.com/en/stories/iznik-pottery-collecting-guide

7. Victoria and Albert Museum. Collection: Ceramics, Iznik [Enextponnmii
pecypc]. URL: https://lwww.vam.ac.uk/collections/iznik


https://www.vam.ac.uk/collections/iznik

49

YK 7.03(3)"395/1453": [7:378]
Harania IMUTPEHKO,
nokTop (dimocodii (PhD), nonent kadeapu 06pa3oTBOPUOro MUCTEITBA
daxynpTeTy 00pa30TBOPUOrO MUCTELTBA 1 JU3ANHY
KuiBcskoro cronmnuHoro yHiBepcurety iMmeHi bopuca ['piHuenka

https://orcid.org/0000-0002-1223-8935
n.dmytrenko@kubg.edu.ua
BIBAHTIVMCHKA CHHAIIIIMHA B MUCTEIBKIN OCBITI:
HEOBXITHICTb IHTETPALII IKOHOTPA®IYHUX CTYJIINA Y
HABYAJIbHUM TPOLIEC

Anomayia. Y Te3axX PpO3TISHYTO 3HAYEHHS BHUBYEHHS BI3aHTIHCHKOTO
MUCTELTBA, IKOHOTpa(dii Ta KyJbTypHHUX Tpaauliid CXiTHUX KpaiH y CUCTEMI CYy4acHOI
MuUcTelbkoi ocBiTH. [IpoananizoBano poiib Bi3aHTiiChKOI iMIIEpii sIK KYJIbTYPHOTO Ta
pENIrifHOro LEHTpY, ii BIUIMB Ha (popmyBaHHS 00pa3oTBOpuOi Tpaauiii KuiBcbkoi
Pyci, a TakoX aKTyaJbHICTh BIPOBAKEHHS 1KOHOTpaiyHUX CTYAIH Yy MIJATOTOBKY
Cy4YaCHHUX YKPaiHCHKUX MUTIIIB.

Knwuoei cnoea: Bi3aHTIChKE MHCTEITBO, 1KOHOrpadis, MUCTEIbKa OCBITA,
KwuiBcbka Pych, cakpanbHe MUCTELTBO, KyJbTypa Cxomdy.

Abstract. This paper explores the significance of Byzantine art, iconography,
and the cultural traditions of Eastern countries in the context of modern art education.
It analyzes the role of the Byzantine Empire as a cultural and religious center, its
influence on the visual tradition of Kyivan Rus, and the relevance of integrating
iconographic studies into the curriculum of contemporary Ukrainian art institutions.

Keywords: Byzantine art, iconography, art education, Kyivan Rus, sacred art,

Eastern culture.

IkoHorpadis sik HaBYaIbHA JUCHUILIIHA € HAJ3BUYAHO BaXKJIMBOIO CKJIAJI0BOIO
MIJITOTOBKM CY4YaCHOro0 MHUTIA. BoHa 1ae MOXIMBICTH MalOyTHIM XYHAOKHHKaM
YCBIIOMUTH CTPYKTYPHY CKJQJOBY Ta CEMaHTHYHUN 3MICT CakpajlbHOro o0pasy,
HABUUTHCS YUTATHU BI3yaIbHUN TEKCT, HATIOBHEHUM TEOJOTIYHUMH Ta KYJIbTYPHUMH

ceHcamu. IkoHorpadis € cHoemaJlbHOI ICTOPUYHOID Ta MHUCTEITBO3HABYOIO
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IUCLMIUTIHOIO, SIKa BUBYae oOpa3u Ta crookeTtd. lle cucrema MHCIEHHS, IO
chopMyBasiacsi B paMKax CTaHOBJEHHS Ta PO3BHUTKY Bi3aHTIMChKOI iMmepii Ta
MUCTEITBA TPEUbKOi Tpamuili, ske chopmyBamocs Ha 0a3i MUCTENTBA pPaHHIX
XPUCTUSIH, 1 SIKy HEMOKIIMBO 3pO3yMITH 0€3 3BEpPHEHHS 1[0 MEPIIOKEPEII, TEOJIO ],
ICTOPUYHOTO Ta PENIIrifHOro KOHTEKCTIB [6, c. 67].

BizanTiticbka immiepist (Cxigaa Pumcbka immepist) icayBana 3 330 mo 1453 poky
1 cTasia OcepIsiM XPUCTUSHCHKOT KYJIBTYPH, 1€ MOETHATUCS SJUTIHICTHYHI, PUMCBHKI Ta
cxigHl Tpaauii [1, c. 41-45]. [T cTonurero O0yB KOHCTaHTHMHOMOJIb, 110 CTaB LICHTPOM
JyXOBHOTO, KYJBTYPHOTO ¥ MOJITUYHOIO UTTA MPaBOCIABHOIO CBITy. Bi3aHTis
pO3BUHYJIA BIAacHY (HOPMY XPUCTHUSHCHKOTO MUCTEIITBA, 30KpeMa 1KOHOIUC, MO3aiKy,
(dbpecky, apxiTekTypy, 1o Oa3yBaiucs Ha TVIMOOKINA TEOJIOTIYHIA OCHOBI. IkoHa y
BizanTii mMana craryc He MpoCcTO 300pakeHHs, a SBJICHHA CAaKpalabHOTO, 1 TOMY ii
CTBOPEHHS IAMOPSIKOBYBAJIOCS XPUCTUIHCHKUM KaHOHaM |5, ¢. 251-253].

IcTopis BizanTii moauiseTbcsi Ha Kidbka etamiB: nepion craHoBieHHs (IV-VII
CcT.), ikoHOOOpui cynepeuku (VIII-IX ct.), Make1oHChKE Ta KOMHIHCBKE BIJIPOIKCHHS
(IX-XII ct.), naruachbka okymamis (1204—1261) Ta mi3HiA mepiog A0 MaIiHHS
KoHcTranTuHOmONIA TiJ OCMaHaMH. Y KOXHOMY 3 LHMX MepiofiB i1KoHorpadis
po3BuUBasiacs Ta HabyBasia HOBUX (HOPM, BiIJI3EPKATIOI0YN OOTOCIOBCHKI CyNIEPEUKH,
MOJIITUYHI 3MIHM ¥ KyJbTYpHI KOHTaKTH 3 1HIIMMH HapoJaMu, 30KpemMa apabCbKuM
cBiToM, Ipanom, Bipmerniero ta KaBkaszom [2, c. 58—62].

3HauHuil BIUMB Bi3aHTIi HAa yKpaiHCBKI 3eMJIl po3noYaBcs e 10 OpiliitHOro
xpemeHHsa Pyci y 988 pomi. Pasom 13 xpuctusiactBoM Pych oTpumana B3ipii
BI13aHTIHCHKOTO MHUCTEIITBA, MOJIEIIl XpaMOBOTO OYIBHHUIITBA, JITYPriitHOI TPaKTHUKH,
OCBITHI TpaJullli Ta KHWKHY KyJIbTYpY [3, ¢. 21; 4, c. 26]. Coditickkuii cobop y Kuesi,
300paxkennst boromarepi Opantu, €Bxapuctii Ta TaeMHOI Bedepl y Mo3aikax W
¢dpeckax XI cTomiTTS — yci BOHU IEMOHCTPYIOTh O€3MOCEPEIHIM 3B’ 30K 13 TPEI[LKOIO

tpaauiieto (Puc. 1).



51

Puc. 1. €sxapucris. XI cr. Mo3aika. Co6op Caaroi Codii. Kuis, Ykpaina.
®dparment. (URL: http://sofiyskiy-
sobor.polnaya.info/ua/mozaiki_sofiivskogo_soboru.shtml).

Ixonorpadist y KuiBcekiit Pyci crama 3acoboM (opmyBaHHS HaliOHATBHOTO
o0Opa3y, AYXOBHOTO TPOCTOpYy Ta iaeHTH4YHOCTI. OKpemMy yBary 3aciyroBylOTh
300pakeHHs Kpuitatux TpudoHiB y ¢ppeckax Bexxk Codopy Cesatoi Codii B Kuesi. Amxe
oOpa3 rpudona OyJio Tak caMO 3aIMO3UYEHO 3 BI3aHTIMCHKOT Ta CX1HOT TPaAUIIIN, SIKi

npoctexxyBanucs 1 Ha bankanax (Puc. 2).


http://sofiyskiy-sobor.polnaya.info/ua/mozaiki_sofiivskogo_soboru.shtml
http://sofiyskiy-sobor.polnaya.info/ua/mozaiki_sofiivskogo_soboru.shtml
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Puc.2. I'pucon. Penbed. Bizanris, I'penist adbo bankanu (?). 1250-1300 pp.
Mapwmyp. 59.5 x 51.5 cm. Heto-Mopk, Metpononiten my3ei.

Oxkpemy yBary ciiJl IpUAUIMTH MDKKYJIBTYpHIM B3aemoaii Bizanrii 31 Cxoqom.
BizanTis Bema AWIUIOMaTW4HI, TOPTOBEIBHI Ta BIACHKOBI B3a€EMHHH 3 I[paHOM,
Apabcekum xamigarom, LleHTpanpHOIO A3i€ro, 30epiraroyv MpU MBOMY CKJIaTHHMA
O0amaHC MK BIUIMBAMHM Ta OMNOPOM. Y BI3aHTIMCHKOMY MHCTEUTBI 3HAWILIH
BiI0OpakKeHHS HE JIUIIIE XPUCTUSIHChKI CHMBOJIH, ajie i OpHaMEHTaJIbHI, IEKOPaTHUBHI
€JIEMEHTH, SIKI MaJId CX1JHE MOXOMKeHHs [7, ¢. 223-228]. Lleil KynbTypHUN CHUHTE3
aKTyaJIbHUH 1 CbOTOJHI, OCKUIBKM JO3BOJISI€ PO3IJISAATH MHCTEUTBO SIK JA1ajior

TpajJullii, a He sIK 130J1boBaHy cucteMy (Puc. 3).
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Puc. 3. bitogo. Ipan um Ipak (?). IX—X ct. Emam. Bizantia XI ct. Bipro3ose
CKJIO, Cpi0JI0, 30JI0UYCHHS, TIEPEropo1uacTa eMalb, KOIITOBHE Ta HAIIIBKOIIITOBHE
kamiHHs. Bucora — 6 cm, miametp — 18, 6 cM, giametp AeHisg — 7, 4 cM. Beneris,

ckapOHui cobopy Can Mapko.

VYupoBamkeHHd 1KOHOTpaiuHUX CTYJId y MHCTELUbKY OCBITY CHpPUATHME
(opMyBaHHIO HE JIMILE 3HAHb MPO CTWIb YU TEXHIKY, a TJIMOIIOro pO3yMIHHS
XPUCTUSHCHKUX 00pa3iB. Takuii miaxif 103BOJISIE€ CTYICHTAM IHTETPYBaTH 1CTOPUYHUMA
KOHTEKCT, PENIriifHy CKJIAJOBYy Ta aHali3 KyJbTypHO-MUCTEUBKOI TPAJMII] Y BIACHY
XYJIO)KHIO TIPaKTUKY. [koHOTpadis — 1€ KoY 10 pO3yMiHHS Bi3yaJdbHOI MOBU Ta
MHUCTEIbKUX TPAIUIIIN, KA 1 ChOTOAHI 3aJIMIIAETHCS AKTyaIbHOIO y II100a1130BaHOMY
CBIT1, OCOOJMBO B KOHTEKCTI 30€pEKEHHS KYJbTYpHOI CHAAIIMHU Ta MPOBEICHHS

pecTaBpaliiiHux pooir.
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HUD®POBA I'PA®IKA B MUCTELBKIN OCBITI: BUKJIUKU,
MOKJIUBOCTI TA MAMBYTHE PO3BUTKY

Anomauyia. Y HayKOBOMY TEKCTI poJib HU(POBOi rpadiku B MUCTELBKIN OCBITI, ii
BUKIIMKH, MOXJMBOCTI Ta TIEPCIEKTUBH pPO3BUTKY. B yMoBax MIBHAKOTO
TEXHOJOIIYHOTO Tmporpecy uudpoBa rpadika cTae BaXIJIMBOI  CKIAJOBOIO
HABYAJILHOTO TPOIIECY, BIIKPUBAIOYN HOBI TOPU30HTH AJII TBOPUOTO CAMOBHUPAKCHHS
ctyneHrtiB. [Ipote, 11 iHTEerpallis BuMarae ajgantaiili HaB4aJIbHUX MPOTrpam, MiArOTOBKU
BUKJIaJauiB Ta 3a0e3leueHHs [JOCTyly /A0 cydacHoro oonagHanHs. OcTaHHI
JOOCIIDKEHHSI MIAKPECHIOITh NOTEeHIial 1udpoBoi rpadiku Uisl  PO3BUTKY
KpEaTHBHHUX HABUUOK, IO CIIpUsie MpodeCciitHOMY 3pOCTaHHIO CTYJICHTIB.

Knwuosi crosa: nudposa rpadika, MUCTEIIbKA OCBITA, BUKJIUKH, MOXKJIIUBOCTI,

PO3BHTOK.

Abstract. The scientific text describes the role of digital graphics in art education,
its challenges, opportunities and prospects for development. In the context of rapid
technological progress, digital graphics is becoming an important component of the
educational process, opening up new horizons for students' creative expression.
However, its integration requires the adaptation of curricula, teacher training, and
access to modern equipment. Recent studies emphasize the potential of digital graphics
to develop creative skills, which contributes to students' professional growth.

Keywords: digital graphics, art education, challenges, opportunities,

development.

ITocTaHoBKAa HAYKOBOI MPOOJIeMH. Y CydacHOMY CBITi, Jieé TEXHOJIOT1] BHUIKO

PO3BUBAIOTHCA, ITM(ppoBa rpadika cTae HEBIJ €EMHOIO YACTUHOI MHUCTEIBKOI OCBITH.
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BoHa He nuiie po3muproe Mexi TBOPUOCTI, ajie i HaJae CTyJeHTaM HOBI MOYKJIMBOCTI
JUISL BUpKEHHS CBOiX i7ei. Llei iHHOBamiitHMA MiaXia 10 HAaBYaHHS BiJIKPUBAE JIBEPi
a0 ©Oe3miul mpodeciiHMX NepcrneKkTuB, sKi padime Oynu HemoctymHi. [Iporte
BIIPOBA/PKEHHSI IIUX TEXHOJIOT1M CYNPOBOIKYETHCS YUCICHHUMH BUKIIMKaAMU, TAKUMU
SK HEOOXITHICTh aJanTailii HaBYaJIbHUX MPOTrpaM Ta MiATOTOBKH BHUKJIAJIAYIB [0
poOOTH 3 HOBUMHU TEXHOJIOTISIMUA. BaXKTMBUM acrieKToM € 3a0e3MeueHHs JOCTYIy 0
CydacHOro oOJajHaHHS, 10 MOXKEe OyTH OOMEXKEHHMM uepe3 TeXHIUHI Ta (DiHAHCOBI
MIPUIHHH.

AHAaJI3 OCTaHHIX H0caiIKeHb | myOaikaniid. OcTaHH1 JOCIHIPKEHHS BKa3yIOTh
Ha 3HAYHUUA TOTeHIan nudpoBoi rpadiku s PO3BUTKY KPEATUBHUX HABUUOK
ctyaeHTiB [2; 3; 4]. LHudposa rpadika BiAKpHUBae HOBI MOKIJIHUBOCTI JIsl CTYCHTIB,
JI0TIOMararoud iM Bi3yaji3yBaTd 17iei Ta CTBOPIOBATHU 1HHOBaIIMHI mpoekTu. [IpoTe,
ICHy€ HarajbHa otpeda y po3poOIll HOBUX METOJIMK BUKJIAJaHH, siKi O BpaxOBYyBaJIU
cnenu@iky podotu 3 uudpoBuMu iHcTpymeHTamu [5]. Tpagumiiiai migxoau a0
HAaBUaHHS HE 3aBXIM € €(PEKTUBHMUMH B yMOBaX HIBUJKOTO PO3BUTKY TEXHOJIOTIH.
Buknanaui MOBMHHI aJanTyBaTH CBOi METOAM, MO0 3a0€3MEeUUTH CTYJICHTaM
HEOOXI1JTHI HaBUYKH ISl YCHIIIHOT POOOTH 3 HU(PPOBUMH THCTPYMEHTAMH. Y IILOMY
KOHTEKCTI poJib BUKIaJada Ak (acuiitaropa cTae KIHO4YOBOK0. BiH Mae He mwuiie
nepeaBaTy 3HaHHS, ajie ¥ CTUMYJIIOBATH CTYJIEHTIB JI0 CAMOCTIMHOTO OCTIKEHHS Ta
€KCIIEPUMEHTYBAHHS 3 TEXHOJIOTISIMHU.

Merta i 3aBaanHs crarTi. MeTor0 CTaTTI € AOCTIIHKEHHS pouil HU(poBOi rpadiku
y TBOPUYOMY CaMOBUP@XEHHI Ta MPO(eciiHOMY pO3BUTKY CTYJIEHTIB. 3aBIaHHS
MOJISITAal0OTh Y BUCBITJICHHI TNEepeBar BUKOPUCTAHHS ITUGPOBUX TEXHOJOTIM B OCBITI,
30KpeMa y HaJlaHH1 MOXJIMBOCTEN JJIs1 €KCIIEPUMEHTIB 13 CTHIIAIMM Ta TEXHIKaMH, 10
CIPHSIE PO3BUTKY YHIKAIBHHUX PIIICHb.

Buxnan ocHoBHoro marepiaay. [{udpoBa rpadika cTpiMKO pO3BHBAETHCH,
BIJIKpDUBAIOYM HOBI TOPU3OHTU [IJIi TBOPUOIO CAMOBHpAXEHHs CTyAeHTIB. BoHa
JI03BOJISIE €KCTIEPUMEHTYBATH 3 PI3HUMU CTHISAMH Ta TEXHIKAMU, IO € HAJI3BUYAITHO
BOXJIMBUM [UJII MOJIOAMX MHUTIIB. 3aBISKH I[bOMY, CTYACHTH MOXYTh BUJIBHO

JOCJIIDKYBaTH CBOIO YSIBY Ta 3HAXOJWUTHU YHIKaJbHI PIIIEHHS IJI1 CBOIX IPOEKTIB.
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[Ipore, ycmimHe BOPOBaKEHHSA IIMX TEXHOJIOTIH y HaBYAJbHUN MpOILIEC BUMArae
3HAYHUX 3MIH Y I1JIX0/4aX JI0 OCBITH.

[lepmr 3a Bce, HEOOXITHO aJanTyBaTH HaBYalbHI mporpamu. HapuanHs, ski
OXOILTIOIOTh OCHOBH pOOOTH 3 rpadiyHUMH peAaKTOpaMu, TOBUHHI OyTH po3po0JieHi
TaKUM YHMHOM, 100 BOHM HE JIMIIIE HABYaJW TEXHIYHUM HaBUYKaM, ajie ¥ CIPUSIIU
PO3BUTKY KPUTUYHOTO MUCJICHHS Ta KpeatuBHOCTI [1]. BakmuBo, mob6 cryaeHTH
MOTJIM HE JIMIIE 3aCBOIOBATH TEXHIYHI aClEKTH, ajieé i1 pO3BUBATU BIACHUM CTWJIb Ta
MIJIX1]] O TBOPYOCTI.

Kpim Toro, 3abe3nedeHHs1 1OCTyMy A0 Cy4aCHOTO OOJaJHAaHHS Ta MPOrPAMHOIO
3a0e3neueHHs] € KIYoBUM (hakTopoM y HaBuaHHi mudposiit rpadimi. e moxe
BUMaraty J10JaTKOBUX (PIHAHCOBUX PECYPCIB, 1110 € CYTTEBUM BUKIUKOM JJIs1 0aratbox
HaBYAJILHUX 3aKJaaiB. [HBecTHUI] B HOBITHI TEXHOJIOT1I Ta 00JIafHAHHS € HEOOX1THUMU
JUIS CTBOPEHHS ONITUMaJIbHUX YMOB JJI1 HAaBYaHHS Ta TBOPYOCTI. [HBeCTUIIIT B CyyacHi
TEXHOJIOT1I € HeoOXIJHUMHU Jid  3a0€3NEYEeHHS KOHKYPEHTOCIPOMOXKHOCTI
BUITYCKHHUKIB Ha PUHKY TIparii.

[aTerpanis undposoi rpadiku y HaBUaIbHUN MPOLIEC 3HAYHO MIABUILYE PIBEHb
MOTHBALI CTYJIEHTIB Ta iX 3a1y4yeHicTh y HaB4aHHS. CyuacHi rpadiuHi IHCTpPYMEHTH
JO3BOJIAIOTh CTYJACHTAM BTUIIOBATH CBOI i€l B KUTTA 3 OUIBIIOI JIETKICTIO, IO
CTUMYJIIOE X JJO aKTUBHIIIOI Y4acTi y HaBYaJIbHOMY Mpoiiect [3].

OpHak, BaXXJIMBO HE JIMIIE HA/JaBaTHU CTYAEHTaM JOCTYH JI0 TEXHOJIOTIH, aje i
HABYaTH iX €TUYHOMY BUKOPHUCTaHHIO IUPpoBHUX pecypciB [4]. Lle BKItoyae muTaHHA
aBTOPCHKOTO TIPaBa, 3aXUCTY JAHUX Ta BiMOBIAATILHOTO BUKOPUCTAHHS MPOTPAMHOTO
3a0e3MeyeHHs.

Takum uyuHOM, 1UdpoBa rpadika MPOMOHYE BEIWYE3HI MOXMIMUBOCTI IS
TBOPYOTO PO3BUTKY CTYACHTIB, ajie ii yCIiIIHe BOPOBAP)KEHHS BUMarae KOMIJIEKCHOTO
MIIXOMy IO OCBITH, KWW BKIIOYA€ aJamlTallil0 HaBUAJbHUX MPOTpPaM, 1HBECTHUIII B
oOJaHaHHS Ta PO3BUTOK €TUYHUX MPUHIIMITIB BUKOPUCTAHHS TEXHOJIOT1H.

BucnoBku [{udpona rpadika B cydacHOMy CBITI cTaja HEB1I'€MHOIO YaCTHHOIO
MUCTELBKOI OCBITH, BIJIKpUBAIOUM HOBI TOPU30HTHU JUIsl TBOPUOIO CAMOBUPAXKEHHS 1

npodeciitHoro po3BuTKy. BrnpoBamkeHHs HUGPOBUX TEXHOJNOTIH y HaBYAIbHUN
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MpoLEeC Ma€ 3HAYHUIA MOTEHIIa] Ui MOKPAILEHHs SIKOCTI OCBITH, MPOTE IeH mpoliec
BUMAarae peTejbHOro IJIaHyBaHHS Ta ajanTallli HaBYaJIbHUX MPOrpaMm JO0 Cy4YacCHHX
BHIMOT.

[lepm 3a Bce, BaXJIMBO 3a0€3MEYUTH HAJIEKHY IIJITOTOBKY BUKJIAJadiB, SKi
MOBHUHHI OyTH 0013HaH1 3 HOBITHIMU TE€XHOJIOTISIMH Ta METOJAaMH iX 3aCTOCYBaHHS Y
HaByaHHi. [le nmepenbauae He nuie TEXHIYHI 3HAHHA, aje ¥ 3aTHICTh 1HTETpyBaTU
11 (poB1 IHCTPYMEHTHU B OCBITHIN MPOIIEC TAKUM YHHOM, 11100 BOHH CTaJIK 3aCO00M IS
PO3BUTKY KPUTUYHOTO MUCJIEHHS 1 TBOPYOCT1 Y CTYJICHTIB.

Kpim Toro, He0OXiTHO CTBOPUTH YMOBH JIsl JOCTYITY CTYJEHTIB O CYy4aCHOIO
oOjazHaHHS Ta MporpamMHoro 3a0e3mneueHHs. be3 1bOoro CTyIeHTH HE 3MOXKYTh
MOBHOIO MIpPOIO peajizyBaTh CBIM MOTEHUIad y BUBYEHHI LHU(PPOBOi Tpadiku.
InBectunii B 1HQpPaCTPyKTypy HaBUaJbHUX 3aKJIaJliB, 30KpeMa B KOMII'IOTEpHI
nabopatopii, rpadiuHi IMJIAHIIETH Ta CIEIlaTi30BaHe IMporpamMHe 3a0e3MeyeHHs, €
KJIFOUOBUMH JIJIs YCIIIIHO1 1HTerpauii HHPpOBUX TEXHOJOTIH y HABYAJIbHUN MTPOILIEC.

BaxxnmBUM acmieKTOM € TaKOX pO3p0oOKa OHOBIIEHUX HAaBYAJIBHHUX MPOrpam, ki O
BpPaxoBYBaJIU crieln(}iKy MU(PPOBOro MUCTELTBA Ta KOTO PI3HOMAHITHI HanpsMKH. Le
JI03BOJIUTH CTYJIEHTaM OTPUMATHU IIMOOKI 3HAHHS 1 HABUYKHU, HEOOX1TH1 JIJIs1 yCIIITHOT
Kap'epu y chepi udpoBOro MUCTEITBA.

VY migcymky, BHOpOBapKeHHS LU(POBOI Ipadiku B MHUCTEIBKY OCBITY MOXE
CYTTE€BO PO3IIMPUTH MOMJIMBOCTI JJIsi TBOPUOTO CAMOBUPAKEHHSI CTYJEHTIB 1
MIJBUIIUTH SIKICTh OCBITH 3arajioM. [IpoTe mjisi HOCSTHEHHS UX LUIeH HEOOX1THO
3a0€3MeUNTH KOMIUIEKCHUM MiAXiJ, [0 BKJIOYAE€ MIATOTOBKY BHKJIaJaviB,
MOJICPHI3aIli}0 HABYAJIbHOI 1HPPACTPYKTYpH Ta ajanTalliio HaBYIBHUX MPOTpam 0
CydacHUX BHUMOr. Jluiie 3a Takux yMOB MOHa OYIKYBaTH Ha YCIIIIHY 1HTErPAIil0
U(POBUX TEXHOJOTIH Y MHUCTELbKY OCBITY 1 MIATOTOBKY BHCOKOKBai(piKOBaHUX

(axiBIIiB y I11{ Tamy3i.
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THJIUBIAYAJBHUN CTUJIb Y MUCTELTBI: ®OPMYBAHHS, BIJINBU
TA 3BHAYEHHA

Anomauia. lnnyBiiyalbHUN CTUIIb Y MUCTELTBI € BaXJIMBUM aCIIEKTOM TBOPUOi
JISUTBHOCTI, 110 BU3HAYA€ YHIKAIBHICTh T4 OPUTIHAIBHICTH XYHOXKHIX TBOPIB. Y
JOCIIKEHH] PO3MIISIIAI0THCS MPOIecH POpMyBaHHS 1HAUBITYAIBHOTO CTHIIIO, BIUTUBH
30BHIIIHIX Ta BHYTPIIHIX ()aKTOpPIB Ha MOro pO3BUTOK, a TAaKOX 3HAYECHHS
IHAUBITYaJIBHOTO CTUJIIO JUISl XyAOXKHUKA Ta CyCHUIBCTBA B LIJIOMY.

Knwuosi cnoea: iHauBiIyadbHUM CTUIb, MHCTELTBO, TBOPYICTh, BIUIUBH,

3HAa4YCHHAI.

Abstract. Individual style in art is a crucial aspect of creative activity that
determines the uniqueness and originality of artworks. The article examines the
processes of forming individual style, the influences of external and internal factors on
its development, and the significance of individual style for the artist and society as a
whole.

Keywords: individual style, art, creativity, influences, significance.

IMocTranoBKka HaykoBOi mpoOJieMu. [HIUBITyanbHUN CTUIIbL Y MHCTELTBI €
KJIFOYOBOIO TEMOIO JIJISl TOCHIIKEHb, OCKUIBKM BIH BU3HAYA€ YHIKAJIBbHICTh KOXKHOTO
MUTLA Ta HOTo TBOPiB. DOpMyBaHHS 1HAMBIIYAIBHOTO CTUJIIO € CKIaAHUM MPOLECOM,
0 3aJIeKUTh BiJg 0aratbox (PakTopiB, TaKMX SK OCOOUCTHI MOCBiJ, KYJIbTypHE
CEpelOBUILE, BIUTMBH 1HIINX MUTIIB Ta BJ1aCHE OaY€HHS CBITY. Y KOHTEKCTI Cy4acHOTO
MHUCTEIITBA IIEH Tporec cTae Ie OuThIn OaraTorpaHHUM uepe3 riolanizaimiio Ta

JOCTYMHICTh PI3HOMaHITHUX JHKEpeIT 1H(popMaliii.
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BrnuB iHAMBIAyaabHOTO CTUIIIO HA TBOPYMI MPOLIEC HE MOKHA HEAOOIIHIOBATH.
Bin BU3Hauae He JUIlIe eCTETUYHI XapaKTEePUCTUKHU TBOPIB, ajie il IXHIO KOHILIETITYaIbHY
rmouHy. CTHIIBL MOXKE CITyTYBaTH 3aCO00M BUPaKCHHS TJIMOMHHUX 11€H Ta MOYYTTIB,
POOJISTYM MUCTEITBO MTOTY>KHUM 1HCTPYMEHTOM KOMYHIKaIlii.

3HaueHHs 1HJIMB11yalIbHOTO CTUITIO TAKOXK MOJISATaE y Horo 34aTHOCTI (hOpMyBaTH
HOBI HampsIMH B MHCTEUTBI. [HAMBIAyadbHI MIAXOAM YacTO CTAIOTh JIKEPEIOM
HATXHEHHS IS 1HIIMX MHTIB, CTUMYJIOIOYM PO3BUTOK HOBHUX XYJOXKHIX TEUii.
TakuM YMHOM, BUBYEHHS 1HAMBIAYaJIbHOTO CTUJIIO € HE JIMIIE aKaJeMIYHUM
3aBJAHHSAM, ajl€ i IPAKTUYHOIO HEOOXIJHICTIO NIl PO3YMIHHS €BOJIIOLII MUCTELTBA B
[LJIOMY.

AHaJi3 ocTa”HHIX gocaimxenb i myOaikanii. Jocaimkenns O.B. [lepenenui
[1] miaKpecToTh 3HAYEHHS 1HANBITyJIbHOTO CTUIIIO B TIEAATOT14HIN MIsITBHOCTI, 1110
MOke OyTH aJanToBaHe 10 MHUCTENbKOl cdepu. [um pobotu [2] po3risgaroTh
1HAUBITYyaJIbHICTh SIK OCBITHIO TPA€KTOPIIO BHUIIMX HAaBYAJIbHUX 3aKJIAIB, IO TAKOXK
CTOCYETBCSI PO3BUTKY XYyI0KHBOT'O CTHIIIO.

Jlo BxKe BiIOMUX JAOCTITHUKIB y L1HA cepl MOKHA AOJATH Mpall TaKUX aBTOPIB,
Kl TPUAUBUIA 3HAYHy YyBary BaXKJIMBUM acCIEKTIB MpoOseMu (PopMyBaHHS
1HUBITyaJIbBHOCTI OCOOMCTOCTI, 1HIMBIAyati3aiii: CyTHICTb, 3arajbHa CTPYKTypa
CTUJII0O BHMXOBaHHS, HaBYaHHs, menaroriuHoro kepiBHunTBa (O. bomanwon, H.
bopnosceka, A. MapkoBa, A. HikoHoBa, JI. @piamaH TOIIO); TOCIIIKEHO OCOOIMBOCTI
inauBigyansHoro ctuwito (FO. I'immenpeittep, €. Kinimos, B. Mepain, O. CannikoBa
TOIIO).

Mera 1 3aBmaHHS JOCHIDKEHHS  TOJSTAIOTh Y JOCHIIKEHHI (EeHOMEHY
IHAUBIYyaJIbHOIO CTHJIIO B MHCTEUTBI, SKUH € BaXJIMBUM acleKTOM TBOPYOIi
TISTBHOCTI. [HAUBITyaIbHHUM CTHIIb MUTILIA - 11€ YHIKQJIbHE MTOETHAHHS TEXHIK, 11eH Ta
€CTEeTUYHMX IMIIXOJIB, SKI BHUPIZHSIIOTH MOTO poOOTHM cepen iHmUX. DopMyBaHHS
TaKoOTO CTHJIIO € CKJIaJHUM TIPOIIECOM, M0 3aJeKHUTh BiJl Oararbox (HaxKTopiB,
BKJIIOUAIOYU OCOOUCTI MepeXUBaHHS, KyJbTYpPHI BIUIMBH, OCBITY Ta TEXHOJOTIYHI

HOBaIl.
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Bukiaaa ocHoBHoro marepiaay. ®opMyBaHHA I1HAMBIAYaIbHOIO CTHIIIO Y
MHUCTEUTBI € CKJIAJHUM 1 OararorpaHHdM MpPOIECOM, IO BUMara€ BpaxyBaHHS SK
BHYTPIIIHIX, TaK 1 30BHIMIHIX (pakTopiB. OCOOUCTICHI pUCH XYT0’KHUKA, 1OTO TBOPUU
MOTEHIlaJI Ta YHIKAJIbHICTh € OCHOBHUMH BHYTPIIIHIMU YHHHUKAMHU, 10 BIUIMBAIOThH
Ha (pOpMyBaHHS 1HJMBIIYaIbHOTO CTHJIIO. 30BHIIIHI K (PAKTOPHU BKIIIOYAIOThH BILIUB
KYJbTYpH, CYCHIJIBCTBA Ta TEXHIYHUX MOXKIIMBOCTEH, SKI TAKOXK BIAIrPalOTh BAXKJIUBY
POJIb Y IILOMY IPOIIECI.

Ak 3a3nauae O.B. [lepenenuiis, popMyBaHHS 1HAUBITYaTbHOTO CTHIIIO B OCBITHIHM
TIAJIBHOCTI  TakoX mepeadadae  B3aeMOJil0 IuX (akTopiB, 110 BijoOpaxkae
yHIKanbHICTh nieaarora [1]. Lle miarBepKye BaKIMBICTh OCOOMCTICHOTO MIAXOIY Y
Oy1b-sIK1i TBOPUIM ISUTBHOCTI.

Kpim Toro, y cywacHomMy ju3aifHi rpadiku HOpuUHIUNN (GOPMYBaHHS
1HUBITyJIbBHUX O3HAK CTHIIIO TAKOXK € KIIFOUOBUMH JIJISl JOCATHEHHS YHIKQJIBHOCTI Ta
BHUpa3HOCTI B podoTax [3]. Lle miakpecitoe 3HAYCHHS 1HAUBIYAIHBHOTO CTUIIIO SIK Y
MUCTEITBI, TaK 1 B 1HMHX cdepax TBOPYOCTI. [HAMBIAYyanbHUN CTWIb € HE JIUIIE
BIIOOpaKEHHSAM OCOOMCTOCTI MHTIIS, ajie ¥ pe3yJbTaToM HOro B3aemMojii 3
HABKOJIUIITHIM CBITOM. BiH € Ba)KJIMBHM €JIEMEHTOM, III0 HA/Ja€ MUCTEIILKIM TBOpaM
HETMOBTOPHICTh 1 3HAUYIIICTb.

[HaMBiAyanbHUN CTHJIP Y MHUCTEITBI € BaXKIWBHM acCIEKTOM, IO BH3HAYAE
VHIKQJIbHICTH Ta BII3HABAHICTh TBOPIB MUTIIS. DOpMyBaHHS 1[LOTO CTHIIIO MOXKE OyTH
CKJIQHUM TIPOLECOM, SIKUW 3aJIeKUTh BiJl 0ararbox (aktopiB. MUCTEIBKHI CTUIb
3aBXIU € MPOIYKTOM CBOTO Hacy, ajie BOJHOYAC BIH BiJI0Opakae 1HIWBIAYaJIbHICTh
muTiy [4].

OgHuM 13 KIIIOYOBUX BIUIMBIB Ha (OPMYBAaHHS I1HIAMBIIYaJIbHOIO CTHIIIO €
KyJbTYpHI Tpaauuii. BoHu HagaioTh MUTISIM OCHOBY, Ha K1 BOHU MOXYTb OyyBaTu
CBO1 YHIKaJIbH1 BUpakeHHs. Hanpukian, simoHchKa Kamirpadist Ta )KUBOMKC BILUTUHYJIN
Ha 0araTbOX Cy4aCHUX XYJOXHUKIB, IKI IHTEIPYIOTh €JIEMEHTH LUX TPAAMIIN y CBOi

poboTH.
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CydacHi TEXHOJIOT1i TaKOK BIAITPalOTh 3HAUYHY POJIb Y (OPMYBaHHI MUCTEIILKOTO
CTWIIIO. 3 PO3BUTKOM IUGPPOBUX TEXHOJOTH MUTIII OTPUMAU HOB1 THCTPYMEHTHU JIJIst
camoBupaxenss. L{udposi 3acobu 103BOIISAIOTH CTBOPIOBATH HOB1 (JOPMU MUCTEIITBA,
SIK1 paHiie 0yJIM HEMOKJIMBUMU.

[HaMBiAYyanbHUN CTUIIH MAa€ BEJIMKE 3HAYEHHS HE JIMIIIE JJIS CAaMOT'0 MUTLIS, aje i
JUIA CyCHUIbCTBa 3arajioM. BiH copuse 30araueHHIO KyJIbTYpPHOTO MpPOCTOPY Ta
CTUMYJIIOE PO3BUTOK HOBUX 17eil. [HauBiIyanbHUI CTWIb € THUM, IO J03BOJISE
MUCTENTBY OYTH )KMBHM Ta aKTyaJIbHUM.

3HavYeHHs 1HAWBIIYaIbHOTO CTHJIIO TOJSAra€ B HMOTrO 3JaTHOCTI BigoOpa)katu
0COOHCTICTh MUTIISI T CTBOPIOBATH €MOIIIMHU 3B'30K 13 risggaueM. [HauBi My anbHUMA
CTHJIb HE JIMIIIe BU3HAYAE YHIKAIBbHICTh TBOPY, aj€ W CIPHUSE PO3BUTKY MHUCTEIHKOT
cdepu B IIIIIOMY.

BucHoBku. [HIUBiIyanbHUN CTUJIbL Y MHUCTEUTBI BIJITPA€ KIOYOBY pPOIb Yy
BU3HAYEHH] YHIKAJIBHOCTI Ta BIII3HABAHOCTI TBOP1B MUTILIS. DOPMYBaHHS LIBOT'O CTHIIIO
€ CKJIAJHUM TPOIECOM, IO BPaxoOBY€ K BHYTPIIIHI, TaK 1 30BHINIHI YUHHUKH.
BHyTpimHiMU € 0COOUCTICHI PUCH, TBOPYUH MOTEHIIa] Ta YHIKAJIbHICTh XyA0KHHUKA.
3o0BHIIHI (AKTOPU BKIIOYAIOTh KYJIbTYpPHUW BIUIMB, CYCHUIbHI TEHJEHLII Ta
TEXHOJIOT14HI MOXKIMBOCTI. KynbTypH1 Tpaauiiii 3a0e3neuytoTh OCHOBY sl CTBOPEHHS
VHIKQJIBHUX BUPaXE€Hb, TOA1 SIK CY4aCHI TEXHOJIOTI] HaJat0Th HOBI 1HCTPYMEHTHU IS
caMOBUpaXeHHs. [HIMBIAyadbHUN CTUIIL 30aradye KyJbTypHHUM MPOCTIP, CTUMYJITIOE

PO3BUTOK HOBHUX 17Ie/ Ta CTBOPIOE €MOIINHUIM 3B'SI30K 13 TJISIIAUEM.
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PEKJIAMHA KOJIOHA SAK EJIEMEHT BI3YAJIBHOI'O KOY KUEBA

Anomauia. Icmopis 308HIWNBOI peKlamu WINbHO NO8 ’SA3aHA 3 NPOYUECOM
ypbaHizayii HaceneHHs ma NPOBAONCEHHAM MEXHOJO2IUHUX THHO8aYll Y noaiepaii.
Pozeumox micvkoeo cepedosuwa 8 ymosax KanimaiicmuyHoi eKOHOMIKU Npu3eié 0o
BUHUKHeHHA Y cepeduni XIX cm. Hosux ¢hopm peknamuux HOCiig, AKi Cymmeeo 6NIUHYIU
Ha hopmysaHrHsL 6u2isi0y €6pOneucbKux micm opy2oi nonosunu XIX — nouamky XX cm.

Pezynomamu 0ocnidoscennss micmames 02750 GUKOPUCIAHHA KOHCMPYKMUBHUX
pilienb HOCII8 308HIUHBOIL peKiamu Y euensaoi KoJIoH 3a nepiod 3 kinys XIX cm. no
nouamox XXI cm. na mepumopii cyuacrnozo Kueea, a makodic ananiz nepcneKmueHux
HAanpsMKI8 pO36UMK)Y Yb020 Gopmamy MICbKOi 308HIUHbOI PEKAAMU Y HAUOIUNCY]
DOKU.

Ocobnusicmio cy4acHo20 Cmany SUKOPUCMAHHS peKlamHux Konon y Kueei €
Cymmese 0OMEeNCeHHs X KIIbKOCMI, a MAKONC 3HAYHE DPO3MAimms 308HIUHbLOCO
8U2ADY, WO CBIOUUMb NPO MAP2IHANIZAYII0 0AHO20 (OPMAny 308HIUHLOL PEKIAMU Y
Oocniodcenitl 10Kayii.

Knwuogi cnosa: agiwuna mymba, 8ynuuni meoi, 308HIUHA PEKIAMA, PEKIAMHA

KOJIOHA, pekiamua mymoa, xoniona Moppica.

Abstract. The history of outdoor advertising is closely connected to the process
of urbanization and technological innovations in printing. The development of urban
environments within capitalist economic frameworks led to the emergence of new
advertising media formats in the mid-19th century, which significantly influenced the
architectural appearance of European cities during the second half of the 19th and

early 20th centuries.
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This study presents an overview of design solutions for outdoor advertising
columns from the late 19th century to the early 21st century in modern Kyiv, alongside
an analysis of promising developmental directions for this urban advertising format in
the coming years.

A notable characteristic of the current state of advertising columns in Kyiv is
their significantly limited number and considerable variety in appearance, indicating

the marginalization of this outdoor advertising format in the studied location.

Keywords: advertising columns, advertising pillars, colonne Morris,

Litfafsdulen, poster columns, street furniture, urban space.

IlocranoBka HaykoBOi mnpodgaemMu. PexnamMHuil puHOK, mepeOyBaroud Mij
MOCTIMHUM TUCKOM MapKETUHTOBUX BUMOT, 3MYyIIEHU NIepe0yBaTu y 6e3nepepBHOMY
MONIYKY 1HHOBAlIMHUX PIIIEHb, 110 MiABUILYIOTh €(EKTUBHICTh BIUIMBY PEKJIaMH Ha
cnoxuBayva. Lle gocsaraerbes Sk 3a paXyHOK BIPOBA/IKEHHSI HOBUX TEXHOJIOT1H, TaK 1
po3poOku HOBHX (popM KomyHikaiii. Ha mpukiaai pekiiaMHUX KOJOH MH MOXEMO
MPOCTEKUTU IXHIO Maike IBOXCOTPIYHY ICTOpIIO ICHYBaHHS: BiJ (QOpMyBaHHs
YVHIKaJIBHOTO (hopMaTy 30BHIIIHBOI peKiamMu B cepeanti XIX cTomTTs 10 Cy4acHOCTI.
Lleli ¢deHOMEH 1MIOCTPY€E >KUTTEBUI LMK OAHIEI 3 (OpPM 30BHIIIHBOI PEKIAMH,
HEPO3PHUBHO TMOB'S3aHUN 13 COI[IAJILBHUMHU Ta TEXHOJIOTTYHUMH TpaHchopmalisaMu
CyCHIJIbCTBA.

Ha crorogni pexiamMHi KOJIOHU CTAHOBJISITH CHEHUMIYHUM THI 30BHINIHBOI
pexinamu st Kuesa. IlpoTe moTeHIian iXHHOrO BHUKOPHUCTAaHHS 3 ypaxyBaHHSIM
aKTyaJdbHUX TEHJEHIINA PO3BUTKY YpOAHICTUKH 3aIUIIAETHCS 3HAUHUM.

AHaJi3 ocTaHHIX Aoc/ilKeHb i nyOaikanii. binbia yvactuna my6mikamiii mpo
1110 (hOpPMY 30BHIINIHBOT PEKJIIAMH CTOCY€ETHCS BUKITIOYHO 1CTOPIi BUHUKHEHHS aIITHUX
kKoJioH y Himeuuuni ta @paniiii, 3 HaMaraHHsSIM BH3HAYUTH MPIOPUTETHICTH MICLS
ixauporo moxokeHHs [6]. [lpore anami3 renesucy miei GopMu peKsIaMHUX HOCIIB

NEeMOHCTpYEe (OpMYyBaHHA TMOMIOHUX TIEPEAYMOB, IO ICHYBAIM Y BEIIUKUX
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€BPOMNEHCHKUX MICTaX MPOTITOM JOCUTH TPUBAJIOTO Yacy, IO 3PEUITOI0 MPU3BENIO A0
1IEHTUYHUX PIIICHb.

[TyOmikamii mpo perioHaqbHI OCOOJIMBOCTI BUKOPUCTAHHS PEKIAMHUX KOJIOH
JIOCUTh PIAKICHI [4], a y BUNAAKY 3 TepuTopiero cydacHoro KueBa oOMeEXyHOThCA
OKpPEMHUMHU 3alicaMu B OJI0Tax Ta MICTSATh CYTTEBY KUIbKICTh TOMHMIJIKOBUX JaHUX [1].
Ha okpemy yBary 3aciyroByrOTh IyOJiKaIlii, IO CTOCYIOThCS Pi3HOMaHITHUX
IPUKJIIAIIB MOJEPHI3aIlli peKIaMHUX KOJIOH [2], 1m0 BimoOpa3uiocs Ha ¢hopMyBaHHI
MPOTHO3Y PO3BHUTKY ILi€i ()OpMH 30BHIIIHBOI PEKJIAMU 3a pe3yJbTaTaMU JAHOIO
JOCIIKEHHS.

Meta i 3aBaaHHs cTrarTi. BIiACyTHICTH CHCTEMAaTH30BaHUX JaHUX PO
MPAKTUKY 3aCTOCYBAaHHS PEKJIaMHUX KOJIOH Ha TepUTOpii cydacHoro KueBa pobutsb
1o1i0HE TOCIKEHHS aKTyaIbHUM 1 MPAKTUYHO 3HAYYIIUM JUTs BIIPOBAXKEHHSI HOBUX
pillieHb B yMOBaX Cy4acCHOTO PUHKY 30BHIIIHBOI PEKJIAMU BEIIUKOTO €BPOIEHCHKOTO
MICTa.

Buknan ocHoBHOro marepiajy. IcTopis BHKOpPHUCTaHHS BEPTHKAIbHUX
KOHCTPYKIIIH sK 1HQOpMaIliiHuX OO'€KTIB cArae CBOIM KOPIHHSIM Yy TJIMOUHU
€BPONENCHKOT 1cTOpli. Bike HEONMITUYHI MeHeipy MOTIN BCTAaHOBIIOBATUCS K MEXXOBI
3Haku [7]. [lomaneina Tpancdopmarliis poiii Ta 3HAYCHHS BEPTUKAIHHO MOCTaBICHUX
MeETajiTiB Tpu3Bena 10 (GopMyBaHHS (PEHOMEHY 00enicKig Ta OOPOIHCHIX 2epM, 110
BCTAHOBJIIOBIMCS HAa TEPEXPECTAX MNUBIXIB. Tpaauiis po3MillyBaThd KaMiHHS
BEPTUKAJIBHO HAJEKHUTh J0 HAWIABHIMIMX 1 HAUCTIMKIIIMX MPAKTUK €BPONEHUCHKUX
HapoJiB. Ha mi3HImMX eTamax pO3BUTKY LMBLII3ALII 1€ 3yMOBUJIO BUHMKHEHHS
pi3HOMaHITHHX ¢GopM 1HQOpMAIIHHUX O0'€KTIB, 1[0 BUKOPHUCTOBYBAIH  IIIO
0COOJIUBICTh, 30KpeMa W CHeIliaJbHUX CTOBIIB JJISi OTOJIOIICHb, SIKI 3TaJIyIOThCS B
KUIBCHKOMY MiCbKOMY Oro/ixkeTi 1786 poky.

Bunaxin Anoizom 3enedensaepoM y 1796 poili TexHOJIOTII JTOrpadiyHOTO
JIPYKY JOKOPIHHO BIUIMHYB Ha pUHOK pekiamu. [Ipyk adiur 3HauHO 3/1€1IeBIaB, a iXHi
po3Mipu 30utbmmnucs. [Iporec 3pocTaHHS MICBKOTO HACENICHHS B yMOBax
c(hopMOBaHOI KaMmTAIICTUYHOI €KOHOMIKH MPHU3BIB 0 (OPMYBaHHSI CTIHKOTO TTOMUTY

Ha APYKOBaHYy PCKJIaMy, JdKa Imodajida CyTTE€BO BIIMBATH HAa BUTJIA] €Bp0HCﬁCBKHX MICT.
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Jo cepenunau XIX CTOMITTS KIIBKICTh APYKOBAHOI pEKJIaMH Ha BYJIHLSAX
30UThbIIMIACS HACTUIBKM, WO TIOCTAJI0 MWUTAaHHA TPO 3alpPOBAKEHHS HOPM
pO3MiIeHHs peKiIamMHoi mpoaykirii. CipoOu cucteMaTru3aliii po3MiIeHHs 30BHIITHBOT
pexitamu 3iMicHIOBaNMcs W panime. Tak, y 1824 poui 6putanens xopmxk [Nappic
OTpYMMaB MATEHT Ha PEKJIIAMHY KOJIOHY-OKTaroH (BochMurpanauk) [5]. A B [lapuxi
1830-1840-x pokiB K0JIOHOMOAIOHI KOHCTPYKIIli TPOMaCEKUX BOUpaneHb mpedexTa
["abpienst [leneccepa aKTHMBHO BHUKOPUCTOBYBAJMCS JIsi PO3MIIIEHHS JIPYKOBAaHOI
pexiamu. [IpoTe BIACYTHICTH CHCTEMHOTO PILICHHS HE J03BOJIWIA UM SIBUIAM
Ha0yTH XapakTepy CTIMKUX €JIEMEHTIB MICbKOTO CEPEIOBHUIIA.

Y cepenuni 1850-x pokiB Himenpkuii BupaBenb EpHct Jlitdace [8]
3alpOINOHYBaB PO3MICTUTH B bepiiiHi cnemiaibHi KOJOHU ISl PO3KJICIOBaHHS adill.
OxkpiM AeKIapoBaHOi TypOOTH MPO 30BHIIMIHIM BUTJIS BYJIUIb CTOJUIl KOPOJIBCTBA,
Jlitdacc mepecinilyBaB i CyTO €KOHOMIUHI ILJI1: MOHOIOJII3yBaTH PUHOK JPYKOBAHOI
pEeKJIaMU, OCKUIBKM 3T1IHO 3 YKJIAJEHUM JIOTOBOPOM pO3MINIyBaTH adimii Ha
PEKJIAaMHUX KOJIOHAX MOTJIa JIMIIE HOro IpyKapHS.

VY 1855 pomi B bepnini 6yno BcrtanoBieHo nepii 100 KolOH, sSiKi OTpUMaIn
Ha3By Litfafisdulen. 1lpoexT mnependayaB KOHIEMIIO OaraTodyHKI[IOHATLHOT
MUATIHAPUYHOT KOHCTPYKIli, BCEPENUHI SKOi MOTJHM PO3MIIIYBATUCS COIlaIbHO
BAXKJIMBI €JIEMEHTH MICBKOI 1H(PpacTpyKTypu (BOJOMPOBIIHI KOJOHKH, TPOMAACHKI
BOMpanbHi TO1IO). [IpoTe piBeHb PO3BUTKY KOMYHIKAII y ToroyacHoMy bepiiHi He
JI03BOJIMB ~ peaiidyBaTd 110 KoHIeniiro. OIHUM 13 OCHOBHMX HPHU3HAYCHD
BHYTPIIIHBOTO MPOCTOPY KOJIOH CTaJIO 30€piraHHs pi3HOMAHITHOTO 1HBEHTAPIO.

MoHnormopHe MpaBo Ha BCTAHOBJICHHS pekiIaMHuX KoyoH Jlitdacc 36epiras g0
1865 poky. o mouarky XX cromitta Litfasdulen cranu xapakTepHOO pucoio MiCT
Himernpkoi imriepii.

VY 1868 pori ¢paniy3pkuii Bunasenb Pimap-I'abpiens Moppic 3anpornonyBas
po3Mmictutu B [lapmxi moiOH1 KOHCTPYKUIL AJIS pO3KJICIOBAHHS TeaTpPaJbHUX adiml
(cmouatky BoHUM HazuBaimcs colonne-affiches, ane 3 wacom cranu Bijomi mi Ha3BOO
colonne Morris — tym0a Moppica). IIpoekt 100pe y3roKyBaBcsi 3 T€HEpPaIbHOIO

JIHIEO Ha MOJEPHI3AII0 MICBKOTO CEpElOBHINA, SKY TMPOBOJIUB TMpedeKT
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nenaprameHTy Cena Oapon Xopx Exxen Ocman. byno BcranoBneHo 150 koJioH,
XapaKTEPHOIO MPUKMETOIO SIKUX CTaB yII3HABAHUN OPIEHTAIILHUN JIEKOP KOHCTPYKIIIT
naxy.

BaxxnuBoro BIAMIHHICTIO B MOJAJBIIINA IOl peKJIaMHHUX KoJIoH bepiina Tta
[Tapmwka crajio 3Ha4YHE HAPOIIYBAaHHS iXHBOI KIJIBKOCTI B HIMEIBKIM CTOJIMII, 1€
HanpukiHI XX CTOMITTA IX Ha/lIYyBaloCs KijibKa TUCSY, TO1 AK y [laprki mikoBUMHU
noka3zHukaMu BusBHIIMCS 1udpu B 550—600 xooH Ha moyatok XXI cTomTrs.

HeoOxigHo 3a3HauuTH, 10 SK PEKJIAMHUN HOCIA KOJIOHU TOCUIM CBOE MICIIE
camMe TOJi, KOJU B €BPOIECUCHKUX CTOJIUIISIX aKTUBHO PO3BHBAIACS KYJIbTypa ITIIIOl
MPOTYJISTHKHU.

3 MOoYaTKy HUHIIIHBOTO CTOJITTA HaMITWIACS TEHHACHIlS J0 CKOPOYCHHS
KUTbKOCTI sIK Litfafssdulen, tak 1 colonne Morris. IlapanensHo 3 UM MPOBOASTHCS
€KCIIEPUMEHTH 3 BIPOBAHKEHHS aKTyaJIbHUX TEXHOJOTIYHUX PIllIeHb Y 111 BII3HABaHI
KOHCTPYKIIli 30BHIIIHBOI PEKJIAMU: BIJl MPOEKIIHHUX CHUCTEM JO TOTJIMHAYIB
BYTJIEKHCIIOTO ra3y [3].

V¥ KueBi peksiaMH1 KOJIOHH 3'IBJISIIOTHCS B ApyTiil monosuHi 1870-x pokis. Lle
TUIIOBA KOHCTPYKIIS HWIIHAPUYHOI POPMHU 3 KOHIYHUM JaXOM Ha BICIM CXHIIIB, YACTO
MIpUKpaIIeHa MIMUJIEM 1 pi3b0JICHUM JIEKOPOM KapHHU3Y.

Haiipanimii 300pa’keHHsI KOJIOH Ha JIUCTIBKax 3 Buaamu KueBa Hanexarhb 10
Hymcekoi (auai Maitnan Heszanexnocti) ta Ilapebkoi (HuHI €Bporeiicbka) TUIONI.
PexnaMHI KOJOHM BCTAHOBIIOBAIMCS Ha TPOTyapax, 4acTO B MICISX NEPETUHY
HEHTpaIbHUX ByJIUIb. Y 1910-x pokax 3'BISIOTBCS HOBI THUIHM KOHCTPYKIIIH
pPEKJIAaMHUX KOJIOH, III0 MArOTh 1HIII TPOMopIii Ta JAeKkopaTuBHI eneMeHTu. [Ipote
3arajbHa KUIBKICTh KOJIOH TMPOTSITOM YChOIO IMEpiojly IXHBOI'O BHUKOPUCTAHHS
Hanpukiai XIX — Ha moyatky XX CTOJITh 3AJIMIIAETHCS HE3HAYHOIO, HE JTOCITAI0YH
HaBiTh 50 OUHUILE.

OxpeMi 3pa3ku peKJIaMHHMX KOJIOH MOMITHI Ha QoTtorpadisix Ta KiHOKaapax
Bynuils Kuea ax o cepenuau 1930-x pokiB. Bognouac, mounnatouu 3 1920-x pokis,
BIJICYTHI O3HAKH CUCTEMHOT0 BUKOPHUCTAHHS 1IbOTO TUITY PEKIAMHHMX KOHCTPYKIIH y

MicbKOMY cepenoBuiili. Jlo mouatky 1950-X pokiB pekjiaMHi KOJIOHU B3arajii 3HUKAIOTh
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3 KHIBCBKOTO MICBKOTO Janamadry, Xxo4ya B 1HIIMX MicTax, 30kpema B Ogjeci, iX
EKCILTyaTalisl TPUBAE.

VY apyriii monoBuHI XX CTOMITTA KHIBChKA peKiiaMHa KOJIOHA (QYHKIIIOHYE BXKE
He 5K 3ac10 nmomupeHHs iHdopmMarlii, a pajiie K ICTOPUKO-KyIbTypHHIN Mapkep. Bona
3’ABIISAETHCA K eneMeHT cueHu «lloBinb Ha [Tomoni» 3 XynoxkHBOrO Q1IbMY «3a ABOMA
saiinamm» (1961, pexucep Biktop [BaHOB), @ TakoX y TPOEKTI KHUTIOBOI 3a0yA0BU
kBapTtamiB b-14, b-15, B-14 ta B-15, apxitekrypHoi rpynu I'eopris JlyXoBHYHOTO
(1979-1989). V neit nepio y KOMyHiKaliiHOMY TPOCTOPI MiCTa IIOYMHAE JTOMIHYBaTH
BUKJIFOYHO IUIACKUI Mefia-iHTepQeiic — sk oCHOBHA (hopma nepeaadi iHpopMmallii Ta
PEKIaMHUX MOB1IOMJIECHb.

JIumme B 2010-X pokax pekjaMHa KOJOHA MOYMHAE MOBEPTATUCS O MICHKOTO
npoctopy KueBa sik eneMeHT Bi3yaiabHOro cepenoBuiia. BogHoyac 1e Bii0yBa€eTbes
CKOpillle SK CTHIi3alis abo peruiika 1ICTOPUYHOro 00’€KTy, HDK TOBHOIIHHHUNA Ta
e(peKTUBHUI HOCIH peKIIaMHOI 1H(QOpMaIli.

OOmexeHa KUIbKICTh BCTAHOBJICHUX KOJIOH, @ TAKOX 3HAYHE KOHCTPYKTHBHE U
€CTETUYHE PI3HOMAHITTA UX 00’ €KTIB CBIAYATH PO MOAATIBITY MapriHAII3aIlI0 JaHO1
(dbopMH 30BHIIIHBOI pekiamMu. B cydyacHoMy ypOaHICTUMHOMY KOHTEKCTI peKJIaMHa
KOJIOHa  BTpaya€e  (PYHKIIOHAIBHICTh  SK  KOMYHIKAIlIHHUA  IHCTPYMEHT,
MEPETBOPIOIOYMCh HAa CHUMBOJIYHMN a00 JEeKOpAaTUBHUU €JEMEHT MIChKOTO
naHamadTy.

BucnoBku. [lepcriekTrBHI HaNIPSIMKX PO3BUTKY KOHIICTIIII PEKJIAMHHUX KOJIOH Y
3axiHii €Bpori BKa3yrTh NOTEHIINHI MOXKIMBOCTI aKTyasi3alii JaHoro gopMmarty 1
IUIA KUIBCBKOTO PHUHKY 30BHIIIHBOI pekyiamMu. Hacammepen, 1ie Moxke cTOCyBaTHCA
1HTerpatii no1i0HMUX HOCIIB 10 cUCTeM IIU(GPOBOTO KOHTEHTY 3 BUKOPUCTAHHSM PI13HUX
TEXHOJIOT1M BIATBOPEHHs 300paskeHb. [lJis yCHIIIHOTO PO3BUTKY LIOTO HAIPSMY
BHU3HaAuUaIbHUM Oynie ¢opMyBaHHS HOBOTo n0cBigy kopuctyBada (UX) B3aemonii 3
KPUBOJIHIMHUMHU €KpaHaMH a00 CHUMYJIILIE€I0 O0'€MHUX O0'€KTIB y peKIaMHUX

[MOBIOMJICHHSX.
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Tapretusaiiisi pekilaMHOTO KOHTEHTY y Lu(ppoBoMy (opmaTi MOXKE 3HAYHO

MIJBUIIUTH 1HTEPAKTUBHICTh MOJIEPHI30BAaHUX PEKJIAMHUX KOJIOH, a OTXe, 1

MOBEPHYTH 1M aKTyaJlbHICTh Y CY4YaCHOMY MICHKOMY CEpPEOBHIII.
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JIN3AHH SIK 3BPOSI: POJIb BI3YAJIBHUX MEJIA Y BIVHI 3A
CBIAOMICTb

Annomauin. Y cmammi 00Cnioxncyemovcs poiv 8i3yanbH020 OU3AUHY SIK 00HO2O0
3 KAHOYOBUX THCMPYMEHmMI8 IHGOopMayilino2o 6nauey ma (opmy8aHHs 2pPOMAOCLKOL
OYMKU 8 YMOBAX NOBHOMACWMAOHOI pocilicbko-yKkpaincvkoi gitnu. Ocobausy ysazy
npuoineno cneyuhiyi QyHKYioHyeanHs Gi3yanivbHux meodia, 30Kpema ix 30amuocmi
MPAHCIIO8AMU KYAbMYPHI CMUCTU, NOCUTIO8AmMU [0eHmMUpikayiro 3 HayiOHATbHUMU
CUMBOIAMU, GUKIUKAU eMOYIUHI peaKyii ma 3aKpinaosamu Hapamueu cnpomugy. ¥
O00CTIOINCEHHI PO32NSAHYMO OCHOBHI hopmamu 8i3yaibH020 KOHMeHmy — yugpposi
naakamu, memu, Mypanu, IiHmepgelucHull Ou3auH 60JOHMEPCLKUX NAAM@OpM,
cmixkepu, OaHepu, COYIANbHI KAMNAHIl, nampiomuynuil Mmepy, 2pagiuni cepii,
cumeonika cnpomugy ma yugposi imocmpayii. Ilpoananizosano npuxiaou 3
NPAKMUKU 0EPHCABHUX, BOTIOHMEPCHOKUX, MIHCHAPOOHUX [ HE3ANEHCHUX OU3AUHEPCHKUX
IHIYiamue, wo aKkmusHo yHKYioHyroms y medianpocmopi Ykpainu ma 3a ii mexcamu,
Gdopmyouu mpaHcHayioHaNbHUll 8i3yaAlbHUl HAPAMUS.

Oxpema ysaza npudineHa ananizy 6i3yaibHoi MO8U CHPOMUBY, W0 6aA3yEMbCsl HA
ecmemuyi npOMeCcmHO20 NIAKaAmy, KOHMPACMHUX WpUGmax, 00MerHceHiti Korboposil
nanimpi (Jcosmuil, 4YOpHUL, CUHIU, YEPBOHULL), 2epOiyHUX 00pazax i MememuuHuUx
BI3VaANbHUX KOOaxX. BizyanvHuil ouzatin y 80€HHUL Nepioo BUABNAEMbCA 30AMHUM
BUKOHYy6amu He Jauwe iHgopmamusHy @Qyukyito, a i aKmueHO 6HIUBAMU HA
NCUXOEMOYTUHULL  CMaH  2nsA0a4a, HNOCUNI08AMU  BIOYYMM  NPUHATIEHCHOCHII,

3MIYHIOBAMU [0eHMUYHICMb, cCMUMYI0eamu 0ii (OoHamu, 80JI0HMEPCME0, Penocmu,).
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Juzaun cmae Hegid €MHOI0O CKIA008010 cmpameiunoi KoMYHIKayii Oepoacasu ma
2POMAOAHCHKO2O0 CYCNIIbCMBA.

Y cmammi maxotc 0ocnioxncyemvcs GUKOPUCAHH KOMNO3UYii, munocpaghixu,
300pascenv nr0o0ell, GICbKOBUX, mMeapuH (Hanpukiao, nec Ilamporn) ma caxpanvHux
CUMBONIB SIK eNeMeHmi8 6NIUBY HA KOJEeKMUBHE CHPUUHAMMA 8lUHU. Aemop
00IpYHMOByE nompedy 8 MINCOUCYUNTIHAPHOMY NIOX00i 00 BUBYEHHS BI3YANbHOZO
ou3auHy — Ha nepemuHi Ou3auHy, Meoia3HABCMEd, KYIbMypoaoeii, NOIMUYHOL
KOMYHIKayii ma ncuxonoeii. Takoic okpecieno nepcnekmusu NoOAIbUUX O0CAI0HCEHD,
N08 S3AHUX [3 BNIUBOM GI3YANIbHO20 KOHMEHmY Ha mpaucgopmayio nam’smi npo
BIilIHY, (OpPMYBaHHS COYIANbHOI 32YPMOBAHOCMI MA NOCMBOEHHOI KYJIbMYPHOL
pedghnexcii.

Kniouosi cnosa: BizyansHuil Au3aiid, iHdopmaliiiina BiiiHa, Me/ia, CTpaTeriyHi
KOMYHIKaIlli, NaTpPiOTHYHI CUMBOJH, MEMH, IIJJaKaTH, Mypalid, HallloOHaJIbHA
1IEHTUYHICTh, KYJbTYPHHUI CIIPOTHB.

Abstract: This article explores the role of visual design as one of the key tools of
informational influence and the shaping of public opinion in the context of the full-
scale Russian-Ukrainian war. Particular attention is given to the specifics of visual
media functioning, especially its ability to convey cultural meanings, reinforce
identification with national symbols, evoke emotional responses, and solidify
narratives of resistance. The study examines major formats of visual content — digital
posters, memes, murals, user interface design of volunteer platforms, stickers, banners,
social campaigns, patriotic merchandise, graphic series, and resistance-related
symbolism.

The article analyzes examples from state-led, volunteer, international, and
independent design initiatives actively operating in Ukraine's media space and beyond,
thus forming a transnational visual narrative. Special emphasis is placed on the visual
language of resistance, based on protest poster aesthetics, bold typography, limited
color palettes (yellow, black, blue, red), heroic imagery, and memetic visual codes. In
wartime, visual design proves to be not only a means of communication but also an

emotionally charged tool capable of reinforcing collective identity, mobilizing civic
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action (donations, volunteering, social media engagement), and shaping socio-
political awareness.

Additionally, the paper examines the use of composition, typography, depictions
of people, military personnel, animals (e.g., the dog Patron), and sacred symbols as
elements that influence collective perception of war. The author argues for an
interdisciplinary approach to studying visual design — at the intersection of design,
media studies, cultural studies, political communication, and social psychology. The
article also outlines directions for future research, including the impact of visual
content on the transformation of collective memory, the formation of social cohesion,
and the cultural reflection on war in post-conflict society

Keywords: visual design, information war, media, strategic communication,

patriotic symbols, memes, posters, murals, national identity, cultural resistance.

Beryn

CpbOroJiHi MU KHBEMO Y CBITI, Jie 1H(hOpPMAIIis TONTUPIOETHCS TyKe MIBUIKO, 1
came Bi3yasbH1 Me/lla — 300pa’KeHHs, TIaKaTH, B1J1€0, MEMH — BIUIMBAIOTh Ha JIIO/IeH
HabaraTo CWJIbHINIE, HIK 3BHYaiHI TeKCTH. OcOoOJMBO II€ CTAJI0 MOMITHO ITiJ dJac
nmoBHOMAacIITaOHO1 BiftHU Pocii npotu Ykpainu, KOJIu Ju3aiiH 1 Bi3yaJlbHE MUCTEITBO
CTaJIu HE TIPOCTO 3ac00aMU BUPAXKEHHSI, a CIPABKHBOIO 30po€r0 — iH(OpMalliifHO1O,
TICUXOJIOTIYHOI0, HAaBITh KYJBTYPHOIO.

VYkpaiHChKI TU3aiiHEpH, XYMOKHUKHA Ta MPOCTO AKTHUBHI TPOMAJSHH TOYaJIH
CTBOPIOBATH MOCTEPHU, LITIOCTpAIlii, COIIMEPEKEB1 KaMMaHii, ki MiIHIMaOTh O0HOBUIA
TyX, PO3MOBIAAIOTH CBITY MpaBAy MPO BiMHY 1 BOJAHOYAC JOMOMArarTh 30epiratu
YKpaiHCBKY 1ICHTUYHICTB. Y CE 116 — YaCTHHA BEJIIMKOTO KYJIETYPHOTO CIIPOTHBY.

Came TOMY Ba@XIMBO IOCTIIWTH, SIK JW3aiH BIUIMBa€ Ha (POpPMyBaHHS
IpPOMAJICHKOI TyMKH MiJ Yac BIWHHU, SK BIH MPAIO€ B MEIIANPOCTOPi, SKi o0pasu
HalOUIbIIe 3amaM’sITOBYIOTbCA 1 yoMmy. Ll TemMa akTyanbHa HE TUIBKK IS
MUCTEIITBO3HABCTBA YW IKYPHAIICTUKH, ajieé W JJs KOXXKHOTO, XTO 3alMaeThCs

Cy4acCHOI KOMYHIKaIII€lO.
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ITocTtanoBKka npodaeMu

VY cywyacHoMy cBiTI iH(oOpMaliiiHa BiliHA cTaja HEB1J €MHOIO0 YACTUHOIO Oy/b-
AaKoro 30poitHoro koHGIIKTy. Pociiickko-ykpaiHcbka BiifHa, 110 TpuBae 3 2014 poky i
HaOpana MOBHOMACIITAOHOTO XapakTepy y 2022 poili, 4iTKO MPOJAEMOHCTpYBaa,
HACKUIbKH BaXXJIMBOIO € 00pOoTh0OA HE JIMIIE Ha MOJI1 0010, ajie i y MeIianpocTopi.

OpnuM 13 HaMOLIBII 1€BUX 1HCTPYMEHTIB y IIifl BifHI CTaJlid came Bi3yasbHi
MeJia; B oQillifHUX TJIaKaTiB 1 Jep >KaBHUX KaMITaH1| 10 MEMIB, MypaJTiB 1 TU(PpOBUX
HIIIaTUB Yy COIllaJbHUX Mepexax. BoHu He mpocTo 1HPOpMYIOTh, a (HOPMYIOTH
VSIBJICHHS, BIUIMBAIOTh HAa €MOLIIi Ta OBEAIHKY JIOJEH, CTBOPIOIOTH 00pa3u “cBoro” i
“Bopora’.

CknagHicTh TOJISITAE B TOMY, IO BI3yalibHI 00pa3d MOXKYTh OJHOYACHO
BUKOHYBAaTH KUIbKa (YHKIIH — MOOUTI3yBaTH, IIOKYBaTH, HAJAUXaTH, 00 €THYyBaTH.
VYcl 111 aceKTH MaroTh SIK KyJIbTYpPHY, TaK 1 MOMITUYHY Bary. Came TOMY BaXKJIMBO HE
nuiie (IKCyBaTH, ajie i aHaJli3yBaTH, SIK Bi3yaJlbHUI KOHTEHT BILUIMBA€E HA CBIJOMICTb
IpOMaJisiH, SIK BiH TPAHCIIOE HAIIOHAIBHY I1JEHTUYHICTh, 1 SIK HOTO MOJKHA

BUKOPUCTATH U1l ONOPY B 1H(POpMaIIHiHINA BiifHI.

AHaJIi3 OCTaHHIX J0CTIIKeHb i myOJaikanii

Tema poni Mezia B yMoBax BIHU € MPEIMETOM aKTUBHOTO HAYKOBOT'O aHAII3Y
ocTaHHIMH pokamu. OKpemi JOCTITHUKUA 3BEPTAIOTh YBary Ha BIUIMB Bi3yaJIbHOTO
KOHTEHTY — IUIAKaTiB, MEMIB, UTIOCTpaliii — y (pOpMyBaHHI CyCNUIbHUX HAPaTHUBIB,
HalllOHAJTBHOTO  JUCKYpCY Ta €MOLIMHOIO CTaHy HaceleHHs B  yMOBax
noBHOMacTabHoi Bitinu [1, ¢. 116-118].

JuzaitH 1 Bi3yadbHI Mefdia Jefaii OuIbIIe pPO3TIISIAlOThCS SIK €(EeKTUBHUIM
IHCTPYMEHT CTpaTeTiyHUX KOMYHIKAIlld, 37aTHUN He mume iHngopmyBaTu, a H
MOOUTI3yBaTH, HAguXaTH, NTPOTUIIATA aAe3iHdopmarii. VYcmimHl JepkaBHI U
BOJIOHTEPChKI KaMmaHii, SIKI 3aCTOCOBYIOTh MOTY>KHY OOpa3Hy MOBY Bi3yaiabHOL

KOMYHIKaIlii, MATBEPKYIOTh 1[I0 TEHEHITIIO.
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Takoxx BaxnuBOIO € MOHOTpadis, 10 Ha MPHUKIAAl pealbHUX KEICIB aHami3ye
CIocoOM BUKOPUCTAHHS BI3yaJbHUX MaTepilaliB y BOJOHTEPCHKUX 1HIIIaTUBAX,
MUTITapHOMY AHM3aiiHi Ta TPOMAJASTHCHKOMY aKTHUBI3MI.

[Tompu 11e, OLTBLIICTH HAYKOBHX Ipallh BCE II€ KOHIIGHTPYETHCS HA 3araJbHUX
nuTaHHAX 1HQopMmaniiiHoT momTHku abo TekcroBomy anamizi 3MI. BizyanbHuii
JN3aiH K OKpeMa JTUCIUIUTIHA 3aJUIIA€THCS HEOCTATHRO JOCIIKEHUM, 0COOIUBO B
KOHTEKCTI MOT0 3JaTHOCTI BIUTUBATH Ha EMOIIiTHE CIPUHAHSATTS BIHU Ta (hOpMYyBaHHS

rPOMaJCHKOI JYMKHU.

Mera crarTi

Metorw maHOi CTaTTi € MOCHIKEHHS BI3YaJIbHOTO AW3aiiHy $IK MOTY>KHOTO
IHCTPYMEHTY 1H(QOpPMAaIIHHOTO BIUIMBY B yMOBax NOBHOMaciiTaOHOI BiHM Pocii
npotu Ykpainu. Y Qokyci — aHaji3 Bi3yaJlbHOTO KOHTEHTY, CTBOPEHOI'O B MEXaX SIK
JEp’)KaBHUX, TaK 1 TPOMAACHKUX IHIIIATUB: UUQPOBI IUIAKaTH, MEMHU, MYpajH,
natpiotnuHi mepu-kammanii, Ul/UX-au3aliH BOJIOHTEPCHKUX TIATHOPM, a TaKOXK
Bi3yasibHEe 0()OPMIICHHSI COLIAJIbHUX 1 KYJIbTYPHUX MPOEKTIB.

ABTOp mparHe BUSIBUTH, SIK caMme I[1 Bi3yalibHi ()OPMH TPAHCIIOIOTH KYJIbTYpHI
CMHUCIH, (GOPMYIOTH HAIlIOHAIBHY 1ICHTUYHICTh, CTUMYJIIOIOTh EMITaTii0, MOO1Ti3a1lio
ta cnpotuB. OcoONMBY yBary MNPUIIJICHO Bi3yaJdbHUM KOAaM, SKI MiJACHIIOIOThH
e(eKTUBHICTh CTpPATETriuHOl KOMYHIKAIlll: KOJLOPOBUM pIIIEHHSM, THUIOTpadiii,
CEMaHTHI CUMBOJIIB Ta KOMITO3ULIIMHUM MPUAOMaM.

AHani3 cnupaeTbCsl HE JIUIIE HAa TEOPETUYHI JpKepesa, a i Ha MPUKIIaAH] KecH.
30KkpeMa, BUKOPHUCTOBYEThCA JIOCBIJ iH(OpMaIiiHOT omepaiii 3 JUCKpeauTarii
pociickkoro dopymy [IME®-2022, onucaHuii y NOpaKTUYHOMY JIOBIIHHUKY
«PexoMenparii Ta kpami KeWcu peamizallii CTpaTeriyHMX KOMYHIKAI[ii B yMOBax
BIiHW» [2, c. 166—-169]. ¥ HbOMY pPO3IISIHYTO, SIK Uepe3 Bi3yallbHy Ta HapaTHUBHY
MPUCYTHICTh YKPATHCHKUX 1HILIATUB B 1H(QOpPMALIHHOMY IOJd1 BAAIOCS HIBEIIOBATU
BIUTMB MPOPOCIACHKOI MpOTaraniyi Ta akTyali3yBaTy KIFOUOBI HAIlIOHATBHI MECEXKI.

Ileit keiic AEeMOHCTpYe, IO OU3alH — 1€ HE JuIe XyAoXKHs dopma, a i

CTpaTeriyHui IHCTPYMEHT Yy T1OpU/IHIN BiiHI: BiH JOTIOMarae TpaHCIOBATH IIHHOCTI,
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BUKPHBATH BOPOXK1 HAPATUBH Ta MIATPUMYBATH €IHICTh Y MEXKaX SIK YKPaiHChKOTO, TaK
1 MDKHApPOTHOTO JUCKYPCY.

VY pesynbTaTri, aBTOpP CTATTI AOBOJIUTH HEOOXIAHICTH MIKIHUCIUILIIHAPHOTO
MiAX0My OO OCMHCIEHHS Bi3yaJbHOTO IW3aliHy SK YacTHHH KOMYHIKAIiiHHOT
1HQpPAaCTPpYKTYypH CHOPOTHUBY, IO TIOEAHYE B COOI MHCTENTBO, COIIIOJIOTIIO,

Me11a3HaBCTBO, MICKXOJIOTIIO Ta MOJMITUYHY KOMYHIKAITITO.

OcHOBHUIT MaTepiaa T0CTiAKEHHA

BizyanbHl Menia Ik IHCTPyMEHT CTpPATEriuHUX KOMYHIKalld. Y peanisix BIMHH
Bi3yaJbHUM JU3aiiH CTaB OJHUM 13 Halle()eKTUBHIIMNX KaHaIB KoMyHikailii. [TmakaTu,
iH(porpadika, memu, Bifeo, OaHepu, collajdbHI KaMIlaHii — yce€ L€ ChOTOJHI €
YACTUHOIO HE JIMILE KPEaTUBHOIO CepeloBHINA, a W 000poHHOi cucremu. Yepes
Bi3yalIbHI Mecek1 B1I0yBaeThCs MOOLUII3AIlS CYCIUIBCTBA, MIATPUMKA MOPAIBHOTO
IyXy, TPaHCISLIS LIHHOCTEW Ta (pikcalis 1ICTOPUYHOI MpaBau. BisyanbHuii oOpas
3MaTHUA 3aMIHUTH JIOBTMH TEKCT, BJIYYHO BIUITMHYTH Ha €MOIli Ta IIBHJIKO
MOIIMPUTHUCA B IHPOPMALIITHOMY HPOCTOPI.

[Icuxosnoriuna rinubuHa Au3ainy. BidyanbHuil KOHTEHT /i€ Yyepe3 100pe BUBYEHI
TICUXOJIOTIYHI MEXaHI3MH — TIEPEKOHAHHS, HaBIFOBaHHS, HACIiIyBaHHA. Taki MeToau
(hopMyI0Th JI0BIpY, BKJIFOYEHICTH 1 COJIAPHICTh. 30KpeMa, MaTpiOTUYHI IMJIaKaTH YU
MEMH 4YacTO arelolTh 10 CHUIBHUX EMOIIWHUX TepeKUBaHb, SKI CIPHUSIOTH
(hopMyBaHHIO HAI[IOHAIBHOT 1IEHTUYHOCTI. [IpaIftoroTh 1 KOJLOPU — CHUHIH 1 )KOBTHUI
CUMBOJI3YIOTh I€P’KABHICTh, YePBOHUN — 3arpo3y abo repoi3Mm, HOPHUN — BTpaATy U
CUITY.

Crpareriuni kammasii Ta iHpopMaliiiHa Oe3neka. YKpaiHChbKl KeWcH JOBOISTD,
[0 HaBITh HEBEIUKHUHA Bi3yaJdbHUHN KEeCT (HaKJIEWKa, ITUGPOBUI CTIKEp, MEPUY) MOXKE
cTtatd 1HQOpPMAIIHHUM MapKepoM, SKHW Tpamioe Ha CTiKicTb. B ogHOMY 3
MPaKTUYHUX KEWUCIB MPOTU[li POCIHCHKOMY €KOHOMIYHOMY (opyMy, Iu3aiH 1
HapaTUBHA Bi3zyami3ailisa OyJu BUKOPHUCTaHI JJIA TUCKPEIUTAIlli IMIKEBUX aKIEHTIB

BOpOra — SIK B Me[iia, TaK 1 y Mib>KHapoHOMY Oi3Hec-auckypci [2, ¢. 166—169].
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Huzaiin sk Gopma onopy. ChOTOHI JU3aH — 1€ BXKE HE MPOCTO OhopMIICHHS.
ITe — 36pos. loro BUKOPUCTOBYIOTH /U BILTMBY HAa MACOBY CBiJIOMICTb, SIK BiIKPHUTO,
Tak 1 omocepeakoBaHo. Yepe3 cuMBOIM, THHOTPadiKy, KOJIBOPOBY MATITPY
TPaHCIIOIOTHCS HapaTUBU CIPOTUBY, HE3JIAaMHOCTI, Haail. Takl Bi3yaibHl €JIE€MEHTU
MarOTh 3/IaTHICTh (PIKCYBaTH ICTOPUYHUN MOMEHT, (hOPMYyBaTHU KOJICKTUBHY MaM’SITh 1

CTBOPIOBATH BIUYTTS CHUIBHOCTI HaBITh Y YaCH PO3MOPOIICHOCTI.

BucHoBku

VY KOHTEKCTI MOBHOMACIITA0HOT BIMHM Bi3yaJdbHUW AU3ailH BUUIIOB IaJIEKO 3a
MEX1 €CTEeTHMYHOTO I1HCTpyMeHTy. BiH cTaB 3acoboM ¢opMyBaHHS KOJEKTUBHOI
IIEHTUYHOCTI, MOOLTI3alii HaceleHHs, 1H(OpMalliiHOro Omnopy Ta KyJbTYypHOI
mam’sTi. AHali3 MoKas3aB, IO Bi3yajbHI Mejia — IiakaTu, Memu, mypanu, UI/UX-
iHTepdeiicn — aKTHUBHO TMpaIOTh $SK YacTUHA CTpaTeriuHoi KOMYHIKallii,
00’€IHyIOUM 3YCWUISL JIEp>KaBH, BOJIOHTEPCHKUX IHIIIATUB 1 TPOMAJITHCHKOTO
CyCHIJIbCTBA.

Jlu3aitH Mae 374aTHICTH HE JMIIE TepefaBatu iHGoOpMalliio, a W TpaHCIIOBATH
HapaTWBH, BIUIUBATU Ha €MOIIii, 3aKpIIUIFOBATH CMUCIIHM Y BI3yaJIbHUX Kojax. Uepes
mpudT, KOIIp, KOMMO3UIlI0, CUMBOIM (Bl mecuka [latpoHa 10 HaIiOHAJIBHOTO
OpHaMEHTY) CTBOPIOETHCSI HOBHM KYJIbTYpHHUM JTaHIIAPT BIMHU — TOMH, 1110 TOBOPHUTH
PO T1JIHICTh, CTIAKICTD 1 HAJIIFO.

[IcuxoyioriuHl acneKkTH BIUIMBY [W3allHy — TME€PEKOHAHHS, HaBIIOBaHHS,
HaCJiIyBaHHS — JOBOJASTH, IO Bi3yaJdbHI MeCEIKl 37aTHI OyTH HE JHIIe
iHQOpMATUBHUMHU, a W TEpaneBTUYHUMH, MIATPUMYIOUM EMOIIMHUN 3B 30K 13
rPOMAJICHKICTIO B YMOBaX CTpecy, TPUBOTH Ta iHGOPMAIIMHOTO epeHaCUYCHHS.

OxpeciieH1 B CTaTTi MPUKIAIM CBIAYATH, 1110 Bi3yaJIbHUN AU3aiiH CTaB KIIOYOBUM
€JIEMEHTOM KOMYHIKAIIHOT 1HPPACTPYKTypU YKPaAiHCHKOTO CHOPOTHBY. Binrak,
HEOOXITHUM € TOAAJIbIIe MIKIUCIUIUIIHAPHE OCMMCIICHHS IbOrO SIBUIA — Ha
NEepeTHHI AU3aiHy, ICUXO0JIOT1i, KyJIbTYpOJIOrii, MeAla3HaBCTBA Ta MOITOJIOTI].

3 orisay Ha TIOCTIMHI BHUKJIWMKH B 1H(QOpMAIITHOMY CEpeIoBHIII, JOLLIBHO

30cepeuT MalOyTHI JOCTIPKEHHS Ha BHBYEHHI peakilii HIIbOBUX ayJUTOPId Ha
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Bi3yaJibHI 00pa3y, BIUIMBY BI3yaJbHOIO KOHTEHTY Ha KOJIEKTHBHY MaM ATb, a TAKOX

pOJIl TU3aifHy B MPOIIecax MOCTBOEHHOTO KyJIbTYPHOTO BiTHOBJICHHS Y KpaiHU.
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XVJI0KHbO — TPA®TYHI OCOBJIUBOCTI OPHAMEHTAJBHOTO
JEKOPY B YKPATHCHKHX CTAPOJIPYKAX.

Anomayia. Y pob0TI HaJlaHO PE3yIbTATH JOCIIHKEHHS XYI0KHBO — IrpadiuHuX
OCOOJIMBOCTEM OpPHAMEHTAJILHOTO JEKOPY B  YKpalHCBKUX CTapojApyKax §K
YHIKQJIbHOTO SIBUINA SIK€ 00’€HAN0 B COOl €CTETUKY BI3AHTIMCHKUX PYKOIIUCIB,
YKpaiHChKOro 0apoKo 1 4YacoM HaIllOHaJbHOI HapoaHoi cruiictuku. [lyOmikaris
aKTyadi3ye acleKkTH JOCHKEHHS (OpMyBaHHS  CTHIICTUKH, OQOPMIICHHS
OOKJIaIMHOK Ta UTFOCTpAIIiil JUIsl CydacHOTo nu3ainy. Po60Ta MiCTUTh OTJIsi]] OCHOBHUX
TEXHIK Ta MaTepiaiB K1 3aCTOCOBYBAIMUCH JJIsl 03/I00JICHHS CTapoApyKiB YKpainu. B
po0OoTi OyJlO CHCTEeMAaTH30BAaHO TEXHIKM OQOPMIIEHHS Ta CTHJII BHUKOHAHHS
YKPaiHCbKUX CTapOJIPYKiB, IO € YHIKAJIBHUM SIBUIIIEM Ta HalllOHAJTLHUM HaJ0aHHIM
KyJbTypHOI cnaamuHu Ykpainu. CTpyKTypa AOCHIPKEHHS HaJa€e MOXJIUBICTh
BUSIBUTH BIUIMB 1IHTETpAIlii ODHAMEHTIB Ha €JIEMEHTH CTHIIi3allli B Cy4aCHOMY JTU3aiHI.

Knrwouoei cnoea: nexopatuBHe MUCTEIITBO; AU3alH; HAPOAHA TBOPUICTh; AEKOP Ta
03700JI€HHS; OpPHAMEHTHKA; LTFOCTpallis; CTapoaApyKH; MprudTH; 0HOPMIICHHS] KHUTH.

Abstract. The work presents the results of a study of the artistic and graphic
features of ornamental decoration in Ukrainian early printed books as a unique
phenomenon that combined the aesthetics of Byzantine manuscripts, Ukrainian
Baroque, and sometimes national folk stylistics. The publication updates the aspects of
the study of the formation of stylistics, the design of covers and illustrations for modern
design. The work contains an overview of the main techniques and materials that were
used to decorate old printed books of Ukraine. The work systematized the design

techniques and styles of execution of Ukrainian old printed books, which is a unique
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phenomenon and national asset of the cultural heritage of Ukraine. The structure of the
study provides an opportunity to identify the influence of the integration of ornaments
on the elements of stylization in modern design.

Keywords: decorative arts; design; folk art; decor and decoration;
ornamentation; illustration; old prints; fonts; book design.

IlocranoBka mnpodaemMu, ii akrtyaabHictb. Ha cporogHimHiA 1eHB
peAcTaBIeHo 0araTo J0CHIKeHB B chepl BUIABHUIITBA Ta LIIIOCTPAIlii, aje OLIbIIICTh
cIpsiMOBaHa Ha AocipKeHHs mpudTiB. Take KyapTypHE SABUIIE SIK MEPIIl pyKOIUCHI
CTapOJIPYKH JI0 KiHIS HE BUBUYECHI. AJIKE 3 MOYATKOM CTBOPEHHSI KHUTH 3’ SIBIISIIOTHCSA
mepin  UTFoCTparlii, TpaBiOpH, OQOPMIICHHS KHUTH, IHKPYCTallisi Ta PO3BUTOK
mpudToBoro mucrenrBa. Came B 1€l 4Yac 3’ABISE€TbCS YKPAlHCBKHM CTHIIb
odOpMIICHHST KHUTH Ta UIIOCTpAIliii 3amo3WyeHUid 3 BI3aHTIMCHKOI CTHIIICTHKH.
DopMy€ETHCST HAMPSAMOK YKpPaiHCBKOTOo 0apoko B OQOpPMIICHHI KHUTH, OJIATY,
apxiTeKTypu Ta iHwmoro. e nocmimkeno B mpaisgx HaykoBUiB 3amacko A.I1., Mairok
0.41., IcaeBuu A.11., Cracenko B.B. Tta inmmx [1].

Pe3yabTaTi 10CHIIKEHHS.

binbmicts kHUr y XVI cTOMITTI BATOTOBISUIHCS pyYHUM criocoOom. KoxHa kHura
OyJa yHIKaJIbHOO, @ PyYHa Ipals MpYUBHECIA 3HAYHUI BKJIa/l B PO3BUTOK ECTETUYHOTO
Ta JeKopaTuBHOTO odopmiieHHs B cepi rpadiku, a Hagaml B guzaitHi. OOKIaIUHKU
KHUT OyJM 3a3BUYail BUTOTOBJICHI 13 MIKIPH, a 1HOI 13 JIepeBa BpaXkaiu JU3aiiHOM Ta
PI3HOMaHITHUMHM TE€XHIKaMu OQOpMJIEHHS. 30J0TO BUKOPUCTOBYBAJIOCSA IS
HAaHECEHHS BI3epyHKIB, ODHAMEHTIB Ta HAMKCIB Ha OOKJIaquHKax. [Ho/1 3acToCcOBYBaIU
eMaJh JUIsl 10JJaBaHHsI KOJIbopy Ta AeTamizailli. KHuru gacto mpukpamanucs pyqHum
pPO3MHUCOM, Bi3epyHKaMH, MIHIATIOPOIO YU 300pa’KEHHAM, SIKI HAHOCUJIUCS BPYYHY
XyJIO)KHHKaMu. YacTo TogaBany Takuid eIEMEHT K 3aKJIaJK1, 3a3BUYail BUTOTOBJICHI
3 TaChbMU YM NIIHYpKa, [mrocTparrii, 4acTo BUTOTOBJISUTMCH 33 JIOMOMOTOI0 JiTOorpadii
abo rpasitoBaHHs. CkJagHl TEXHIKM BUKOPUCTOBYBAJIMCA JUIsl CTBOPEHHS
JeTali30BaHUX Ta BUITYKaHUX OOKIaAMHOK. L1 Xy105KH1 Ta peMiCHUY1 eJ1eMeHTH Oyiu
CIIpsIMOBaH1 Ha Te, 100 HaJIaTH KHUTaM He TUIbKY TPaKTUYHICTh, & i BUCOKHM CTYIIIHb

ecTeTuku [2,3].
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Kuuru y XVI cToniTTi yacTo miKpecatoBaiu COLialbHUM CTaTyC BIacHUKA. Tak,
CKJIaJIHI OPHAMEHTH, KparKapCcTBO Ta 1HII TEXHIKH OYyJIM IUPOKO BUKOPUCTOBYBaHI
I CTBOPEHHS JETalli30BaHUX Ta BUIITYKaHUX OOKiIanuHOK KHUT y XVI cromtti [5].
i TexHiKM A0/IaBaIM €CTETUYHY IIHHICTh Ta BUPA3HICTh OOKIaAMHKAM, HaJaBaJIA iM
PO3KIIIHOTO BUTIIAY Ta pOOMIIM KOXKEH eK3eMIUIsip yHikaibHuM. Cepes TeXHIK sKi
BUKOPHUCTOBYBAJIMCS OyiIM HACTYIHI: CKJIagHI OPHAMEHTH, TUCHEHHS 30JI0TOM,
BHIITYKaH1 JIITEPU Ta 3HAKU, pydHa po0OTa, TpaBitOBaHHS Ta BUCIYCHHS, 3aCTOCYBaHHS

KOJIbOPIB, IHKpYCTalis Ta BOyZoBaH1 eneMeHTH, (poasryBanss (Puc. 1.).

[OpHameHT ‘ ‘ TUCHEHHA ] { Niteputa ‘ { BbynoBsaHi
30/710TOM 3HaKK | enemeHTM |
it it 1t {t
( TexHiku 03006neHHA cTapogpykis XVI-XVIII ct. ’
7 1y Iy} 1}

[pasitoBaHHA 3actocyBaHHA
Ta BUCIYEHHs | Ko/1bopiB
3L

donbrysaHHa y

J [ IHKpycTauin J

Puc. 1. Texniku 031005eHHs ctapopykiB XVI-XVIII cr.

Maiictpu y cBOiil poO0TI BUKOPUCTOBYBAIM TNIMOOKI BUTUHAHHS Ta BUIMKH JIJIS
CTBOPEHHSI CKJIa[HUX T'E€OMETPUYHUX a0O0 POCIMHHUX OpPHAMEHTIB HAa MOBEPXHI
oOkianuuku [4]. JlomaBaHHsS 30J10THUX KpaIoK, SKi MOXYTh YTBOPIOBAaTH BI3€PYHKH,
JHIT YU KOHTYPH JUIs MAKPECICHHS AeTaliell. BukopucTaHHsS OpHAMEHTOBAHUX JIITEP
a00 BEJIMKHMX 3HAKIB, 1[0 BUKOPUCTOBYBAIMCS JJIsI TIMMCY YU BUJIUICHHS 3ar0JIOBKIB.
Pyuna po0GoTa Ta MECTENTBO /1T HAHECEHHS CKJIQIHUX BI3€PYHKIB a00 MaIOHKIB Ha
oOxmanuHii. ['paBiroBanHs a00 BUCIYEHHS 300pa’K€Hb Ta BI3€PYHKIB JJIsi CTBOPCHHS
penbepHOCTI Ta TNUOMHU. BUKOpHUCTaHHS PI3HUX KOJILOPIB Ta iX KOMOIHAIN s

J0JaBaHHsI OAPBUCTOCTI Ta >KUTTEBOCTI. JlomaBanHsl BOy10BaHUX OO'€KTIB, TAKUX SIK
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JOPOTOLIIHHI KaMeHl, MEpPJWHM YW 1HIIl NPUKpPacH. 3acTOCyBaHHA (OJBIH IJis

CTBOPEHHS OJIMCKY Ta METaJeBOTO BUTIIALY [6,7].

[{i TeXHIKM TO3BOJISUIM KHUTAM HE JIMIIE CIY>KUTH SIK 3aci0 30epiraHHs TEKCTY,
ajie 1 BHpa)kaTM BUTOHYEHHUN CMakK, 0ararcTBO Ta COIlaJbHHUIA CTaTyC BIIACHUKA.
OOKnaAMHKK CTaBajld TBOPAMHM MHCTEITBA, a IMPOIIEC iIXHBOIO CTBOPEHHS BHUMAaraB

BHCOKOI MaliCTEpHOCTI Ta TaJaHTy KHUKKOBOTO MalcTpa.
BucHOBKH Ta nepcrneKTHBY NOJAJIBIIHUX JOCTiKEHb.

Haii011p11 ikaBor CTOPOHOIO TOCHIIKEHHS CTApOAPYKOBAHOI KHUTH SIBIISIFOTHCS
UTIOCTpallii, iX cTuial Ta oGopMieHHs. biablIicTh UIHOCTpaliii BUKOHAHO B TEXHIII
JIEPEBOPUTY, 110 BXKE camMo Mo co0l Hece HU3KY TeM JUIS JOCHIKeHb. AKe came 3
BUHAXOJIOM T'PaBIOPU MOYMHAIOTHCS TaKl TEXHIKH, SIK APYK Ha TKaHWHI, BUOIliika. B
CBOIO YEpry I TEXHIKa TICHO TIEPeIUIITAETbCA 3 PI3BOJICHHSIM TI0 JIEPEBY,
MpUKpAIIaHHAM, IHKPYCTAIlI€I0 Ta THIUM. [[pyruM HarpaBiIeHHSM SIBIIIE€TbCS TEXHIKA
MizgepuT. [llo Takox MoOB’s13y€e CTapoApyKH 3 TpaBlOpaMH Ha MeTali, OPOPMIICHHSIM Ta

IHKpYCTAIli€I0 0OKJIaIMHOK KHUTH SIK OKPEMOTO BUAY TBOPUOCTI [8,9].

B cydacHoMy nu3aiiHi KHUT MOKHA BUSIBUTH BIUTMB 1HTErpallii OpHaMEHTIB Ta
JEKOPATUBHUX €JIEMEHTIB, XapakTepHuX sl X VI CcTOMITTS, SIK €JIEeMEHTIB CTUJII3allli.
OpHaMeHTHMKAa MOX€ BHUKOPUCTOBYBATUCS [UIsl CTBOPEHHS arMocdepu, mnepeaadi
TEMaTUKWA Ta HaJaHHS KHHU31 BUIIyKaHoro Burisany. Lli miaxoaum MoxyTh AoJaTH
VHIKQJIBHICTh Ta €CTETUYHICTh JO0 Ju3ailHa KHUTH, CTBOPIOIOYM 3B'SI30K MIX

CYYacCHICTIO Ta TPAJUIIIHHUMU XYI0KHIMU BUpakeHHs MU [10].
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Anomauyisa. Po3risgaeTbes ik 3MIHIOBAJIOCS CTaBJICHHS BJIAU 1 yYaCHUKIB MOJIU
JI0 €THIYHOTO CTHJIIO. BUABISIOTHCSA MPUYMHM 1 crieliidika BUKOPUCTAHHS €THIYHHX
MOTHUBIB B MOl JOPaJIHCHKOTO, PaASHCHKOTO 1 MOCTPAASIHCHKOTO NEPIOJIIB.
AHam3ylOThCSl 3MIHM COpUMHATTS 1 Gopmu  (demH-CcTUm3aiid  YKpaiHChbKUX
HaIllOHAJbHUX MOTHBIB I BIUIMBOM PeBouromii rigHOCTI 1 ITOBHOMACIITAaOHOTO
POCIICBKOrO BTOPTHEHHS B YKpaiHy.
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EVOLUTION OF THE ETHNOSTYLE PERCEPTION IN 1920-2025
UKRAINIAN FASHION
Abstract. The article examines how the attitude of the authorities and fashion

participants to the ethnic style changed. The reasons and specifics of the use of ethnic
motifs in fashion of the pre-Soviet, Soviet and post-Soviet periods are revealed.
Changes in the perception and forms of fashion stylizations of Ukrainian national
motifs under the influence of the Revolution of Dignity and the full-scale russian
invasion of Ukraine are analyzed.

Keywords: ethnofashion, ethnodesign, Ukrainian motifs, traditional motifs,

sharovarschyna, Ukrainian fashion.

IMocranoBka HaykoBoi mpodsaemu: [lomupeHHss €THIYHOTO CTUJIIO B OJISI31 Ta
HOoro COpuMHATTS ykpaiHisMu npotarom  1920-2025 pokiB  HEOJHOPa30BO
3MIHIOBJIOCSA. B cydacHOMYy CycHiIbCTBI BEAyThCS JUCKYCli TIpO MapKepH

HaIlIOHAJIBHOI 1A€HTUYHOCTI, €TUKYy W €CTeTHKY iX MOIIUpPEHHs KyJbTypi. bpenmu,
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AU3aiiHepy 1 CIOXKMBAul IIYKalOTh IUISXH OCYYaCHEHHS €THO. Y BITYM3HSHOMY
MHUCTEITBO3HABCTBI I1IHIMAIOThCSI MUTAHHS, TOB’s3aH1 3 €THOMOJOIO 1 TaK 3BaHOIO
IIApOBAPIIMHOO, MTPOTE MPAKTUYHO BIJCYTHE OCMUCIICHHSI €BOJIOIII CIPUUHATTS U
BUKOPHCTaHHS €THIYHUX MOTHMBIB B PIi3HI YacW, IO pPOOUTHh JaHy PO3BIAKY
aKTyaJbHOIO.

AHai3 ocTa”HHiX JocaifxkeHb 1 myOaikamiii. TemaTuky mMo€IHaHHS
TPaIUIIMHIX MOTHBIB 1 MOJHUX TPEHIIB 4aCTKOBO BUCBITIIOIOTH T. Kapa-BacuineBa
1 3. UerycoBa y cninbHii npani «/lekopatuBHe MuUCTEUTBO YKpaiHu XX CTOMTT. Y
MOITYKax “BEJMKOro CTUiIto» [3]. A. JIsiueHKo po3risgae TpaauliiHUi CTpiid siK 3aci0
BUPAXXEHHSI JYXOBHOCTI HaIlli Ta OIIHIOE MOMYJIAPHICTh TBOPUOTO BUKOPUCTAHHS MOTO
OKpPEMHX E€JIEMEHTIB B Ju3aiiHi (emH-konekuii [2]. Jl.boBuu-Yriep akueHTye Ha
BKJIMBOCTI TPAJAMIIIHHOIO KOCTIOMa SIK jpkepena HatxHeHHs [1]. 1O. IOpummmn
MPUCBATUTIA CBOE JMCEpTaIliiHe JOCTIPKEHHS BUBUYEHHIO 1CTOPUKO-KYJIBTYPHUX
MepeyMoOB Ta OCOOJMBOCTEH MUCTEILKUX IHTEPIPETAIill €JIEMEHTIB HapOJHOTO
BOpaHHsS y TBOpUOCTI au3aiiHepiB omsary [6]. M. KocrenpHa y cBoili auceprarii
«TBopuicTh nU3aliHEpIB YKpAiHCHKUX OyAMHKIB Mojesieil cepenuHu XX — MovaTKy
XXI cT.: eTHIYHMI HampsM» HaBOAUTh Oarato BIJOMOCTEH MpPO XYJI0KHHUKIB-
MOJICIIbEPIB, SIKI B PAISTHCHKI YacH CTBOPIOBAJIM €THOKOJIEKIIT B YKPAaiHCHKOMY CTHIII
[4]. B xomHOMYy 3 HaBeIEHUX JOCIHIKEHb HE aHAI3YEThCS SIK €THIYHI MOTHUBHU
CIIpUIMAITHCS BJIAJIOKO 1 CIIOKMBAYaMHU, 1110 i BUBHAYMIIO METY JaHOI PO3BIJIKH.

Meta i 3aBpannsa. [lpoanamizyBaTM BHMKOPHUCTAHHS E€THIYHUX MOTHUBIB 3
MPOMAraHJUCTCHKOI0 METOI0 B PAISHCHKI YacH, iX CHPUMHATTA Michs 3100yTTA
VYkpaiHOot0 HE3aJIeKHOCTI Ta iX MOBEpHEHHS B Moay Ticis PeBosmroriii rigHOCTI 1
MOBHOMACIITAOHOTO POCIMCHKOTO BTOPTHEHHS.

Buxknan ocHoBHoro marepiaay. Jlo 1920-x B Vkpaini He Oyno YiTKOTO
PO3MEXYBaHHS MK MOJHHUM 1 HApOJHUM KOCTIOMOM, TPOTE CEpea MIChKOTo
HaCeJICHHs OUTbII MPEeCTHKHUM BBakaBcsa MoaHui. llapceka Biajma craBuiacs 10
YKpaiHIliB 3BEPXHBO, MPUHIKYIOYH 3HAKHA HAI[IOHATBHOI 1[EHTUYHOCTI, YOMY aKTHBHO

omupayiacsi CBIJIOMa YKpaiHChbKa 1HTEJITEHIlIs, OJAraloud TPaJIUIiiiHI  CTpOI,



87

JIOTIOBHIOIOYM  €THIYHMMH  €JIEMEHTAaMH MOJHHNA  KOCTIOM, 3aJIy4aroud 10
CITIBTBOPYOCTI HAPOJHUX MANCTPIB 1 aBAaHTapAHUX XYI0KHHUKIB.

3 nmpuxoA0M OUTBIIOBHUKIB MUTAHHS OJSTY JAJISl «HOBOT JIFOJWHWY MOCTAJIO TOCTPO
1 eTHIYHUN HampsM OYB OJHUM 3 HeOaraThbOoX CXBajleHUX Bianoro. LleHTpanizoBaHa
MoO/Ia MOIIUPIOBAJIacs Ha PECIyOIIiKN «OpaTHIX HAPOAiBY», BUXOJIONIYIOUYH 1 3MIITYIOUH
€THIYHI MOTHBH OCTaHHiX. [licis cMepTi cramiHa 1 MiIHATTS «3ali3HOi 3aBiCH» €THO
CITY>KWJIO JIJISI BIIMEKYBaHHS B1Jl CKOPOMUHYIIIUX TEHACHIIN KamiTaTICTUYHOT MOJIH.
[licTaecATHUKN aKTyadi3yBajdd BIJIPOJKEHHS HALIIOHAJIBHOI KyJIbTYpU 1 04NN
HOBOT'O 3BYYaHHS €THIYHMM MOTHBaM B MOJl, $KI aKTUBHO PO3BUBAIUCA 1
nommproBaiucs B 1970-x. ¥V 1980-1990 pokax, momnpu Te, 110 BITYU3HIHI OYJIUHKH
Mozesied 000B’S3KOBO BKJIIOYAIM B KOJEKIl OJOKM MoJeneil «3a HapoJIHUMHU
MOTHBaMK», Oyyi0 0araTto CIEHIYHUX CTWII3aIliii €THO, aje iX MPEeCTHX Ccepen
HAceJCHHS 3HAYHO TIIOCTyNaBCsi pedyaM 3aKOpJIOHHOTO BUpoOHUITBa. ETHO
aCOLIIIOBAJIOCS 3 PETPOCTUIISIMH.

3 TMpOTrOJIONICHHSM HE3aJIeKHOCTI B TrapaepoOu yKpaiHIIB MOBEPHYJIUCA
BUILIMBAHKHK, 3A€OUTbII PEKOHCTPYKUii abo iHTepnperauii TpaauuidHux. Ilicis
ITomapanueBoi peBOJIOLIT AU3aMHEPChKI BUINMBAHKU 3 SBWJIMCS B KOJEKIIISX
P.borymupkoi ta O.KapaBaHchkoi, eTHIUHI MOTUBH Tlouasna ctuiizyBatu JI. IlycToBit i
O.Haup. YKpaiHChbKE €THO CTaBajio BCE MOHIIINM.

ITicns Peomromii rigHocti «BummBanka Bitu Kia» crama deHoMeHOM
MI>KHApOJIHOT MO/, 33]J1aBILIY IJ100aJbHUM TPEH 1 HAIUXHYBIIH PO3IIUPSATH €THIYHUN
ACOPTHMMEHT BITUM3HSHUX Au3aiiHepiB 1 OpenaiB (FOmis Marauu, «Bapenuku ¢geniny,
«ETtHOXaTtay, «ETHOMIMY, «bapBu», «EnenpBika» Ta 6araTo 1HIIHX).

Y BiANOBIAF HAa MOBHOMACIHITAOHE BTOPTHEHHS 3 SBWJIKMCS BUIIMBAHKH, SKi
MOEHANIM €THIYHI MOTHUBHM 3 MUTITApUCTCHKUMHU (Hampukian «JIFOTi BUITUBAHKI
K.JlicoBoi B Kkomabopamii 3 kommadiero «IuanmommuB» abo copodku OpeHmTy
«BummBY6akcy», BUTOTOBJIEHHX 3 JOTPUMAHHSIM yCIX TEXHIYHUX BUMOT /10 BIHCHKOBOI
dbopmu) [5]. Bonu cnpuitmaioTbest sk oO€peru BOiHIB, CUMBOJI3YIOTh MIATPUMKY 1

BJISIYHICTh, HAJ1I0 HA TIEPEMOTY.
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BucnoBku. Ilpotsirom 1920-1970 pokiB eTHIYHI TEHIEHIT MPAKTUYHO HE
BUXOJIUIM 3 YKPAaiHChKOI MOJM, iX BHUKOPHUCTAHHS CXBaJIOBAJIOCA JEP>KaBOIO 1
MO3UTUBHO crpuitmManocs crnoxkuBadamu. B 1980-1990 pokax moegHaHHS MOJHUX
($hopM 3 ETHIYHUM JICKOPOM TEpEeBa)kajo B KOCTIOMax YKpaiHCHKUX T'YPTIB 1 CITIBaKiB.
[Iporonomennss He3anexxHocTi Ykpainu, IlomapanueBa peBosmtonis, PeBosroris
[grocTi 1 mMoBHOMAacIITAOHE BTOPTHEHHS TMOTJIMOIIOBAIA CEHCH HAaIllOHAIBHOT
1IGHTUYHOCTI Ta €HOCTI, 3aKJIaJIeHI B TPAJUIINHUNA CTpid Ta I1HTEPIIPETOBaHI

Cy4YaCHUMH JM3aliHepaMU B KOHTEKCTI TEHICHIIIN MOJIH.
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JAEAKI ACIIEKTH BITPOBA/’KEHHA IITYYHOI'O IHTEJIEKTY B
MUCTEILBKY OCBITY

B 2023 porii 110ACTBO 3yCTPiio “HOBY pENIbHICTE - JJIsl IIUPOKOTO 3arajly CTaB
JOCTYITHUW PEXKHUM CIIBIIpAIll 3 MITYYHUM THTEICKTOM. MU TUIbKY MOYaNIU [IEeH MUISX,
X04a HacTpaB/i 3HAXOIUMOCS TPOCTO B OJJHOMY 3 BUTKIB pO3BUTKY cuctemu. KoxxHa
JIOJJMHA CBHOTOJHI TaK YM 1HAKIIE OTPUMYE PE3YJNbTAaT MAiSUIBHOCTI IITYYHOTO
iHTenekTy. BiH cTtae unmMoch Ha KimTaiaT aBToMooutiB y XX cromitti. e Hammi 6aTbku
JTIaXxaMU paJilJid BUJly MPOi3Karoyvoi CEJIOM aBTIBKH, a IPO JIiTak OyJI0 Tojil i MpisTH.
Ta pomaHTHKa mepHIMX POKIB MOCTYMAETHCS 3BAXKEHOMY NparMaTtu3My, 10 3MYIIye
OCBITHIO CIIJIBHOTY PETENbHO Ta MUJIBHO MPOaHaNi3yBaTH BIUIUB IITYYHOTO 1HTEJIEKTY
Ha Cy4acHI MPOIeCH HaBYaHHSI.

CaMe mMucTelbKa OCBITa MOKe OyTH IJIAIAapMOM BJAJIOT afjanTailii iIHCTPyMEHTIB
IITYYHOTO 1HTEJIEKTY 0 peajiil YKpaiHChbKUX IIKUI Ta YHIBEPCUTETIB. MU KOPOTKO
3yIUHUMOCS Ha OCHOBHMX acHeKTaxX MPHUPOJM IUTYYHOTO IHTEIEKTY Ta CHpoOyeEMO

3ahiKCyBaTH aKTyallbHI Ha CHOTOHI MEXaHI3MH MOTO BIPOBAKCHHSI.
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B cyuacHOMy CBiTi OCBiTa 4acTo JHIlE BIATBOPIOE B)KE HASBHI B CYCIIJIbCTBI.
1HKOJIM BOHA BUIIEPEDKAE Yac 1 10 MPaBy MOKE BBAXKATHUCS 1HHOBALIIMHOW. A 1€KOJIU
BOHa BTOMIJICHO TIUICHTA€ThCcsl ‘B XBocTi”. B 1mpoMy Bumagky il mpUTaMaHHI
cxonacTuuHi pucu. CTpIMKUN PO3BUTOK 1H(MOPMALIMHUX TEXHOJOT1H HEBIUHHO
CIIPUYMHSE 30UIBIICHHS PO3PHUBY MK PI3HUMHU MOKOJIIHHAMU Jrofed. Bapro muie
TPOIIKY 3yMIMHATHCS Ha NIUIAXY 10 CAMOBIOCKOHAJICHHI 1 JTFOJMHI B)XKE MOXE HaBITh HE
BHUCTAYUTHU CBOTO O10JIOTTYHOTO Yacy HAJONY>KUTH BiJICTaBaHHSI.

[tyuynuii intenekt (I1) € onHi€ero 3 HAMOUIBIT AUHAMIYHUX Ta MEPCIIEKTUBHUX
obslacTeil CydacHOI HAayKd Ta TEXHOJIOTiIA. BiH OXOIIto€e pi3HOMaHITHI METOMAM,
QITOPUTMH Ta MIAXOJU, IO JO3BOJSIOTH MalllMHAM 1 KOMIT'FOTEPHUM CHCTEMaM
BUKOHYBAaTH 3aBJIaHHS, SIKI TPAAULIAHO BUMArarTh JIOJCHKOIO 1HTEJIEKTY, 30KpemMa
po3Mi3HaBaHHs o00pa3iB, MPUHHATTS pillieHb, HABYAHHSI Ta MOBHU. BaXIUBICTbH
po3Butky IIII monsrae He TIIbKM B HOTO TEXHOJOTIYHOMY IMOTEHIIANl, aie u y
3IaTHOCT1 3MIHIOBATH CIIOCOOM B3a€MOII1 JIFOJAMHU 3 TEXHOJIOTISIMUA Ta CyCIH1JILCTBOM B
IJIOMY.

[tyynuii 1HTENeKT Oa3yeTbcsi Ha psll TEOPETUYHUX OCHOB, 30KpeMa
MaTeMaTU4yHINA JIOTili, Teopii MMOBIPHOCTEH Ta HEWpPOOIOJOTIYHUX MOMAEINSX, SIKI
IMITYIOTh (DYHKITIOHYBaHHS JIFOJCbKOro MO3Ky. Knacuunuii maxin qo 11 BriumroeTses
B 00JIaCTI EKCIEpPTHUX CHUCTEM, JI¢ 3HAHHS 3aKOJ0BaHI Yy BHIJISAAI TPAaBWI, IO
JI03BOJISIIOTH CHCTEMaM pOOUTH BHCHOBKM a00O BHpIITyBaTH MPOOJIEMH Ha OCHOBI
JIOTIKA Ta pamioHadpHuXx crpaterid. CywacHi MiAXOAW, OJIHAK, BCe OlIbIIe
OpPIEHTYIOTHCS Ha MalllMHHE HaBYaHHS, 30KpemMa Ha riauOoke HaBuaHHs. Ll1 meToau
MarOTh Ha METI CTBOPUTH KOMII'FOTEPHI CUCTEMH, 5Kl 3[]aTHI HABUATHCS HA BEJIUKUX
oOcsrax JaHuX, BUSIBISITH 3aKOHOMIPHOCTI, pO3MI3HABATH MMATEPHU 1 aJaliTyBaTH CBO1
MOBEIHKOBI cTpaTerii 0e3 mpsAMOTo MpOTrpaMyBaHHSA JUISI KOXKHOTO OKpPEMOTO
3aBIaHHS.

IcTopis LI moxe OyTu posnuieHa Ha kigbka eramiB. Knacuuynuit 1111 BuHuk B
cepenuHi XX CTONITTS, KOJAWM OyJI0 3ampoONOHOBAHO TEPIIl QJITOPUTMU IS
aBTOMATUYHOTO BUPIIIEHHS JIOTTYHUX 3aaad. OJHUM 13 3HAKOBHUX JIOCSATHEHBb LIOTO

nepiogy CTajo CTBOPEHHS mepmux ekcnepTHux cucteM, Takux sk MYCIN, mo
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J03BOJISTM pOOUTH MEIUYHI J11arHO3M Ha ocHOBI mpaBmi. Ha mouarky 1980-x pokis
PO3BUTOK HEUPOHHUX Mepex cTaB BaxiauBuUM etarioMm eBosrollii IIII. Texnomoris
HABYaHHS HEHPOHHUX Mepek 0a3yBajiacsi Ha MPUHIMIAX O10JOTIYHUX HEWPOHIB, IO
JTI03BOJIAJIO CTBOPUTH CUCTEMHU, 3/IaTHI J10 OUTBIN CKIagHO1 00poOku ganux. [Iporsarom
OCTaHHIX JBOX JECATHIITh IITYYHUM IHTENEKT IMEPEkKUB CIPABKHIO PEBOJIIOIIIO
3aBJISKH PO3BUTKY aJIrOPUTMIB ITMOOKOTO HAaBYAHHA. 3aBASKU MOTY>KHOCTI Cy4yaCHUX
KOMITTOTEPHUX CUCTEM 1 BEJUKIN KIJILKOCTI JOCTYITHUX JaHUX, CHCTEMH, T0Oy10BaH1
Ha OCHOBI TNIMOOKHUX HEMPOHHUX MEPEX, 37100yJM 3HAYHI YCIIXU B PI3HOMAHITHHX
rajiy3stX — BiJl po3II3HaBaHHS MOBHU JIO aBTOHOMHUX TPAaHCIIOPTHHUX 3aCO01B.

OCHOBHI apXITEKTYpH, 1110 BUKOPUCTOBYIOThCS B LI, MO’kHa yMOBHO pO3ALIUTH
Ha KJIACUYHI €KCIIEPTHI CUCTEMHU, HEMPOHHI MepexXl Ta IIMOOKI HEHMpPOHHI MEpexi.
Krnacuuni ekcriepTHi cuctemMu 0a3yroThCs Ha HAOOpP1 YITKO BU3HAYEHHUX IPaBUI, SIKI
ONMHCYIOTh TI€BHI  JIOT1YHI  3ajJeXHOCTI. BoHM €  iHTepmpeToBaHUMHU 1
BUKOPUCTOBYIOTHCS B 33Jja4ax, A€ HEOOX1HO YITKO (POPMYIIOBATH JIOTIKY MPUUHSTTS
pitens. [IpocTi Mojieni HEHPOHHUX MEPEK CKIAAAI0ThCA 3 IIapiB HEUPOHIB, /1€ KOXKEH
HeWpoH nepeaae iHGOpPMaILIi0 A0 HACTYIMHOIO Yepe3 3B'sI3KH, 1110 MarOTh MIEBHI Bary.
HaBuaHHs Takux Mepex MoJisirae y KOpUryBaHHI LIMX Bar AJis MiHIMi3alil MOoX1uOKHU B
nmporHo3ax abo pimeHHsX. [TMOOKI HEHPOHHI Mepex i BIIPI3HSIOTHCSA Bl MPOCTHX
HEUPOHHHUX MEPEX OLIBIIMM YHCIIOM IIAPIB, IO JO3BOJISIE IM €)EKTUBHO HABUATHUCS 3
BEIIMKUX OOCSTIB JaHWX 1 BUPINIYBATH CKJIaAHIIN 3anadi. Hampuknaa, mepexi Ha
ocuoBi apxitektypu Convolutional Neural Networks (CNN) mocsarim 3HaYHHX
pe3ybTaTIB y KOMI'TOTEPHOMY 30Di.

ITy4auii 1HTENEKT 3HAXOAWTH 3aCTOCYBAaHHS y pi3HUX cepax MisIbHOCTI. Y
meaumuHi 111 BUKOpUCTOBYETHCS ISt JIarHOCTHKH 3aXBOPIOBAHb, aHATI3Yy MEIUIHHIX
300pakeHb, a TAKOXK y pO3po0Ili MePCOHATI30BaHUX cxeM JikyBaHHA. Y (inancax LI
J0TIOMara€  BUSBIIATA  IIAXpalCTBO, MPOTHO3YBaTH PHUHKOBI  TPEHAM Ta
aBTOMATU3YBAaTU 1HBECTHUIIMHI cTpaTerii. B TpaHCmopTi aBTOHOMHI TPaHCIOPTHI
3aco0u, Taki K OE3MUTOTHI aBTOMOO1ITI, € ICKpaBUM TipuKIagomM 3actocyBanHs I ayis
3abe3rneueHHs 0e3neyHoro 1 epexkTuBHOrO pyxy. B iHTepHer-ramysi anroputmu 1

BUKOPHUCTOBYIOTBCS ISl TIepCOHaMi3alii pekjiaMH, MiABUIIEHHS e()EeKTUBHOCTI
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MapKETUHTOBUX KaMITaHiM, a TaKOX Yy TaKUX TEXHOJIOTISNX, SK PEKOMEHMIAIliiHI
cuctemu (Netflix, Spotify).

Pa3om i3 Benukum noteHuiagoM, o Hagaetbes LI, 3pocTae KiAbKICTh €THYHUX
1 COIllaJIbHUX BHUKJIMKIB, IIO IMOB'SI3aH1 3 BUKOPUCTAHHAM IUX TeXHOJOTr1. OIHUM 13
TaKUX BHKJIUKIB € 0e3poOiTTs, OCKUIbKHM aBTOMaTH3aIlis MPOIECIB 1 3pocTaroue
3actocyBanHs 111l MOXXyTh mpHU3BECTH 10 CKOPOUCHHS pOOOUYUX MICIb, 0COOJIMBO B TUX
rajiyssx, e poOOTH MOXYTh BUKOHYBAaTH 3aBJIaHHS, paHillle BUKOHYBaHI JIIOJbMH.
[IpuBaTHICTb 1 O€3meKka — IIe 0JIHAa BaXKJIMBa Mpoosiema, ajaxe Bukopuctands T qis
aHai3y BEJMKHUX 00CATIB 0OCOOUCTUX JaHUX MOXKE MOPYIIUTH MpaBa Ha MPUBATHICTb.
InTepnperantis pimens Il Takok € BHKIMKOM, OCKUIbKM cydacHi wmoxeni I
(0co0mmBO THMOOKI HEWPOHHI MEpEXkKl) MOXKYTh OyTH CKIQIHUMHU I PO3YyMIHHS
JIIOJTMHOIO, 1110 CTaBUTh MUTAHHS CTOCOBHO iX MPO30POCTI Ta 34aTHOCTI 3a0€3MeUUTH
CIIpaBEJIUB1 PIILICHHS.

VY wmaiibytasomy Il Mae moreHwmian CTaTH UEHTPAIBHOK TEXHOJIOTIEKD IS
0araTtbox raiy3ei, BKIIOYAI0YH 3/I0POB's, CHEPreTUKY, OCBITY Ta po3Baru. [IpoTe mns
TOTO, 11100 3a0e3neunTn Oe3neyne Ta eTuuHe Bukopuctanus LI, HeoOX1JHO MOCTIHHO
BJIOCKOHAIIOBATH BIAMNOBIHI HOPMAaTHMBHO-NIPaBOBI Ta €TW4HI pamku. Kpim Toro,
PO3BUTOK 3arajbHOr0 MTYy4YHOTO iHTENeKTy (AGI), mo Moxke MaTu 1HTEICKTyallbHI
3110HOCTI, TMOPIBHSHHI 3 JIIOJCHKUM, MOTpeOye OUIbII TIMOOKUX AOCHIIHKEHb 1
obroBopenb. IlTy4yHuii 1HTENEKT € TIOTYXHUM IHCTPYMEHTOM, 3JaTHUM
TpaHcopMyBaTH Cy4daCHUM CBIT, ajie MOT0 PO3BUTOK 1 BUKOPUCTAHHS BUMAraroTh
00EpEeKHOr0 TIIXO0My Ta YBAXKHOTO PO3IISAY €THYHUX, COINAJbHUX 1 TEXHIYHHUX
acniektiB. Po3Burok Il mae He numie HaykoBe, a i TyioOasibHE 3HAYEHHS, 1 WOTO
MalOyTHE TICHO TIOB'SI3aHE 3 TUM, SK JIFOJICTBO BIIOPAETHCS 3 TOTOYHUMHU BUKITUKAMH
Ta MOYKJIMBOCTSIMH ITi€1 TEXHOJIOTI.

Ocrannimu poxkamu mryunuit intenekt (I111) menani akTuBHIIIE BIPOBAIKYE€THCS
B PI3HI Taly31 JIFOACHKOI JIsJIBHOCTI, 1 MUCTEIbKA OCBITa HE CTala BUHATKOM. 3aBISKU
TEXHOJIOT1SIM MAIIMHHOTO HaBYaHHS, TEHEPATUBHUM MOJICTSIM 1 aHAJli3y BEJIMKUX
nanux, LI BigkpuBae HOBI MOXIMBOCTI [IJIi TBOPYOCTI, EKCIIEPUMEHTIB Ta

iHauBiAyam3aiii HaByajgbHOro mporecy. CTyAeHTH MOXYTh B3a€EMOJISITH 3
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IHTEJIEKTYalbHUMH CHCTEMaMH, K1 MPOIMOHYIOTh MEPCOHANI30BaHl pPEeKOMEHAAIlI],
TE€HEPYIOTh 3pa3Ky TBOPUYUX POOIT a00 aHATI3YIOTh KOMIIO3HUIIIIO M TEXHIKY BUKOHAHHS.
Buxopucranns Il y MHUCTENBKii OCBITI TaKOXX CTHMYJIIOE€ TMEPEOCMHUCICHHS POJIi
BUKJIaJlaya W C€aMOro TMOHATTA TBOpYOCTi. BoaHOowyac $K 1HCTPYMEHT, WITYYHH
1HTEJIEKT HE 3aMIHIOE XyI0KHUKA UM Me/1arora, a pajiie po3UIuproe IXHI MOXKIHUBOCTI.
Bin Moxe CiIyXUTH KEepelnoM HAaTXHEHHS, JEMOHCTPYBAaTH Pi3HI CTUIIICTHYHI
17x0,11 00 HaBITh OpaTH y4acTh y CIIJIBHIN TBOPUOCTI, 1110 CTBOPIOE HOBY MapaIUTMy
B32€MO/IIi MK JIIOJJMHOIO 1 MAIlIMHOKO B OCBITHBOMY mporieci. [IpoTe BnpoBaiKeHHs
T y chepy MUCTEHBKOI OCBITH CYNPOBOJIKYETHCS 1 HU3KOKO BUKIUKIB. Lle muTaHHs
aBTOPCTBa, €THYHI MIPKYBaHHS, HEOOXIAHICTh ajamnTallii HaBYaJIbHUX MpoOrpaM, a
TaKOX MIArOTOBKH (DaxiBIIiB, SIK1 3/aTHI MPALIOBATH B YMOBaX 3MIHEHOI KyJbTYpPHO-
OCBITHBOI €KocucTeMHU. ToMy Ba)KJIMBO HE JIMIIE IHTErpyBaTH HOBI TEXHOJIOTII, a ¥
KPUTHYHO OCMHUCIIIOBATH iXHIM BIUIMB Ha TPAIUIIMHI I[IHHOCTI MUCTEITBA Ta OCBITH

3araJiIomM.
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OCOBJIMBOCTI XYJOKHbOI IHTEPIIPETALIII MOTHUBIB
YKPAIHCBKOT'O HAPOJJHOT'O MUCTEIITBA B YKPAIHCBHKIN
KHUKKOBIHN I'PA®DIII APYTI'OI IOJIOBUHHU XX CTOJITTSA

JlocmiKyrour Ta aHaJII3yIoud XYJO0XKHIO CHAAIIMHY B rajgy3l KHUKKOBOTO
oopmileHHsT Apyroi MOoJOBHHU XX CTOJITTS, MOXEMO 3ayBa)KUTH, LIO0 TBOPYUM
MOIIyKaM YKpaiHChKUX TI'padikiB-UIIOCTPATOPIB LBOrO NEpioay, OyJau BIIaCTUBI
CTWJIHOBI  O00pa30TBOpYUl TMONIYKH B XYAOXKHIA TPakTOBII 0araToBIKOBOTO
HAI[IOHAJTLHOTO TPATUIIIHHOTO YKPATHCHKOTO HAPOAHOTO MUCTELTBA. BaXKIMBO Takox
3a3HAYUTH, 1110 UTIOCTpaTOpaM Y KpaiHu aApyroi mosioBUHUA XX CTOMITTS OyJI0 BIaCTUBO
30CEpeKYBATUCA Ha JTyXOBHO-KYJbTYPHHX Ta IJJACTUUHUX 3acafax 1CTOPUYHOI
MaJSIpChKOi  CHAAIIMHU. XYJ0XHI 00pa3u, CTBOPEHI BIJOMUMHU YKPaiHCHKHUMHU
MUTISIMH — BHpa3Hi, SCKpaBi, J0TemHI. BOHM BIAPI3HAIOTHCS CTHIHOBOIO
CBOEPIIHICTIO, JeKOopaTUBHICTIO. Ile sickpaBO MpeNCTaBICHO B 1IIOCTPAIISX TaKUX
XYJIO)KHHKIB, sIK Bonmogumup ['onoszy6os, IBan-Banentun 3amoposkuHuii, BikTopis
KoBanbuyk, B’saecna Jlerkoout, Mukosna CtopokeHko Ta iH. B cBOiX LmrocTparrisix
BOHM 3aCTOCOBYBAJM CTHJIICTUKY Ta 3aco0uM oO0pa3oTBOpYOi BHUPA3HOCTI, IO

XapakTepHi ISl YKpaiHChKOTO HApPOJAHOTO MUCTEIITBA.
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[Tporec HaiOHATBHOTO BIAPOKEHHS aKTyalli3y€ OCHIIKEHHS MHUCTEIBKOT
CHAIIMHNA BITUYM3HSAHUX TpadikiB, AKI OQOPMIIIOBAIN JITEPATYPy YKPaiHCHKOTO
(b OJIBKIIOPHOTO JKaHPY 1 TBOPH KJIACHKIB YKPATHCHKOT JIITEpaTypHu.

Bucsitienns Ta aHamiz HeOo(OIBKIOPHUX CTHUJIICTUYHHUX O3HAK TBOPYOCTI
0araThbO0X BHJIATHUX XYIOKHHKIB-JTIOCTPATOPiB HaOyBae ChOTOAHI OCOOJMBOI Bar.
Yepes BTieHHS rpadiuHuX poOOIT Cy4acCHHX TaJaHOBUTHUX MHTILIB Bi0yBa€ThbCs
BIIPO)KCHHST ¥ 30€peKEeHHsS HaIllOHAIBHO-KYJIBTYPHHUX IIHHOCTEH, CPOpMOBaAHUX
YIOPOJOBXK CTONITh. Y LIBOMY CEHCl BaXJIMBO MPOCTEKUTU XYJ0KHIO THTEPIPETALIIO
JiTepaTypHUX 00pa3iB, OPIEHTOBAHY Ha 30€pekKEHHS KpaluX TPaAULii yKpaiHChKOrO
HapOJHOI0 MUCTEITBA.

Cepen sickpaBUX MPEACTABHUKIB HEOPOJIBKIOPHUX TPAAUIIN 1IFOCTPYBaHHS —
yKpaiHChbKUN XyAoxHUK-Tpadik Bomoaumup ['0103y00B, KMl KHMB 1 MHpalioBaB y
Kuegi. TBopul nomnryku MUTLS O3HAMEHYBAJIKMCS. BATOMUMU JOCATHEHHIMHU, JJIS1 IKHX
XapakTepHa CTWIbOBA CBOEPIIHICTh MAaIOHKA, JEKOPATUBHICTh, KOMIIO3HUIIIIHA
qiTkicTh. Lle ocobmBo momiTHO y KHWXKax «J/[Ba miBHumku» (1971), «Copoka-
o11060ka» (1970), «Jlucuuka Ta xxypasenb» (1973). Uepnaroun qekopaTuBHI 3aC00U B
JpKepeiax HapoJIHOTO MUCTEITBA, XyI0KHUK TBOPUYO IHTEPIPETYE iX 1 TpaHCHOPMYE Y
MaJIIOHKHU 3 JOJAaTKOBUM BJIACHUM CIOKETHUM HaBaHTaKEHHSAM. 30Kkpema, ['01103y00B
MPUCBAYYE CBOIO TBOPUICTh AUTAYIN KHU31. OQOopMIIeH] HUM KHI>KKH HEOJJHOPA30BO
BI/I3HAYAJIMCS UIJIOMAaMHU Ha YKPAiHCBKUX Ta 3apyODKHMX KOHKYpCax 3 MHUCTEITBA
KHHTH.

Manepa B. T'onozy6oBa HailOuUIbll HaOMMKEHA 10 TaKUX 3pa3KiB HApOIHOTO
MUCTENTBa, SK BHILIMBKA, MEPEXUBO, [0 NPUKIATY: TOJITABChKI PYIIHUKH,
YEpPHITiBChKI FaNTyBaHHS Ta BUPOOU 3 KEPAMIKHU.

3HayHe MiCle B LApUHI XYJOKHBOTO MEPEOCMUCIEHHS JPKEpENl YKPaiHChKOTrO
HapOJIHOTO «IPUMITUBY», € TBOPUYICTh BIJJOMHUX YKpalHCBKHX MHUTIIIB [BaHa-
Banentuna 3amopoxkHoro, B’suecnaBa Jlerkoo6urta, Mukomu CropokeHka. Tak, B
CBOIX poboTax xynoxHUK B. JIerkoOUT ay»ke CMITMBO CTHIIZY€E 00pasu JiTepaTypHUX
NEPCOHAXKIB KHIKOK: 301pKa YKpPAiHChbKMX HApOAHMX MPUKA30K «XTO IO MAIIOE»

(1968), «Ilepenennuka mana-HeBenuukay (1976), «Kenunk, JKeHUNK HEBEIUUKHUI)
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(1978). Bhasio BUKOPUCTOBYIOUM 3acO0M XYAOXKHBOI TimepOoJiizarii, UIFCTpaTop
HaJa€ MAJIFOHKAM T'YMOPUCTUYHOTO 3a0apBICHHS.

TakoX HapOIHOIO CAaKpPaJIbHOIO TBOPUICTIO HaauxaBcsi U IBaH-BamenTuH
3a10pOKHUN — BIIOMUN XYJOXKHUK >KMBOIHCEIIb-MOHYMEHTAJICT W UIIOCTPATOP
0aratboX KHIKOK, 30KpeMa, XyJ0KHE O(DOPMIICHHS: 10 YKPATHChKOI HAPOJAHOI Ka3KU
«Kupuno Koxym’sika» (1983), no «Koo63aps» T. llleBuenka (1988). Ha mpukmnani mux
poOIT BUJIHO, 110 3aBASKU JHKEpeliaM «HapOJHOTO MHUCTEITBAY» XYAO0XKHHUKY BIIAJIOC
JOCSITTH 0COOJIMBOI BUPA3HOCTI Ta MUPOI O€3M0CePETHOCTI.

['eHeTHYHa CHOPIHEHICTh 3 HAPOJHOK OE€3MOCEPEAHICTIO «XYAOXKHUKIB-
MPUMITUBICTIBY BITYYTHA 1y TBOPUOCTI HAPOJIHOTO XYJ0KHUKA Y KpaiHU, >KUBOTIUCIIS -
MoHyMeHTauicTa 1 rpadika Mukosu Ctopoxkenka. Cepes1 HOro TBOpUOro J0poOKy Ciij
BHJIUIMTH UTtOCTpariii 10 ka3ku M. Korroouacebkoro «IBanko Ta Uyratictup» (1971). B
[IUX UTIOCTPAIlIIX HEMAE HIYOTO APYTOPSAHOTO, B KOXKHIM JIeTall BiJ4yBa€ThCS TBOpYA
AyMKa XyAoxHuKa. [{[boMy mepeayBanu poKu HamoJIeTINBOI Ipalli Ta MOUTYKH BJIACHO1
00pazoTBOPUOT MOBH.

Kumwxku B 0QOpMIIEHHI TaJlaHOBUTOI YKpAiHChKOI UIIOCTpaTopku BikTopii
KoBasibuyk mnpuBaOiIOIOTH HAC HEMOBTOPHICTIO KOMMO3ULIAHOTO BUPILICHHS,
HACUYCHUMHU KOJIbOpAMH, JIEKOPATHUBHICTIO, YITKOI MPOAYMAHICTIO. MUCTKUHS €
TaKOX TAJIAHOBUTHUM aHIMaiicToM. BoHa y BiacTuBIM il TBOpYi MaHepl BIY4YHO
IHTEpIpPETyE Ka3KOBUX MEPCOHAXIB TBAPUHHOTO CBITY, HAIUIMIOYU X JIFOJACHKUMU
pucamu. Jlocaimxkyroun TBopuicTh B. KoBanbuyk, ciii akieHTyBaTH yBary Ha ii
CTaBJICHHI JI0 HAPOJHOTO MUCTEITBA. BOHa YHHKA€ MOBEPXOBOTO 3aM03WYCHHS (OpM
9y HacliayBaHHS 3aco0iB HapoaHoi TBopuocTi (JI. IlaBmumuko «[lpurogm xora
Maptuna» (1986), b.-1. Antonunu «Pocte xision’s;, MoB Ky Mmaiuany» (1990), konsaku
ta meapiBku «bor mpenBiunmii HapommBcs» (2005)). XymokHMISI 3HAXOIUTH 1
MIIKPECTIOE Y HAPOJHUX JIEKOPATUBHUX MOTHBAX HOBI MOXJIMBOCTI, JJOMarar4uch
€IMHOTO TAPMOHINHOTO PIllIEHHS BCI€T KHUKKH.

Buxoasun 3 BUKIAAEHOTO, € BCl MIJCTaBU CTBEP/KYBATH, IO (OPMYBaHHS
JyXOBHO-KYJIbTYPHHUX aCIeKTiB B 0()OpMIICHH1 YKPAiHChKOT KHUTH KiHIISI XX CTOJITTS

COUpaJIOCss Ha SKMBOTBOPHI Tpaauuii HapoaHoro wmuctenrtBa. I[lpum  Bcii
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PI3HOMaHITHOCTI TBOPYMX 1HJIWBIAYaTbHOCTEW, MalCTpU YKpaiHChKOI KHUTU [BaH-
Banentun 3amopoxnuii, B’suecnaB Jlerkoout, Bonogumup ['ono3y6oB, Mukosna
Cropoxxenko, Bikropis KoBanpuyk MaliCTEpHO BIPOBAKYIOTh B CBOIX LITIOCTpPALIIsIX
HaI[lOHAJIbHUM KOJIOPUT, 110 0a3y€eThCS HA JyXOBHO-KYJIbTYPHOMY I'PYHTI 1CTOPUYHOI
MaJIIPChKO1 CHaILHH.
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JIAJBHICTH UEPHIT'IBCBKUX PI3bBSPIB HA KUIBIIIUHI B
XVII-XVIII CTOJITTAX

Anomauyia. YepHITIBCbKI PI3b0Apl Madu 3HAYHUA BIUIMB Ha PO3BUTOK
JEKOPaTUBHO-YKUTKOBOro muctentsa B Ykpaini XVII-XVIII croniTe, 30kpema Ha
KuiBuiHi. BoHr BUTOTOBIISUIN pi3HI MPEAMETH MOOYTY Ta CAKPATIbHOTO MPU3HAYEHHS:
B1J1 MeOJIB 1 MOCYy 10 LIEPKOBHUX 1KOH Ta iKOHOcTaciB. Lli BUpoOM mpukpamanu
CKJIQJHUMHU PI3bOJICHUMU OpHAMEHTAMH, W0 TOEJHYBAIM HAPOJHI MOTHUBH 3
ejeMeHTamMu 0apokKo.

Cauiapi 3 YepHITIBIIMHU aKTUBHO CITIBIPAIIOBAJIA 3 KUIBCHKUMH PI3bOsipaMu,
OOMIHIOIOUHMCH T0CB1I0M Ta TexHiKaMu. OCOOIMBO 11€ BiI0OOPA3UIIOCs B apXITEKTYpHIN
pi13601 Ta BUKOHaHH1 1KOHOCTACIB.

Kniouosi cnoea: nexopaTUBHO-YKUTKOBE MUCTEITBO, Pi3bOJICHHS, CHUIIAPCTBO,
OpHAMEHT, IKOHOCTAaC, XpaM, OapoKo.

Abstract. Chernihiv carvers had a significant impact on the development of
decorative and applied arts in seventeenth- and eighteenth-century Ukraine,
particularly in the Kyiv region. They made various household and sacred objects: from
furniture and utensils to church icons and iconostases. These items were decorated with

Intricate carved ornaments that combined folk motifs with Baroque elements.
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Snnytsia carvers from the Chernihiv region actively cooperated with Kyiv carvers,
exchanging experience and techniques. This was especially reflected in architectural
carvings and iconostases.

Key words: decorative and applied arts, carving, snitzer, ornament, iconostasis,

church, Barogue.

Haiicrapime moceneHHs Ha TepuTopii cydacHoro YepHiroBa iCHyBaJlO MOHAJ
3000 pokiB ToMy Hajn piukoro CrpuxeHb. BOHO HaeXUTh M0 THIMHEIBKOTO
KYJBTYpPHOTO KoJa 1001 OpOH3H.

[Tepmra miTonucHa 3rajaka npo YepHiriB MicTuThes B 1oroBopi KuiBcekoi Pyci 3
Bizanrtiero 907 poky, B IKOMy BOHO 3rajly€eThcs Ha apyromy micii micisg Kuesa. A 'y X
CTOJIITTI MICTO 3rafyloTh y Tpakrtari «IIpo ympaBimiHHS iMIEpi€ro» Bi3aHTIMCHKOTO
imniepaTopa Koncrantuna VII barpsiHoponnoro [5].

Ha pannromy etari cBoro icHyBaHHs UepHIriB BXOJUB 0 KOJia HAHBaXIUBIIINX
Mmict KuiBcbkoi Pyci. B HpoMy mposkuBaia BIUTMBOBA paHHLO(eo1anbHa 3HaTh. [Ipo
1I€ CBI/IYaTh YHCIIEHHI YEPHITIBChKI KypraHu.

Ha nouatky XI cTONITTS B perioHi po3no4yaBcs KHI31BCbKUN NEP10J, SKUH TPUBAB
noHaza 200 pokiB. Micto Oyio ogHum 3 Haitounbmux B KuiBebkiit Pyci Ta TorouacHi
€spomi. Moro BHCOKMif cTaTyC CHPUAB €KOHOMIYHOMY Ta KYJIETYPHOMY ITiTHECEHHIO
[4, c. 513].

JaBHbopycbkuii YepHiriB OyB OJUH 13 HAHOUIBIIKUX LIEHTPIB MOHYMEHTAIBHOIO
3oq4yectBa. TyT icHyBano Outst 20-Tu MypoBaHuX OyaiBeldb — XpamiB, TEPEMIB,
HagOpaMHHUX cropya. Takox Oyio moOpe poO3BUHEHE pPEMICHWYE BHUPOOHHIITBO.
UepHirie OyB LEHTPOM XYIO0XXHBOT ISJIBHOCTI. Y MICTI BeJOCS JIITOMUCAHHS 1
cknagamucs jitepatypui TBopu. B XII cTomiTTti B perioni copmyBanmcs: moTyKHa
OyniBeNbHA ITKOJA, IKOHOMMCHI, IOBEJIIPHI, TOHYapHI MalCTEepHI, CIaBUIIMCS MICIIEBI
KOBaJIl, 30J10Tapi, KOCTOPI3H, pi3bospi [6, c. 19].

[Tounnaroun 3 XIII cTomitra YepHIriB cTpakaae yepe3 MOHEBOJICHHS MOHTOJIO-
tarap. B XIV cromnitta micto yBiiuio Ao ckiany Benukoro kHs31BcTBa JIMTOBCHKOTO.

A y XVI cronitrsa notparuise mig Baagxy Pedi [TocnonuToi.
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VY 1623 poui nonscekuii koposb Curismynp 11 nagaB UepHiroBy marne0yp3bke
npaBo. B wMicTi mowaB [iSITH MarictpaT, 3 SBWIMCA peMicHUYl Iiexu. [lovanm
MpaIOBaTH KaTOJHUIIbKA Ta YHIHHA [IEPKBH.

VY depBHi 1648 poky YUepHiriB yBiiilIoB A0 CKJIaay HOBOYTBOPEHOI KO3aIbKOi
Jep>kaBu, a He3zabapoM cTaB IeHTpoM YepHiriBchkoro mojky. Ymnpomosx XVIII
CTOMITTS TYT 3raayloThcst 7—8 pemicHHYuX uexiB Ta 185 wmaiictpiB. Illopoky
npoBOMIIOCA 4 s(pMapKH.

B ko3aipky 100y UepHIriB 3HOBY BIAPOAMBCS SIK KyJIbTYPHUM LIEHTP. 3yCUILIIMH
CTaplIMHUA OYyJIM BIJHOBJEHHI JIaBHOPYCBHKI LIEPKBH, B SIKUX BXKE MPOCTEXKYBAIUCS
€JIEMEHTH YKPaiHChKOI'O OapoKo.

XVII cTomitts cTano nepiojjoM HalOIBIIOT0 PO3BUTKY AEPEBOOOPOOHUIITBA B
perioHi. 3 ABHIIMCS 3pa3Ku YKPaiHChKOTO HApOJHOI 00’ €MHOI CKyJIbNTYpH. OCKIIBKU
20% UYepHIriBIIMHK BKPHUTO JiicaMd o0O0poOKa JepeBHMHM B I[ii  MICIIEBOCTI
PO3MOBCIOJIKEHA 3 1aBHIX 4YaciB. [IpaitoBanu B ocepeaKy ManucTpu-TeCIsApl, CTOJISAPH,
OoHapi, T0XKKap1, pi3p0sipi (CHUTIAPI).

Pi3pba mo gepeBy Ha UYepHITiBUIMHI NpPEICTaBI€HA PEIbe(HOI0 TEXHIKOIO
TPUTPAHHO-BUIMYACTOI Pi3bOM Ta TUIACKUM pPI3bOJIEHHAM. XapaKTEPHUM €JIEMEHTOM
OpPHAMEHTY € BUKOPUCTaHHS COJSPHUX CHMBOJIB (PO3ETOK) y TIOE€IHAHHI 3
TPUKYTHUMHU eleMeHTaMu. [[piOHMM CKJIaJHOCITYaCTUM OPHAMEHTOM BKPHUBAJIH BCIO
MOBEpXHIO TpenmMeTa. JJist i€l TeXHIKM BUKOPUCTOBYBAIM JIEPEBUHY BUIIHI, TPYII,
0y H1, unu [5].

Maiictpu npukpamani pi3bOJeHHs! MpeaMeTd NoO0yTy: CKPUHI, CTOJH, JIOKKH,
MuckH, Tapuiku. OcepenkamMu BHPOOHHIITBA TOCyny Ha YepHiriBmiuHi Oynm cena:
bounnapi, bypkiska, BepOuui, JIto6eu, HoBocinku, Ilepento0 [3, c. 187].

Takox pi3pOJICHHSM 03700JIF0BaId MeOJI1, 3HAPSAIA Tpalli, 30poro, MpeaIMeTH
IIEPKOBHOTO TPU3HAYCHHS, TPAHCIOPTHI 3acO0M, My3W4YHl 1HCTPYMEHTH, IUTSUI
irpamku. YepHIriBCbKi MalUCTpH BIPAaBHO BUKOHYBAJIM apXITEKTYPHY pi3b0y, SIKOIO
037100JTF0BaJI CBOJIOKH, CTOBITM, OJIBIPKH, PUTEINI, JUIITBY BIKOH Ta JIBEpEH, JIaBH,

MOJIUIIL, KIOTH, CIIOBIIABHUIIL, 00XKHHUII [7].
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Bin cepemunn XVII cTOMITTS akTUBHO PO3BUBAETHCS XYJIOKHE PI3bOJICHHS
1KOHOCTACIB, 1Ie{ MPOIIEC OXOMUB MPAKTUYHO BCIO TEPUTOPit0 Ykpainu. DopmyroTecs
MPOBIJIHI OCEPENKU, Cepel SIKUX Ba)XJMBY poiib BiairpaBaB YepHniri. B perioni
PO3BUBAETHCS MICIIEBA IIKOJIA XY0KHBOTO P13bOJICHHS] MACTPU IKOT MaJIM BIUIMB Ha
PO3BUTOK KYJIBTYpPHU Ta peMecell MPUICTINX PErioHiB, 30kpeMa Ha Kuipmuny [1, c. 42].

XynoxxkHe pi3b0OJIeHHS (CHUIIAPCTBO) € OJHUM 13 HAWJABHINIMX BHIIB
JEKOPATUBHO-YKUTKOBOI'O MUCTEITBA TOLIMPEHUX HA TEPUTOPIi HAIIOI KpaiHH.
CHuiapi nepenaBaiy CBIM JTOCBILJ 13 MOKOJIHHS B MOKOJIHHS, MParHy4u JOCSTTH B
JEKOp1 JOCKOHAJIOCTI [5].

Ha 3amoBiennst xpamiB KueBa uepHIriBChKi pi3bOspl BUTOTOBIISUIA aHAJIOl a0
JIEKOPaTUBHI pamMu JJis IKOH. BUKOHYBanu pi3p0JIEHHS JIMIITBU JJI BIKOH Ta ABEPEH.
Ha Hux 300pakamu TeOMETpUYHI Ta POCIUHHI OpHAMeHTH. Bupobu Oynu
(GYHKIIOHATPHUMU Ta €CTETHMYHO KPACHUBUMH, NPHUKPAIICHUMH MOTHUBAMH, IO
HarajyBaju Mpo peniriiiHi ado HapOIH1 YSIBICHHS.

Takox maiictpu 3 UepHiroBa BUKOHYBAJIM 3aMOBJICHHSI Ha JIEPEB’sIHI XPECTH Ta
nam’sSITHUKH, PUKPAIICH] CKIaTHOIO P13600I0 1JIs IIEPKOB Ta KJIaaoBHIl. Taki poOOTH
MO>kHa Oys0 3ycTpiTH ¥ Ha KuiBLIuHI.

HaiiGinpir 3HaKOBUMU CaKpalbHUMU BUTBOPAMH CTaJIM Pi3bOJIEHI 1KOHOCTACH
XVIII  cromitrs. Bonu Bpaxanu po3MipaMu, OaraTcTBOM OQOpMIEHHS i
BUTOHYEHICTIO BUKOHAHHS 32 PaXyHOK MOHYMEHTaJIbHOCTI. HallBUIIMII PO3BUTOK Y
pi3b0JIEH] 1KOHOCTACIB MPOCTEXKYEThCA B Xpamax KwuiBmmHM Ta YepHITIBIIUHU.
Binomo, 110 Ha Toit yac B KueBi npaitoBano 6arato npui>kKpKux MaicTpiB cepesl SKUX

OyJi0 YMMaJi0 TPEICTABHUKIB YEPHITIBCHKOI Pi3bOSApchkoi mikoau. OmgHum i3
3adikcoBanux cHuiapis 3 YepHiroa 0yB I'puropiii [leTpoB, BiH CTBOPUB 1IKOHOCTACH
KueBo-MuxainiBcbkoro 30J10TOBEpXOTO MOHACTUPS M Y crieHChbkoTo cobopy Kueso-
ITeuepchkoi maBpu (He 30eperimcs) [2, c. 142].

B omumcax ikoHOCTaciB BHMKOHAHMX CHHUIIApEM [ 'puUropieM 3rajayeThes
JICKOPATUBHICTh Ta XKYPHICTh PI3bOJICHHS, SIKE MIAMOPSIAKOBYBAIO apXITEKTypy Ta
xuBonuc. KapTuHu HeMOBOM BUHUKAJIM 3 POCIIMHHOTO OPHAMEHTY, SIK Oro CKj1a/ioBa

yacTuHa. [koHOCTacu OyiM CXOXK1 Ha MEPEKeBy 3aBicy [3, c. 150].
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OxpiM cakpaldbHHX TBOPIB YEPHITIBCbKI CHHUIAPI OTPUMYBaJId CBITCHKI
3aMOBJICHHS 111 OYIMHKIB 3aMOKHMX Jtojieit Kuesa. BoHn BUTOTOBIISIN p13HOMAaHITHI
nepeB’ stHi MeOJIi Ta IeKopaTUBHI pedi (IKaTyIku). TakuM YuHOM JisTbHICTh MACTPIB
3 Uepniroa OyJia JOCHUTh PI3HOIUIAHOBOIO Ta OXOIUIIOBajla OaraTo acreKTiB
IIEPKOBHOTO Ta MOOYTOBOTO JKHUTTS. Ixui poOOTH BIJPIZHSAIUCSA MIABUIIECHOIO
Pi3p0OJICHOIO JTeTai3aIi€er0, JEKOPATHBHICTIO Ta aXypHicTi0. CHHIapi YepHITIBCHKOT

IIKOJIU 3JIMIINIIN SICKPaBUU CIIiJ B KYJbTYpHIN criaamunai KuiBnumHy.

Cnucok BHUKOPHUCTAHUX JIZKEPEJI:

1. Anpyr A. [lepeBopi3pOiieHHS Ta iKOHOcTacu YepHIiroBa Apyroi NOJOBUHU
XVII — nowarky XVIII ct. CiBepsrcbkuii aitonuc. 2020. Ne 2. C. 42.

2. I'embapoBnuy M.T. Ckynpntypa Ta pi3pOsieHHS. IcTopiss yKpaiHCHKOTO
mucrenrTsa. Y 6 T. Kuis, 1968. T.3. C. 142.

3. T'onox 1. Pi3s06a no nepeBy. IkoHocTacu / IcTopis AeKOpaTUBHOTO MHUCTEIITBA
VYkpaiau: y 5 1. T. 2. Muctenrso XVII-XVIII cronitrs / HAH Ykpainu. [H-T
MHUCTEITBO3HABCTBA, (DOJIBKIOPUCTUKHU Ta eTHousorii iM. M. T. Punbchkoro;
roJioB. penl. I'. Ckpunnuk [Ta iH.]; Hayk. pen. T. Kapa-Bacunwsesa. Kuis: IM®DE
iM. M. T. Punscekoro, 2007. C. 183-194.

4. Exuwknonenis icropii Ykpainu: y 10 . T. 10. T — 4 / HAH VYkpaiau. -1
ictopii Ykpainu ; pea. B. A. Cmomiit. Kuis: HaykoBa gymka, 2013. C. 513—
522.

5. HamionaneHa ictopuyHa 010mioreka Ykpainu. EnexTpoHHuii sxypHan. Bum.
17. Xynoxue aepeBopizboiennsa YepHiriBumnu. OmyomnikoBano 19. 02. 2024.
URL: https://nibu.kyiv.ua/exhibitions/733/ (Jlata 3Bepuensns: 30. 04. 2025).

6. Tapanymenko C. JlepeB’sisHa MOHyMEHTalbHa apxiTekTypa JliBoOepexHOi
VYkpainu. XapkiB: XapKiBCbKUN NMPUBATHUM My3el MichKoi canubu, 2012. C.
17-19.

7. lllxompra O. B., Koampuyk O. B.Iloptmesn Ta razeb6o B Tpaauiisax
r'y’»0BOTro TpaHncrnopty €Bponu eroxu bapoko. Culture and Arts in the Modern
World. (25). 2024. C. 140-161.


https://nibu.kyiv.ua/exhibitions/733/
https://elibrary.kubg.edu.ua/id/eprint/50632/
https://elibrary.kubg.edu.ua/id/eprint/50632/

VIIK: 7.05:004.9

103

IHerpo MAJIMHKA,
CTapUINil BUKIaaa4 kKadeapu o0pa3oTBOPUOTO MUCTELITBA
dakynpTeTy OOpa30TBOPUOTO MUCTEITBA 1 JU3AUHY
KuiBcekoro cronnyHoro yHiBepcutery iMmeHi bopuca ['pinuenka
p.malynka@kubg.edu.ua

Haranis [IOJITABEID,
CTapIIuii BUKIaaay kadeapu o0pa3oTBOPUOro MUCTELITBA
®dakynpTeTy OOpa3z0TBOPUOTO MUCTEITBA 1 AU3AUHY
KuiBchkoro croauyHoro yHiBepcuteTy iMeH1 bopuca ['pinuenka
n.poltavets@kubg.edu.ua

Ouabra IPUHIHEBCBKA,
cTapiuii Bukiaaayd kadenapu o0pazoTBOPUOro MUCTEITBA
®akynbreTy OOpa30TBOPUYOTO MUCTEITBA 1 JU3ATHY
KuiBCBHKOTO CTONMYHOTO yHIBEpCUTETY iIMeH1 bopuca ['pinueHka
0.pryntsevska@kubg.edu.ua

HAPPOBI MEJIA AK IHCTPYMEHT PO3BUTKY XYA0OKHBOI'O

MUCJIEHHA

Anomayia. Y J0MOBiJII PO3TIANAETHCA TOTEHIAT IUMPOBUX MeJlia SK

MOBHOI[IHHOTO CEpelOBUILA ISl PO3BUTKY XYIOKHBOIO MHCIEHHA Yy cdepi
MHUCTEILKOI OCBITH. ABTOp MiJKpecitoe, Mo IUGpPOBI IHCTPYMEHTH HE 301THIOIOTH
MpOLEC BI3yaJIbHOTO MUCJICHHS, @ HABMAKU — PO3IIUPIOIOTH HOTO 3aBISIKH THYYKOCTI,
BAapIaTUBHOCTI Ta e€KCIepuMeHTaabHOCTI. [IpoaHami3oBaHO YOTHPHU KIIFOHOBI
KOMITOHEHTH XYJI0’KHbOI OCBITH (KOJIIp, KOMIO3UIIISA, TPOCTIP, CBITJIOTIHB) 3 TO3MUIII]
uudpoBux MmoxiuBocteit. [{udposi meaia npeacTaBieHi sIK IHCTPYMEHT NOTIUOJICHHS
IHTYII11, aHATITUYHOTO OAYeHHS Ta TEXHIYHOI Uy TJIMBOCTI XyI0KHHUKA.

Kniouosi cnoea: nndposi Menia, XyJ10KHE MUCIIEHHS, MUCTEI[bKa ocBiTa, 3D-
MOJEIIIOBaHHs, HU(POBa KOMIO3HIIIS, KOJOPUCTHUKA, OCBITIICHHS

Abstract. The report explores the potential of digital media as a full-fledged
environment for the development of artistic thinking in art education. The author
emphasizes that digital tools do not impoverish visual thinking but rather enhance it
through flexibility, variability, and experimentation. Four essential components of art

education—color, composition, spatial thinking, and light/shadow—are analyzed in
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terms of their digital applications. Digital media are presented as tools that deepen the
artist’s intuition, analytical vision, and technical sensitivity.
Keywords: digital media, artistic thinking, art education, 3D modeling, digital

composition, color theory, lighting

Y cydacHOMY XYI0KHBOMY OCBITHHOMY TIPOIIECI J€Iaji aKTyaJbHIMIOK CTa€
HEOOX1IHICTh OCMHCJICHHS pOJII IU(PpOBUX MeJia HE JHIIe SK I1HCTPYMEHTIB
BUPOOHMIITBA BI3yaJbHOTO KOHTEHTY, aji€ 1 SIK IOBHOLIHHOTO CEpe0BUIIA PO3BUTKY
XyJIO)KHBOTO MUCJCHHS. He3Bakaroun Ha IMPOKE PO3MOBCIOHKCHHS ITH(DPOBUX
TEXHOJIOT1M, B aKaJeMIYHOMY CEPEIOBHII JOCI ICHYE IEBHE YIEPEIHKEHHS IIOJI0
ixHporo BuUkopucTaHHs. JlexTo 3 (paxiBLiB BBaxae, 1m0 HUPPOBI Melia 3HUKYIOTh
BUMOTH JI0 TIpo(eciiiHOi MIArOTOBKU XYJOKHHUKA, OCKUIBKH HAJal0Th MOKJIUBICTDH
CIOPOIIEHOTO  BI3yaJIbHOTO  BHUpPaXeHHS. MeTolo  1bOro  JOCHIIKEHHS €
MPOJEMOHCTPYBaTH, WI0 IMUGPOBI MNPAKTUKU HE JIMIIE HE 3HIKYIOTh pPIBEHb
XYJI0)KHBOTO MUCJICHHSI, aJI€ i PO3IIMPIOIOTH MOTO 3aB/ISIKH YHIKATbHUM MT13HABAIbHUM
1 EKCIIEpUMEHTATLHUM MOKITUBOCTSIM.

Xym0KHE MUCJICHHSI — II€ CKJIaJIHE YTBOPEHHS, 10 BKIIIOYA€E B ce0e 0JHOUYACHO
JIOTIYHO-CTPYKTYypOBaHe 3HaHHS (TIpo QopMy, KOJip, KOMIIO3HUIII0, MaTepiaj,
MIPOCTIP TOLIO) 1 TIMOOKY IHTYITUBHY CKJIaJ0BY. [HTYillIg B XyI0)KHBOMY MUCJIEHH] HE
€ CIOHTAaHHOIO YM MICTUYHOIO — BOHA (DOPMYETHCS AK PE3yNbTaT HAKOMUYEHOTO
JOCBIAY: Bi3yaJIbHOTO, YKUTTEBOT0, TEXHIKO-MaTepianbHOro. Came TOMy B MUCTEIbKIM
OCBIT1 3aCTOCOBYIOTHCS PI3HOMAaHITH1 TEXHIKH, HABITh Ti, AKUMH CTYACHT, IMOBIPHO, HE
KOPUCTYBaTUMETHCSA Hadalll B TpakTuili. [[IHHICTH TaKoro MigXOMy TOJSATaE HE y
MpsIMOMY NEPEHECEHH1 BMiHb, & Y CTBOPEHHI 0araTOBUMIpHOI CUCTEMH JOCBIAY, SIKa
KUBUTD IHTYITUBHY Uy TJIUBICTh XYI0)KHHKA.

He3Baxatouu Ha oueBUIHY IPUCYTHICTh MU(PPOBUX TEXHOJIOTIN y mpodeciiiHiii
chepi, O6araro BUKIAIa4yiB 1 MUTIIIB BCE 1€ JEMOHCTPYIOTh CKENTHIIM3M IIOAO iX
BUKOPUCTAaHHSA B OCBITHhOMY Iporieci. [IpuunHoto yacto crae acorriaiis udpoBuxX
1HCTPYMEHTIB 13 Ma0JOHHICTIO, MEXaHIYHICTIO YK OpakoM py4Hoi mparii. BTim, Takuii

NOTJIsi] ITHOpY€E KIIt0YoBUHM (hakT: nuudpoBe cepefoBHIle — 1€ HE MPOCTO 3PYyUHUN
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IHCTPYMEHT, a HOBa IJIACTUYHA PEAJbHICTh, sIKA MA€ BJIACHI 3aKOHU, MOXJIHMBOCTI 1
MeXi. BUBUEHHS i1 — 11€ pO3IMIMPEHHS XYI0XKHBOTO JocBiAy. KpiM Toro, cyuacHwmii
XYJIOKHUK JIeJlajli dYacTille TMpaioe B MDKMEIIMHUX CEepeIOBHUINAX, /¢ 3HAHHS
1IM(PPOBHUX TEXHOJOTIN € HE MPOCTO OaKaHUM, a 000B’I3KOBHUM.

3 MeTow JEMOHCTpallii Mi3HABaJbHOTO TMOTEHIaTy M[UGPOBUX Mejia
PO3TISTHEMO YOTUPU KIIIOYOBI KOMIIOHEHTH XYHOXHBOI OCBITH: KOJIp, KOMIIO3HIIs,
npocTopoBe MUCICHHS (3D) 1 CBITIIOTIHE.

Y TpaguuiiHOMy WBONMCI BUBYEHHS KOJIBOPY IIOB’SI3aHE 3 MPAKTUKOIO
3MilryBaHHs (apO, BIOUYTTAM Marepiady 1 KOHTpoJieM (DI3UYHOrO MpOIECy
HaHECEHHs. Y HU(PPOBOMY CEPEIOBHILI XYAOKHUK OTPUMYE MOMIIUBICTH MUTTEBOTO
MaHIITyJIIOBAHHS KOJIOPUCTUYHUMHU TapMOHISIMH, CTBOPEHHS BapiaHTIiB, MOPIBHIHHA 1
pednekcii Hax BubopoMm. Take MOJETIOBaHHA KOJbOPOBHUX pIIIEHb PO3BUBAE
aHaJIITUYHE MUCIJICHHS Ta I0NIOMarae 3p0o3yMITH €(pEeKTH KOJIbOPY B PI3HUX KOHTEKCTaX
0e3 3aTpart Ha MiIr0TOBKY HOBOI naiTpu. Hanpukiaz, 3MiHa OCBITJIICHHS CIIEHU OJTHUM
HATUCKAHHSIM MHUIII JIO3BOJISIE€ IIBHAKO MPOAHANI3YBATH, SK BapiIOETHCS HACTPIM
300paKEeHHSI B PI3HUX YMOBaX.

[{uppoBl 1HCTPYMEHTH MAO3BOJIAIOTH MPALIOBATH 3 KOMIIO3UIIEID Yepe3
¢boToOaMHT, MIAPOBY CTPYKTYpPY, 3MIHY paKkypciB, MepeMilieHHs 00 €KTIB 1
HakJagaHHsi citok. ILle o0co0mMBO BaXJIMBO TMpPU  CTBOPEHHI  CKJIAJHUX
OararoeeMeHTHUX CIIeH a0o MiJ Yac €KCIEPUMEHTIB 31 CTaTHUKOIO ¥ JMHAMIKOIO.
Tpanuuiiini MeToau mnepeadayaroTh 3HAYHO JIOBIIMH Yac Ha BHECEHHSA 3MIH, WIO
3MEHIIly€ KUIbKICTh BapiaHTIB. 3aBIASKH LU(PPOBUM MPAKTUKAM CTYACHT OTPUMYE
MOMJIUBICTh “TpaTh’” 3 KOMIIOHOBKOIO, MOPIBHIOBATH 1 aHANI3yBaTH, TUM CaMUM
dbopmyroun 00TpyHTOBaHUM MIAX1JT A0 MOOYI0BU 300paskeHHS.

TpanuiiitHe HaBYaHHS TPOCTOPOBOTO 300pakeHHs] 0a3yeTbcsl Ha JIIHIMHIN
MEePCIIEKTUBI, TIHHOBIM MOJIEJI Ta CIIOCTEPEIKEHH] HATYpH. Y IU(PPOBOMY CepeIOBHIII
3D-MmoaentoBaHHS BIAKPUBAE MOKJIMBICTb CTBOPEHHS CKJIAAHMX (HOPM, BUIBHOIO
MEPETIISAY CIeH 3 OY/Ib-SIKOTO paKypcy Ta po3yMiHHA OynoBU 00’ €kTiB y raubouHi. Lle
JI03BOJISIE HE JIUIIE 300pakaTu, a i KOHCTPYIOBATH CEPEOBUIIE — BAXKIMBA HABUYKA

JUISL Cy4acHOTO 1IIOCTpaTopa, Au3aiiHepa YW XYJOKHHUKA KOMIT IOTEPHUX 1rop.
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Hanpuknan, cTBOpeHHsI aHATOMIYHO TOYHOTO mepcoHaxa B ZBrush abo cuenigHoro
MakeTy B Blender Hagae XyI0KHUKOBI HEOIIHEHHUN TOCBi poOOTH 3 (popMor y
POCTOPI.

Y undpoBux cepeaoBHUINaX OCBITICHHS MOXE OyTH CHMYJIbOBaHO (Di3UUHO
TOYHO, 3 YpaxyBaHHIM 1HTEHCHUBHOCTI, KyTa IaJlIHHS, pO3CiOBaHHS Ta MaTepiams. Lle
JI03BOJISIE€ CTYJICHTY OauuTH, SIK CBITJIO MOBOJUTHCS B PI3HUX CUTYAIsX, 1 popMyBaTu
rM0Ie po3yMiHHS OCBITJIGHHS SIK 1HCTPYMEHTY BHUpaXEHHS. Y TpagulliiHOMY
MaJIIOHKY Taki TOCHIXKEHHS 3aiiMaloTh 0araTo yacy it 0OMeXyIOThCS yMOBAMHU CTY/IIi.
VY mudpoBOMy cepeOBHIII EKCIIEPUMEHT CTA€ MMOBTOPIOBAHUM, HAOYHHUM 1 THYYKHUM.

[MudpoBi mexia He € 3aMIHOIO TPATUIIAHUX TEXHIK, aj€ € MOBHOILIIHHOIO
maT@opMoro ISl PO3BUTKY 1HTYIIli, aHAINITUYHOTO MHMCICHHS Ta TEXHIYHOT
YYTIUBOCTI XYJIO)KHUKA. BOHU JT03BOJISIOTH CKOPOTUTH IUISAX BiJl €KCIIEPUMEHTY 0
BHCHOBKY, 30UIBIIMTH BapiaTUBHICTh HABYAJBLHOTO JOCBIy Ta MIJABUIIATH
0013HaHICTh CTYACHTIB y IpoIlecax, sKi Jie)KaTh B OCHOBI 300paxkeHHs. [HTerpartis
M(POBUX MPAKTUK B XYJIOKHIO OCBITY HE 3HIKYE IUIAHKY, a BIJKpUBAE HOBI
TOPU30HTH JUISl BI3yaJbHOI'O MUCJIEHHS — OUIbII THYYKOro, aJanTUBHOTO Ta

CHUCTCMHOTIO.
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TBOPYA CHHAJIIIUMHA MUTLA Y BUCTABKOBOMY ITPOEKTI

MY3EWHOI € JTHOCTI «OJIEKCIY IOBKYHEHKO: XEPCOH — KHIiB»

Anomauia. Y CTaTTI aHAI3YEThCs KylnbTypHa nofis «Omnekciit [lloBkyHeHKko:
Xepcon — KwuiB» y HamionansHomy My3ei «KwuiBcbka kapTuHHa ranepes». Y
BHCTAaBKOBOMY IIPOCTOpPl €KCIOHOBAHO TBOPU >KHUBOIUCY Ta Irpadikud 3 KOJEKLIi
HanioHanbHOro XyAOKHBOTO My3€l0 YKpaiHM, MNpPUBATHUX 30IpOK, a TaKOoX
MpeAcTaBieHo IudpoBa MejiaTeka, CTBOpeHa Ha OCHOBI (POHIIB XepCOHCHKOTO
o0nacHOro xy10kHb0ro mysero iMeHi O. O. llloBkyHeHKa. YBara J0 O3HaMEHYBaHHS
11€i MO11 111€ pa3 BUCBITIIOE TBOPUH JOPOOOK BUAATHOTO MUTLA Ta MIJKPECITIOE HOT0O
BaroMuii BHECOK B yKpaiHCbKE 00pa30TBOpYE MMCTELTBO. AKTyali30BaHO MHUTAHHS
30epeKeHHs] HaAllOHAIbHOI KYJbTYPHOI CHAIIIMHU Ha NPUPPOHTOBUX TEPUTOPISIX
Ykpainu.

Knwuogi cnosa: ykpaincbke 00pa3oTBOpUYE MUCTEUTBO XX CTOIITTS, )KUBOIIUC,
Onexciii [lloBkyHenko, KwuiBcbka KapTWHHa Tranepesi, XEpCOHChKHM 00JacHUN

XYJIOKHIN My3el, My3eitHi (OHIH, MUCTEIITBO3HABYA EKCIIEPTH3A.

Abstract. The article examines the cultural event “Oleksii Shovkunenko:
Kherson — Kyiv” held at the National Museum «Kyiv Art Gallery». The exhibition
features paintings and graphic works from the collections of the National Art Museum
of Ukraine, private collections, and includes a digital media archive created based on
the holdings of the Kherson Regional Art Museum. The commemoration of this event
once again highlights the artistic legacy of this distinguished artist and emphasizes his

significant contribution to twentieth-century Ukrainian visual art. The exhibition also
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brings to the forefront the urgent issue of preserving national cultural heritage in
Ukraine’s frontline regions.

Keywords: twentieth-century Ukrainian visual art, painting, Oleksii
Shovkunenko, Kyiv Art Gallery, Kherson Regional Art Museum, museum collections,

art history expertise.

IlocranoBka HaykoBoi mnpooOaemu. BucraBka «Onekciii IlloBkyHeHKO.
XepcoH — KuiB» € BaXXTMBUM KyJIbTYPHO-MHUCTEIIBKAM MPOEKTOM, CIPSIMOBAHUM Ha
MEPEOCMUCIICHHSI  ICTOPUKO-KYJIBTYPHOI  CHAAUIMHH y KOHTEKCTI CydYacHUX
COIIOMOJITUYHUX 3MiH. 3axiJl HaJa€ MOXIJIUBICTh MOTIMOJIEHOTO aHalli3y TBOPYOIO
JOpPOOKY MHTIISI KP13b MPU3MY HOBUX ICTOPUYHUX peaiil [2].

O3Ha4yeHOI MOJI€I0 CTBOPEHO MPOCTIp A KPUTHUHOTO IE€PEOCMHUCITICHHS
HaIllOHAJIBHOI KYJIbTYpPHOI MaM'siTi Ta 3HAYEHHS XYAOXKHIX Tpaaulliil y GopMyBaHHI
Cy4acHOI YKPaiHChKOT 1I€HTUYHOCTI.

AHaJi3 ocTaHHiX gocailKeHb i myOJikamiii. 3a marepiamamMu Ha cauTi
HamionanpHoro my3ero «KuiBchka KapTHHHA rajepes» Bia3HaueHO: «BucraBkoBuii
npoekT «Onexciii LlloBkynenko: Xepcon —KuiB» € He nuilie KyJIbTYpPHOIO MOJIIEL0, ajle
1 BAKJIMBUM CUMBOJIIYHHMM KECTOM: BIH Harajye mpo BTPATH Ta CIIOHYKAE JI0 CIIIBHUX
T 3a171s1 30epeKeHHS HAlllOHAJIBbHOT CIaAIINHU KpaiHm» [2].

Ornsin 3axoy BHCBITIIIOBABCS B IHTEPHET-TIPOCTOPI HA KaHal Bie0-HOBHUH
XepcoHmmHan «Ykpaincbkuil IliBneHp».  BukoHyBau 000B’S3KIB T€HEpalbHOIO
nupektopa HamionansHoro mysero «KuiBcbka xkapTuHHa ranepes» Okcana Iligcyxa
HiKpecinia BajJIMBICTh AaKLUEHTYBaHHS yBaru Ha mpoOiieMi MorpadyBaHHS
XepCOHCHKOTO 00J1aCHOTO XYAO0KHBOTO MY3€H0 B MEPioja OKymallli MicTa, a TakoX
HAroJIOCWJIa Ha HarajgbHIA HEOOXIMHOCTI 3aXUCTy Ta 30€peKEeHHsS HaIllOHAIBHOI
KyJbTYPHOI CHAAIIMHU Ha TEPUTOPISLX, IO NMepeOyBaloTh y 30HI aKTUBHUX OOMOBHUX
miu [1].

BinkpuTTs BUCTaBKH B1OYIOCH 3a Y4acTi AUPEKTOpa XEePCOHCHKOIO 00JIaCHOTO
XyJIO)KHBOTO My3eto AjiHu JloueHko. B iHTEpB’I0 MHUCTEITBO3HABEIbL BUCBITIIIOE

iHpopMmarito npo TBopu Onekcanapa IlloBkyHeHKa B My3eiHIA KoJIeKIli: «Y
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XepCOHChKOMY XYyNIOKHbOMY My3ei Oyno 156 poOit: »xuBomwuc, rpadika, akBapedni,
nacteni». 3a indopmartiero Aniau Jonenko, 13 156 tBopiB Onekcanapa [1loBkyHEHKO,
3aJUIIMIIOCH JIUIIE JIEB’ SITh, CEPEl sIKUX Haillkpamuii moptpet Onexcanapu BacuniBau
[IToBkyHeHKO ¥ BiciM akBapesned i macrtenei, ski Oynau Ha To yac y KwueBi Ha
pecTaBpaiiii, 3aBASKH 4OT0 11l TBOpH 30eperiucs [1].

HemoxnmMBO OMHHYTH yBaroro ¥ TpEICTAaBICHWHA Ha BHUCTABIll IIHHUHA
BiJleoMaTepiayl «XepCOHChKa KOJICKIlA 1 11 Joyisi». BapTo migKpecauTH, CTBOPEHHS
nu(dpoBOi MeAlaTeKW CTajl0 MOXJIMBUM 3aBISKM 3YCWUIAM KEpIBHULTBA Ta
CHIBpOOITHHKIB MY3€l0, Kl 3a0e3nedmyii 30epeKeHHs LU(PPOBOro apxiBy TBOPIB
MUTLA Y My3eiH1#A Kojekii [1].

Meta crarTi NpUBEpHYTH yBary 10 (akTy 3HUIIEHHS W BTpaTH TBOPIB
MUCTEITBA 3 My3€HHUX KOJIEKI[iH YKpaiHu Ta HEOOX1THOCTI MOPATYHKY HaIllOHAIBHOT
KyJbTYpPHOI CHAAIIUHA Ha TPUGPOHTOBUX TEPUTOPISIX.

Buxaan ocnHoBHoro wmarepiany. IIpoexkt wyseiliHoi e€qHOCTI «Onekciit
[IloBkyHenko: XepcoH — KuiBy 3aciyroBye Ha J0JIaTKOBY yBary i BUCBITJICHHS MOii.
BunatHa TBopua 0COOMCTICTh HE TUIBKM 3aJMIIMIIA HAIAJKaM KOJOCAJIbHY TBOPYY
CHaAIUHY, allé ¥ CHOpHsia PO3BUTKY YKpPaiHCHKOTO OOpa3oTBOPUOTO MHCTEITBA
3arajaoMm.

MacmtabHa peTpocieKTUBHA MixkMYy3eliHa ekcno3ulia «Omnekciil [IloBKyHEeHKO:
Xepcon — KuiBy 06'ennana nonan 70 TBOpiB 13 KoJiekirii HarlioHaIbHOTO Xy/105KHBOTO
My3er0 YKpaiHM Ta TpPUBATHUX KoJekiid. BucraBka BinOynach y 3aiax
HanionansHoro my3sero «KuiBcbka kapTuHHA rajepes» 3 24 ciuns no 24 6epesns 2025
POKY.

[loBkyHnenko Omekciti Omnekciviopuu (1884-1974) — BumatHWil yKkpaiHCBbKHIA
KUBOMUCEIb, OJWH 13  HaWBIUIMBOBIMIMX  MPEACTABHUKIB  YKPATHCHKOTO
00pa3zoTBOpUOTO MUCTEINTBA XX CTOMTTS [6].

XepcoH BilirpaBaB BaXKIUBY poib y (OpMyBaHHI OCOOMCTOCTI Ta TBOPYOI
inauBinyanbHocTl Onekcis [lloBkynenka. Ile micTo cTasio He ywmiie MiCIeM HOTO
JTUTUHCTBA, aJie i eTanoM paHHbOTO TBOPYOTO CTAHOBJIEHHS, IPKEPEIOM HATXHEHHS Ta

MUCTEIbKNX ekcnepuMeHTiB. Came y XepcoHi copMyBaimcs TepIn XyA0XKHI
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BpP@)XECHHA MUTIA, 110 3rOJOM BIUIMHYJIM Ha MOTO MOJMAJIbIIUNA MUCTEIBKUN ILISAX.

XepcoHchKkuii iepiof TBopyoro nuisixy Onekcis [lloBkyHeHKa XapaKkTepu3y€eTbes
SK TOYAaTKOBA CTa/isl PO3BUTKY XYI0KHbOT MaCTEPHOCTI MHTIIS, KOJIH 3aKJIaJaInucs
OCHOBH MOTO XYJ0KHBOTO CBITOIVISIAY Ta (pOpPMYBAIUCS KIIOYOBI TBOPUl IPIOPUTETH
[3].

Topumit msix Onexcis [LloBkyHeHka nmpocTsarayBcst Mixk XepcoHoM 1 KueBom.
[IpeacTaBieni B MpOEKTI MEH3aki Ta 3apUCOBKHU TMOBCAKACHHOTO KHUTTS XepCoHa,
Opnecu ta Kuesa BijoOpaxaroTh KUTTEBI MAaHAPU XYJ0)KHUKA Ta MOTO TOHKE BITUYTTA
ypOanicTuuHOTrO Nanamwadry [2].

Bapro nHaBecTu mnepenik okpemux XynokHix TBopiB Ouekcisi IlloBkyHeHKa,
BKJIFOUEHUX JI0 E€KCIO3UIli, A y3arajJbHEHOTO O3HAMOMIICHHSA 3 1X XYJI0’KHBOIO
[IHHICTIO.

VY BuctaBkoBoMy npoctopi KuiBcbkoi kapTHHHOI rajiepei Oysno HpeicTaBIEHO
tBopu Omnekcis I[lloBkyHeHka 3 Kojekiii HaiioHaabHOro XyJI0KHBOTO MY3€H0
VYkpainu. 3okpema 3 03HAU€HOI 30IpKH EKCIIOHYBAJIKMCS TBOPU 1HAYCTPiaIbHOI
teMaTtuku 1930-x pokiB. Okpacoro ekcro3uilii 3 koyiekiii HaioHanbHOTo Xy 105KHBOTO
My3€e10 YKpaiHu cTanu kuBonucHi TBopu: «lloptpet apyxunm» (1926), « Kopxkunu 1
tpostHam» (1939), «KBiTu 1 TMMOHMY (6€3 HaTH).

[Mopsn 3 mum exkcroHyBanmucsi TBopu Omnekcist [lloBkyHeHKa 3 TpPHUBATHUX
KOJIEKIIIi, cepes] IKUX BapTO BIJ3HAYUTH KUBOMHUCHI POOOTH 32 MOTHBAMHU 3EJICHHUX
6azapiB y Xepconi: «bazap. Panok. Ilepenmictsa Xepcony» (1920), «bazap. YoBHu.
Bitpuna» (1920-11), «KBitkapku. Xepcon» (1928), «3enenuii 6azap. Xepcon» (1928),
«Ha 6a3ap (Mopcekuit neitzax)» (1930), «Xepcon. 3enenuii 6azap» (1952).

3a gociKeHHSIMU MUCTEIITBO3HABII Bianuciasu [{si9eHKo, CIOKETH, TTOB'A3aHi
3 XEpPCOHCHKMMH MOTHBAMH, 4YacTO CTaBaJId 00 €KTOM MHCTELUbKHX TMOIIYKIB
XyJnokHuKa. OcoOMMBO 1€ TPOSBISUIOCS y UYHMCIEHHUX €TH0JIaX, NPUCBAYCHUX
MOBCSIKJICHHUM CII€HaM, TaKuM SIK JKBaBl 3€JIeH1 0azapu MicTa, 1o 30epirajaucs B
nam'siTi Xy0XKHHKa IPOTITOM YCbOTO XKUTTA [3].

Bapro 3a3naunti, B ekcrio3uilii 0yo npenacrasieno TBopu Onekcis HloBkyHeHka

13 IpuBaTHUX KoJiekIii B. ®equnmmmna, poauau Mapkosux, E. Jlummmig, C. I'ynoro,
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konekii L'ART, aykmionnoro Oyaunky Goldens, ramepei «Hio Apt», ranepei
«BepHicax.

[HTepakTMBHA Mpe3eHTallisd, MPEACTaBICHA Yy EKCHO3UIlil, BUKOHANa (PYHKIIiIO
KJIFOYOBOTO 1H(GOpMaIIMHOTO HUGPOBOTO PECypCy, CIPSMOBAHOTO Ha IOTIHOJICHE
BUBYCHHS TBOPYOi CHAAIIMHU MUTISA, YCBIJIOMJICHHS 11 KyJbTYpHOI 3HAUYYyIIOCTI Ta
ominKky MacmTabiB BTpar (i3 156 TBopiB Omekcis IlloBkyHeHKa y XepCOHCHKOMY
o0nacHOMY XyA0XHbOMY My3ei — 147 BukpaaeHo). Bineopsia cTBopeHuil Ha OCHOBI
30epexkeHoro nugpoBoro apxiBy (oHIIB XEepCOHCHKOrO 00JIACHOTO XYAO0KHBOTO
Mmy3ero imMeH1 O. O. ITloBkyHeHKa [2].

BucnoBku. BucraBkoBuii mpoekt «Onekciii [lloBkynenko: Xepcon — KuiB»
3aMpolIye 10 MePEOCMUCIICHHS HAI[IOHATBbHOI MUCTEILKOI CIaAIUHN XX CTOITTS Ta
€ aKTOM COJIIIApPHOCTI 3 XEPCOHCHKUMHU MYy3eHHUKaMU. Y X0/l TOCTIPKEHHS] TBOPYOTO
nopoOky Onmnekcis IlloBkyHeHKa IOCTae HE JIMINE THUTAHHSA iIeHTHdIKAIi Ta
BU3HAYEHHS MICLIE3HAXOKEHHS 1Or0 TBOPIB, aKTyalli3y€eThCs MpodiieMa 30epeKeHH

TBOPIB y My3€HHUX KOJIEKIISX YKpaiHu y TPUPPOHTOBUX 30HAX.
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POJIb I BAKOPUCTAHHSI ETHOJU3ANHY Y CYYACHOMY
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Anomayia. CTaTTs IpUCBSYCHA TOCHIKEHHIO POJII €THOAU3AHHY B Cy4acCHOMY
yKpaiHcbkoMy KiHemaTtorpadi. [IpoanamizoBaHo, Sk uepe3 Bi3yalbHI 3aco0u —
KOCTIOMHM, JEKOpallii, CAMBOJIKY — €THOJM3aiiH BIATBOPIOE KYJIBTYPHY CHAJAIIMHY,
(dhopMye HalllOHATIBHY 1IEHTUYHICTH Ta 30arauye Xy05KHI0 MOBY (piibMiB. Po3risinyTo
npukiaaan 3 ykpaiHcekux ¢uieMiB "JloBOym", "Cno’suu", "Ulenpux" 1 "3axap
bepkyTt".

Kniouosi crosa: erHoau3zaiiy, kinematorpad, yKpaiHChbKa KyJIbTypa, KOCTIOMH,
HaIllOHAJbHA 11€HTUYHICTb.

IlocranoBka HaykoBoi npodJjemu. CydacHHil yKpaiHChKUM KiHeMmartorpad
BUKOHY€ HE JIMIIE €CTeTUYHY, a ¥ KyJIbTYpPHO-BUXOBHY (yHKIi0. Bukopucranus
€THOIM3AallHy CTa€ BAXKJIUBUM IHCTPYMEHTOM Yy CTBOPEHHI HAI[lOHAJIBHOIO
KIHOTIPOAYKTY, SIKUM (pOpMye€ Bi3yanbHY 1IEHTUYHICTh YKPATHIIB.

AHai3 oCTaHHIX JaocaifkeHb 1 mnyOaikaunii. IlutanHsa eTHOAM3ANMHY
posrisnanucs y npaugx Knmumuyka O., @iuminmuyka C., [N'ypans-Tlationk O. Ta iHIUX.
VY HayKOBOMY 1 MHCTEUBKOMY JHMCKYpPCI €THOIMU3ANH TPAKTYETHCS SIK CHHTETHYHA
JTUCILIUILIIHA, 1110 TIOEHYE €CTETUKY, €THOrpadito, 1CTOpPito Ta IU3aliH.

Merta i 3aBaaHHs cTtaTTi. MeTo0 CTaTTI € JOCTIHKEHHS POl €THOAN3alHY B
Cy4acHOMY YKpaiHChbKOMY KiHeMatorpadi Ta aHali3 WOro 3aCTOCYBaHHS Ha MPUKIIAJII
KOHKpETHUX (iIbMiB. 3aBAaHHAM € BUSBJICHHS (DYHKI[IH €THOAM3alHY, BUSHAYCHHS
0COOMBOCTEM HOTO peanisallii B 00pa3oTBOpUiil MOBI (iIbMIB.

BukJiiag oCHOBHOro marepiaJy.

ETHOuM3aiiH y cyyacHOMy yKpaiHCbKOMY KiHeMaTorpadi BUKOHY€E HaI3BUYAHHO

BOXKJIMBY (PYHKIII0O — BIH He juile GopMmMye Bi3yallbHE CEpPEIOBHUIIE CTPIUKH, a U
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noriau0aoe 3MICTOBUII pIBEHb OMNOBIJAI, BIUTMBAIOYM HA €MOLIWHE CHPUUHATTA
rignavda. SlckpaBUMM TpHUKIaJaMH BUKOPUCTAHHA €THOJM3ANHY SK CKJIAJHUKA
HAI[IOHAJIFHOTO XYJIO)KHBOTO KOAy € Taki (inbmu, sk «JloBOym», «CioB’sHN»,
«eapux» 1 «3axap bepky.

Oinbm  «JloBOym» (pexucep Onech CaHiH) BpaXkae CBO€HO TNIHOOKOIO
eTHOrpa()iuHOI0 AaBTEHTUYHICTIO. Y CTpIUIl HAJA3BHYalHO TOYHO BIATBOPEHO
eneMeHTH Tyiylbebkoro nmo0yty XVIII cromitra: Tpaguiiiine BOpaHHS, 30KpeMa
COpPOYKH 3 TEOMETPUYHUMHU Bi3€pYHKaMU, KENTAapl1, 3a1aCKu, FTOJIOBHI YOOpH; 1epeB’ AH1
XaTH 3 XapaKTepHUM T'yIyJIbCbKUM p13bOJIEHHSAM; IHTEP €pHU, HAIIOBHEHI MPEIMETaMU
noOyTy TorouacHoro HaceneHHsi Kaprar. CumBoutika, BIJIETeHa Y Bi3yasibH1 00pasu
(BummBKa, o0eperu, puTyaibHl IPEIMETH), CTBOPIOE €(EeKT rTHMOOKOro 3aHypPEHHS Y
KyJBTYPHUN KOJI €MOXH, JOJAI0UX OMOB1I1 Mi()OJIOTTYHOTO Ta JYXOBHOTO BUMIDY.

Cepian «CnoB’siHW» € MPUKIIAZI0M PEKOHCTPYKIIIT JOXPUCTUSHCBKOI KYJIbTYpPH,
y AK1i €THOAM3alH BIAIrpae KIOUOBY POJIb y Bi3yaii3alii Mi()OJIOT1YHOTO CBITY JaBHIX
CJOB’siH. XYJOKHHMKHU T10 KOCTIOMax 1 JACKOpaIlisax CTBOPUIM o0pasu, Imo 0a3yrThCs
Ha apXEeOoJIOTTYHMX 3HAXIJKAX 1 HAYKOBUX PEKOHCTPYKUIAX: OJAT 31 WIKIPU Ta JIbOHY,
MpUKpacH, 0OpsAI0BI MPEAMETH, APXITEKTYPHI CIOPYIU 3 IepeBa il TIIMHU. Yce 1€ He
JUIIE TACWIIOE aBTEHTUYHICTh, a ¥ hopMmye aTMocdepy apXxaidHOCTI, MICTUYHOCTI,
HaOIMIKAIOUM IJIs11a4a 0 CBITOPO3YyMIHHS JaBHIX YKPAiHCHKUX IJIEMEH.

VY npamatwuniii ctpiumi «llleapuk» eTHOMM3AH BUKOPUCTOBYETHCS IS
TOYHOTO BIJITBOPEHHS MOOYTY MIXKBOEHHOI | annunHu. Yepes getaini iHTep’ epy, Meoi,
BUIIUTI PYIIHUKH, TPaauIliiHE BOPAHHS T'epOiB PO3KPUBAETHCS MOBCAKICHHE KUTTS
YVKpAaiHIlIB Y CKIIQHUHN ICTOpUYHUHN Tiepiof. XyI0XKHIN MpoCTip MoOyI0BaHO TaK, 1100
Yyepe3 HaI[lOHAJbHI €JIEMEHTH (30KpeMa, OPHAMEHTH, TEKCTHIIb, KOJBOPOBY TaMy)
BIIUYTH HE JuIlIe atMocdepy 4dacy, a i MEHTAJIbHICTh JIIOJEH TOro Mepioay, iXHIO
CTIHKICTB, BIpY, IIIHHOCTI.

VY dineMmi «3axap bepkyT» eTHOM3alH HAOyBa€ eMIYHOT0 MaclTady: KOCTIOMH,
030pO€HHS, apxiTeKTypa ¥ JmaHamadT € He auiie (OHOM, a YACTUHOK XYIO0KHBOI
MOBH. 3aBASKU JeTanizaiii 03100JeHHS KOCTIOMIB, BUKOPUCTAHHIO METally, JIepeBa,

MIKIPH, ABTEHTUYHHUX EJIEMEHTIB JEKOpY, MPOCTEXKYEThCA CIpoda MepeaaTH IyX
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ICTOPUYHOT €MOXHU Ta MIAKPECTUTH CHIIy H €JHICTh TPOMaJH, ii 3B 430K 13 3eMJICIO Ta
Tpaauiieto. Take Bi3yalbHe pIIIEHHS JOMOMAarae CTBOPUTU €(PEKT TepOoidyHOro
HApaTUBY, L0 MiJICKITIOE 171e1 (LIbMYy.

VYei i mpukiaaad cBiIYATh MPO AKTHMBHE BUKOPHUCTAHHS Bi3yallbHUX KOJIB
MHUHYJIOTO Y Cy4YaCHOMY KyJbTYpHOMY HapaTuBi. ETHoAau3aliH cTae He JwIle
JEKOPAaTHBHUM 1HCTPYMEHTOM, a 3ac000M ifeHTHdIKAIil, TPAHCIAIIl HaIllOHATFHUX
I[IHHOCTEH, ICTOPUYHOT IaM’AT1 Ta KyJIbTYpPHOI criaAluHu. Yepes3 KOCTIOMU, TPEAMETH
oOyTy, apXiTEKTypy Ta CUMBOJIIKY YKpPaiHChbKE KIHO MOBEPTAE risiaya 0 IITMOMHHOT
ABTEHTUKH, IEPEOCMUCIIOIOYH i1 y (POpMAaTI Cy4aCHOTO MUCTELILKOTO BUCIOBIIOBAHHS.
Takum yuHOM, €THOAM3ANH y BITYM3HSHOMY KiHEmaTorpadi € He APYropsIiHUM
0(OpMIIEHHSIM, a MOBHOL[IHHUM HOCIEM CMHUCIIIB — TUM, IO JJa€ 3MOTY Y€pe3 30pOBHI
oOpa3 nepeaaTi HalllOHAJIbHY YLy .

BucnoBku. ETHOM3aliH y cydacHOMY KiHO cripusie OpMyBaHHIO HAI[lOHAJIbHO1
1IEHTUYHOCTI, MTOMYJIIpU3allii YKpaiHChKOI CIIaJUIMHU Ta 30arayeHHo0 00pa3oTBOPUOi
MOBU. BiH € HEB1’€MHOIO YACTUHOIO KYJIbTYPHOT KOMYHIKAIIi1, III0 TPAHCIIOE IIIHHOCTI
Ta CEHCH Yepe3 Bi3yalbHUMN KOJI.
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BICEP Y KPUMCBKOTATAPCBHKINA BUILIUBIII

Anomauyia. KpuMCbKOTaTapChbka BHUIIMBKA €  BAXJMBOK  YaCTHUHOIO
HEeMaTepiadbHOI KyJIbTYpHOI cHamumuHu Ykpainu. HaiiBumoro posksiTy iX
JEKOpPaTUBHE MUCTEUTBO JOCAriao y nepioag Kpumcbkoro xaHcTBa BiJ ApPYyroi
nonoBuan XV cr1. o kiHisg XVIII cr. PosrnsnyTa komipHa mamiTpa mpuTaMaHHa
BUILIMBII KPUMCBKHUX TaTap, TUIH Bi3€PYHKIB, OKpEMa yBara npHIIeHa TEXHILI IIHTTS
3 BHUKOPUCTAHHSIM METAJIEBUX HHUTOK, 3aCTOCYBaHHIO Oicepy Ta XapakTepy
OpHAMEHTAJILHUX  KoMmmosulii. [IpoaHanizoBaHO CEMaHTHKYy  TPaaUIIHHOTO
opHameHTy «OpbHek», BHeceHoro no cnucky KOHECKO. PosrnsnyTti npeameTtu 3
donaiB PecmyOmikaHCBKOTO KpUMCbKoTatapchkoro wmyseto wmuctenTB (PKTMI,
M Cimbeponons) Ta 3 ¢donay baxuucapaiicbkoro My3ero icTOpii Ta KyJbTypH
KPUMCBKHX TaTap.

Kniwwuosi cnoea: xpuMcbKoTaTapchKka BHIIMBKA, OpPbHEK, Oicep, MPHUKpACH,
XYIOXHSA KyJIBTYpa.

Abstract. Crimean Tatar embroidery constitutes a significant part of Ukraine’s
intangible cultural heritage. The peak of its decorative art was achieved during the
period of the Crimean Khanate, from the second half of the 15th century to the end of
the 18th century. This paper examines the color palette characteristic of Crimean Tatar
embroidery, the types of patterns, with particular attention to the stitching techniques
using metallic threads, the application of beads, and the nature of ornamental
compositions. The semantics of the traditional "Ornek™ ornament, inscribed on the

UNESCO heritage list, is analyzed. Items from the collections of the Republican
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Crimean Tatar Museum of Arts (RCTMA, Simferopol) and the Bakhchisaray Museum
of History and Culture of the Crimean Tatars are reviewed.

Keywords: Crimean Tatar embroidery, ornek, beads, adornment, artistic culture.

IlocranoBka HaykoBoi npodaemMu. KpuMcbkoTaTapchka BULIUBKA € BaXKIIUBOIO
YAaCTUHOIO HEMaTepiaibHOI CHAAIIMHU  JEKOPATUBHO-YKUTKOBOTO  MHCTEIITBA
VYkpainu. [Tonpu toro, mo Kpum okynosano 3 2014 poky, HE0OX1AHO TOCHIIKYBaTH
3100yTKHM HapOAHOI TBOpUOCTI. TexHIYHaA Ta OpHAMEHTaJlbHa crienudika moTpeOyoTh
cUCTeMaTH3allii, 30KpeMa OicepHa 03700a HAI[lIOHAIIBHOT'O KOCTIOMA KPUMCBKUX TaTap.

AHaJI3 OCTaHHIX H0C/iIKeHb i myOaikamiii. Y HayKoBOMY 00ITy MICTATHCS
mpai, TMPUCBSIYEHI KPUMCBKOTATapChbKOMY TEKCTHIIIO, 30KpeMa JOCHIIKEHHS
X. Yceinona, JI. bekiposoi, I1. Uenypunu ta my3etinux gonmuis. [Ipore okpemoi yBaru
OiCEepHHUM €JIEMEHTaM BUIIIUBKHU JOCTATHHOIO MIPOIO HE MIPUALISIIOCH.

Mera i 3aBaaHHs crarTi. MeETOIO € OKpECIUTH XapaKTepHI pPHUCH
KPUMCBHKOTATapChKOi BHUINMBKH, TMPUAUIMB OKPEMY yBary TEXHIKaM B SKHX
BUKOPHCTOBYBAJIUCH OICEPHI €IEMEHTH.

Buxnan ocHoBHOoro marepiaiay. ®opmyBaHHS KPUMCBHKOTATapChKOI BUIIMBKHU
TICHO TOB’si3aHe 3 BIuMBaMu BizanTii Ta brimsskoro Cxomy. HaiiBumoro po3kBiTy
JIEKOpPaTUBHE MUCTEUTBO KPUMCBHKUX TaTap JOCSTIO y nepioa Kpumchkoro xaHctaa
B11 Apyroi mosoBuHU XV cT. 10 KiHng X VIII cr. s kpuMcbKoTaTapchKOi BUIIMBKU
B KOJIIPHIM raMi MpuTaMaHHE BUKOPUCTAHHS CBITJIMX BIATIHKIB MACTEILHUX KOJIbOPIB:
POKEBO-3€JIeH1, OJJTAKUTHO-KOBT1. XapaKTEPHOIO OCOOIMBICTIO € UePTyBaHHS KOJbOPIB
Mpy TOBTOPEHHI KOMIIO3WIIIi, IO CKJIAJa€ BpPaXXEHHS PYXJIUBOCTI OpPHAMEHTY.
XapakTepHOIO PUCOI0 BUIIUTOIO OPHAMEHTY € HOTO SICKPaBO BUPAKEHUN POCIVHHUN
xapakTtep. 300MopdHI Ta apxXiTEKTypHI MOTHBU JIyK€ YacTO TOEIHYIOTHCS 13
300pak€HHSIMHU JCPEB, KBITIB, IUIOAIB. TeXHIUHI 3aCO0M BUITUBKU POOHIIM MOKIIBHM
BUKOPUCTAHHA POCIUHHOTO OPHAMEHTY, JaBajd MOXJIMBICTH 300pa)KyBaTH IpiOHI
netam QuiirpaHHoOTo MaTrOHKY.KOMITO3HIIis BUIITMBKY 3aBXKIM YiITKO CUMETPHYHA, 3
SACKpPaBO BHUPAXKEHOIO BICCIO CHUMETpii, SKOI BHUCTyMae KBiTKa. OpHaMEHTHKa

HAJICKUTh J0 OJHIET 3 HAWMOIIMPEHIMHNX KOMYHIKATUBHUX CHCTEM TPaJAUIIIHHOIO
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CycmniibcTBa. B KpuMChKOTaTapChKii BUIIMBII KOKEH MOTHB MaB BJIAaCHE €MOIIITHE Ta
CMHUCJIOBE HABAaHTAXEHHS 1 TPOMOBISIE JI0 HABKOJMIIHBOTO CEpPElIOBUIIA
yHIBEpCaIbHOIO MOBOIO TpadiyHIX cUMBOJIIB Ha BiMiHy BiJl €BpOIENHChKOI TpaauLii
MIUTTS B KPUMCHKOTAaTapChKOMY BHUIIMBAJIBHOMY MHUCTELTBI HE BHUKOPUCTOBYIOTHCS
crioci0 "BiMBaHHA" KOMBOpY B KoOMip. EdekTu CBITIOTIHI JOCATAIOTHCA IUISIXOM
pO3MaITTs (PaKTypHHUX IIBIB.

OCHOBHUMH TEXHIKAMH €:

1. Tarap imeMe — riryxa ABOCTOPOHHS IJ1ajb, moHas 60 1IBiB;

2. ecarl 1IJIEME — HaIIBOPO30PE MUTTA JUIsl BEJIUKUX IUIOIINH;

3. TeJIl — MIUTTS 30J10TO0 2060 CPiOHOIO MIIACTUHOO;

4. MuXJlaMa — BUIIIMBKA IT0 OKCAMUTY METAJIEBUMH HUTKAMU;

5. OykMe — HaKJIaJIeHHS] KPYYEHUX 30JI0TUX HUTOK;

6. KacCHaK — TaMOypHHII 1I0B CIEI1aTbHOIO TOJIKOIO.

OcobOnuBe wMmicue 3aiimae OicepHe 037100yieHHST (OOHDKYK): METaJIeBl MAETKU
(myn), piukoBi mepiuan (iHmKisg). L1 enemMeHTH mnpuUKpaliaroTh TOJOBHI yOopu
(Hanpuknaa, Mapama), YepeBUKH, KYpPTKH, KUCETH, (QYTIApU TOLIO. 3pa3Ku MOKHA
3HaiiTH y ponaax myseiB Cimdeponois, Antu ta baxuucapas.

CumBoJIiKa OpHAMEHTIB MpeEJCTaBIeHa KoMIo3uIliel0 «OpbHEK», sika 30eperiacs
HaBITh M1J Yac JAenopTalii. [i emeMeHTH MalOTh YiTKE CEMaHTHYHE HaBaHTAKCHHS,
MOB’s13aHE 3 O0PSAaMH Ta )KUTTEBUMHU IIUKIIAMH.

BucnoBku. KpuMcbkoTaTapchka BUIIMBKA €  YHIKQJIbHUM  TMPUKIAIOM
30epeKEeHHs] HeMaTepialbHOI CIAAIIMHY. [ BUBUEHHS JO3BOJIAE PEKOHCTPYIOBATH HE

JIMILIE €CTETHUKY, a i ITHMOMHY HapOJHOTO CUMBOJI3MY.

Crnncoxk BUKOPHCTAHMX JAKepeJt:

1. bekiposa JI. Tpanuuii kpumcbkoTaTapcbkoi BuimBku. Kuis: [uinpo, 2015.

2. Karamor Pecmy06iikaHCBKOTO KPUMCBKOTATapChKOTO MY3€l0 MUCTEIITB.
Cimdeponoins, 2021.

3. OpHaMmeHTanbHa CHAAIIMHA KpUMChKHUX Tatap / ymopsa. M. CeiTmMeMeToB.
Kwuis: JIn6ias, 2019.

4. YceinoB X. Ictopis KpUMCBKOTaTapChbKOTO  JEKOPATHUBHO-Y>KHUTKOBOTO
mucrenTea. Cimbepomnomns, 2006



119

5. Ornek, a Crimean Tatar ornament and knowledge about it. [Enextponnmii
pecypc] // Odimiitauit cauT KOHECKO. URL:
https://ich.unesco.org/en/RL/ornek-a-crimean-tatar-ornament-and-
knowledge-about-it-01601 (marta 3BepHenHs: 17.05.2025).



120

YK 7.05:659.127(477-25):711.4
Biktop KAPIIOB,
3aBigyBay kadeapu AU3aiHy
KuiBcekoro cromnunoro yHiBepcutety iMmeni bopuca ['pinuenka,
JOKTOP ICTOPUYHUX HAYK
ORCID ID: 0000-0002-3446-9187
v.karpov@kubg.edu.ua

JIN3AMH KOJ MICBKOI AMAEHTUKU KUEBA

BianoBinHo 10 BU3HaYeHHs OpUTaHChbKOro JlenaprameHTy rpoMaji Ta MiClIEBOTO
camoBpsiayBaHHs Big 2006 poky IW3aifH-KOJIOM HA3MBAaIOTh HAOIp 1IIOCTPOBAHUX
MpaBUJI TPOEKTYBAHHS Ta BUMOT, SKI € TPHUKJIAJaMH Ta IHCTPYKIISIMH 3 IHTaHb
pO3BUTKY MicTa abo oOmacti. Ile rpadiuyna MoBa, 3a SKOI JXHBE BEJIHUKE MICTO,
TIPAIIOIOTh MYHILMIIATBHI CTPYKTYPH, JI0 KO JOCTyXaeThes OisHec. Moro HeMoXImBo
pO3poOUTH O€3 3aTyueHHsS CIELIIICTIB PI3HUX Tally3eil, MpeJACTaBHUKIB TPOMa,
MIATPUMKHU 3 OOKY BIQJHUX CTPYKTYp. Y pa3l BIajduX pIlIEHb BiH IMOJETIIY€E KUTTS
MICTSIHAM, CTBOPIOE 3pO3yMiIl KaHaJIM KOMYHIKaIlli BCEpEAMHI MiICTa, MPOCKTYeE
myOJITYH1 POCTOPH 1 MOMOBHIOE MICbKUH OIO/IKET. SIKINO K AM3aitH-KO BIACYTHIH, 11€
3aKJIaJa€ MiABAIMHY JIJIS COIIAIbHOTO HE3aI0BOJICHHS, HEPIBHUX MPABUJI TPH IS yCiX
BU/IIB TOPT1BJI1, BI3yaJIbHOI 3aCMIY€HOCTI Ta 3HAYHUX 30MTKIB.

Y cydacHMX yMOBax pO3BHUTKY ypOaHICTUYHUX TMPOCTOPIB BaXKIUBOIO
CKJIaJIOBOIO € CTBOpPEHHsI €(DeKTHUBHOI Ta rapMOHINHOI MicbKoi aijaeHTuku. KuiB, sk
cToNMuIg YKpaiHu, Ma€ TMOTYKHUM ICTOPUYHHUM, KyJIbTYpHUH Ta EKOHOMIUHUN
MOTEHITiad, 1110 BU3HA4Ya€ WOTO IMIIPK HA MDKHAPOJHIM apeHi. ANWIEHTHKA MICTa HE
TUIBKU CHPUSIE PO3BUTKY €KOHOMIKM MICTa, ajle i aKTUBHO BIUIMBAE HA Bi3yaJbHUI
BUTJIS, ypOaHICTUYHOTO CEpEeAOoBHINA. BaxnMuBUM 3aBIaHHSM € BCTAHOBJICHHS
HOPMATHBHUX BHUMOT JI0 HOCIIB aliJICHTUKH Ta CTBOPEHHS €CTETHYHO NMPHUBAOIMBOTO
MICBKOT'O CEpEIOBHIIIA.

Micpka aiileHTHKa — II€ CHUCTeMa Bi3yaJIbHUX €JIEMEHTIB, 110 3a0e3MeuyoTh
BITI3HABAHICTH MICTa 1 BiJOOpaxaroTh HOT0 1I€HTUYHICTh. Lle CyKynHICTh CUMBOJIIB,
KOJbOPiB, MIPU(PTIB, JIOTOTUIIB, a TAKOXK EJIEMEHTIB 1HPPACTPYKTypH, TAKUX SK

,Z[OpO}KHi 3HAaKH, BI/IBiCKI/I, 30BHIITHS pPEKI1amMa 1O, SIK1 BHKOHYIOTH POJIb KOAYBAHHA
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cepenoBuia. Bin nuzaitHy MiChbKOT aliICHTUKU O€3MOCEPETHBO 3AJICKUTH HE JIUIIE
€CTeTUYHUM BUTJIS] MICTa, ajie ¥ 3py4yHICTh, KOM(OPT 1 €MOILINHUN 3B'I30K 3 HOTO
KHUTEISIMU Ta TOCTAMHU.

JloThuHe 10 MICHKOI allICHTUKY MOHSATTS OpEH/] MicTa — 11€ eMOIIiiiHa CKJIa/l0Ba,
[0 CTBOPIOE BpakeHHA IMpo MicTto. BiH 0a3yeTbcs Ha HOro O0COOJIMBOCTSX,
JOCTIDKEHUX eKCIIepTaMH, 1 Ma€ Ha METI CTBOPUTU CTPATETii0, MO MiAKPECTIOE Il
ocobnmuBocTti. bpenmauar dopmye dinocodiro, a algeHTHKAa — 1€ Bi3yalbHa
KOMYHIKalis 1iei ¢utocodii yepe3 KonabopH, WpudTH Ta 1HIIL eaeMeHTu. OTxe,
OpEHIUHT Ta aliJICHTHKA B3a€MOIIOB s13aH1 MPOIECH, K1 MO CYTI yTBOPIOIOTh NEBHUN
KOJ.

Jlu3aiin Ko/ MicTa € HAOOPOM Bi3yaJIbHUX CTaHJIAPTIB 1 MPaBHII, IKi BA3HAYAIOTb,
SKUM YMHOM TOBHHHI BUTJIAJIaTH 00'€KTH 30BHINIHBOI peKjIamMu, iHGpacTpyKTypa Ta
1HIII €JIEMEHTH, 10 (OPMYIOTh MICBKUN TPOCTIP. METOI0 1IBOTO KOy € 3a0e3MeueHHs
rapMOHII MK JKATEISIMH MICTa Ta PEKIAMOI0, AapXITEKTypOl 1 HPUPOJIHUMHU
nanamadTamMu.

"[IpaBuna ynucroro micta", abo AU3alH-KO — 1€ YITKI IPpaBuia, siki GOpMYyIOTh
KOM(OpTHUH Ta O€3MeYHNI OTOUYIOUHI MPOCTIP HA BYJULAX, O€3 BI3yaJIbHOTO IIyMY
30BHIIIHBOI peknamMu. CIOau TakoXk BXOIATh XOpOIIE OCBITJIEHHS, 3py4Ha
1H(pacTpPyKTypa, IHKIIO3UBHICTh Ta HABITh €IEMEHTH I'POMAJICHKOI0 MUCTELTBA, K-
or mypanu. OcTtaHHs TeMa 0coOJuMBO akTyaidbHa st KueBa, BynuuyHe Bi3yalibHe
MUCTEITBO SKOTO HE PETYNIOE€THCS HAICKHUM YHHOM. Y pe3yNbTaTi 3'SBISE€THCS
ctinonuc 3 Ecmepanboro Ha icropuuHiii Oyaisni Kuesa, mkBan oOypeHHs 1 TETHIIS
PO MypaJH.

Jlu3aitH-Ko 1€ 1JIICHA CUCTEMa, sIka HE TIPOCTO PETYJII0E€ 30BHINIHIO PEKJIaMy Ta
BUBICKH, a i JjorioMarae MIicTy yHi(iKyBaTH BKa3iBHI 3HaKU Ta CTBOPUTH CTPATETIIO
pyXy MicTa Ha poku Briepes. HikueHaBeneHi 6 acleKTiB PETyIIOIOTHCS MPaBUIAMU
CUCTEMH, a Came:

— ID'pomancbki Teputopli (SK-OT TIApKH, CKBEpPH, TPOTyapu, 3YIMHUHKU

IPOMaJICEKOr0 TPAHCIIOPTY Ta MICIIS JIsl TAPKYyBaHHS);
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— Hagiramis (MICTUTh €IE€MEHTH BYJIMYHOI, JOPOKHBO-TPAHCIIOPTHOI Ta

BEJIOCHUIICTHOIT IHPPACTPYKTYPH);

— bnaroycTpiii (30BHIIIHS pekiaMa, iH(GOpMAIiiHI BHUBICKM Ta OCBITICHHS

BYJIUIIB);

— TuMuacoBi ciopyau (HapuKJIaI, JJIITHI Tepacu, BOUpaibHI, KIOCKH);
— Mamni apxiTexTypHi 00’ ekt (hoHTaHU, ByIUYHI MeOJIi, apT 00'€KTH TOIIIO);
— Enementu o3eneHeHHs (JTaHAmapTHAN TU3aiiH).

Jn3aiiH-KOIM MOXYTh iICHYBaTH Ha PI3HUX PIBHSAX, @ X BIPOBAIKEHHS MOXKE
OyTH 1HILIIAaTUBOIO MICLIEBUX OPraHiB ad0 rpoMaJCbKUX akTUBICTIB. KojkHe MicTO Mae
CBOi BUMOT'H, aJI€ BCl BOHU 3aTBEPXKYIOTHCS MICBKOIO PaJolo.

Y KueBi neit nokymeHT BmopoBamkeHo y 2017 poui Ta BiIOOpakeHO Yy
HOpPMAaTUBHOMY aKTi «lIpasuna posmiwjenHs pexiamuux 3acobie y micmi Kuesiy.
OcHoBHa MeTa M3ailH-KOy — TapMOHI3yBaTH 30BHIIIHIO pEKJamMy 3 apXITEKTYypOIO
MiCTa, 30€perTu ICTOpUYHY Ta KYyJbTYpPHY LIHHICTh CTOJIMLI. 3T1JTHO 3 PIIIEHHSAM
KMJIA, micTo momiauiam Ha 5 30H, A€ HyJeM BBaKaeThcs MeHTp Kuea, BITbHUM Bij
pexnaMu. Croay MOTpanWiv TaKoX LIEHTPajdbHI BYJMII, IJIOLII Ta MApKH, a TaKOXK
HU3Ka TPAHCIOPTHUX PO3B'SI30K. SK pe3ynbrar, 3a Kuibka pokiB motomy y Kuesi
3HUKJIO 75% 30BHINIHBOT PEKJIaMU y LEHTpalbHIA YacTHHI MmicTa. BrnopsiakoBaHo
LHEHTpaJIbHY BYJUII0 XpEIATUK Ta AHAPIIBCBKUNM Y3Bi3 /i€ MOBHICTIO BHKIIOYEHO
BUKOPHUCTAHHS BEJTMKUX PEKJIAMHUX KOHCTPYKLIH.

VY neHTpasibHUX palloHax, 0COOJIMBO B ICTOPUYHHUX 30HAX, TakuX sk Codiiickka
rioina, AHAPITBCHKUHN y3Bi3 M XpeliaTuk, 3a00pOHEHO BCTAHOBJICHHS O1LI00pAIB, a
JI03BOJISIIOTHCS JIUIIIE CITITAUTH Ta JaUTOOKCH, SIK1 BIATIOBIIAIOThH 3aTAIbHOMY CTHIIIO
paiiony. Bucora pexiaMHUX KOHCTPYKIIIH 0OMEXY€EThCs 2,5 MeTpamu, 11100 YHUKHYTH
MepeBaXaHHsI HAJ apXITEeKTYpHUMH 00 €KTamMH, a KOJhOpOBa Tama Mae OyTu
CTpUMaHoO0, 6€3 HaAMIPHO SCKPaBUX 1 arPECUBHUX BIATIHKIB, SIKI MOXYTh TOPYIIATH
Bi3yasibHy rapMoHito. KoHCTpykKiii po3MILIYIOTBCS 3 ypaxyBaHHSM IMPOCTOPOBUX
oOMexeHb: He MmeHIne 30 MeTpiB BiJl MEPEeXPecTh, 13 3a00POHOI0 BCTAHOBIICHHS Ha

TpOTyapax, MIIOX1THUX 30HaX 4u nepes dhacagamMu iCTOPUIHUX Oy I1BEIIb.
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Y 30Hax i3 BHCOKOIO IHTEHCHUBHICTIO pyXy JIOAEH, TakuxX SIK 3YMUHKU
TPAHCIOPTY YHM BXOJU JI0 METPO, JT0O3BOJICHO PO3MIIICHHS JHIle 1HPOpMaIiiHOI
peKJiaMu, sSika HE 3aBakae mepecyBaHHIO0 rpoMajsH. OcobanBi BUMOTH Tiepen0adeHo
JUIsL ICTOpUYHUX OyJiBEb: peKjiaMa He MOBUHHA 3aKPUBATH JCKOPATUBHI €JIEeMEHTH
dacaniB, mpudTH Ta KOMIO3MUIlS MalTh OyTH JAKOHIYHUMH Ta ECTETUYHO
BIJITOBI/IaATH KOHTEKCTY MICTa, 3 aKIIEHTOM Ha KYyJbTypHY Ta ICTOPUYHY I[IHHICThH
MICBKOTO MPOCTOPY.

Bizyanbna aiinenTika Kuesa € ckinagHoro Ta 6ararorpalHolo, poTsIroM CTOJITh
3a3HaBaJjla 3HAYHUX 3MIH, B1I0Opa)Karouu 1CTOPII0, €BOJIIOIIIO0 MICTa, HOTO KYJIbTYPY
Ta I[IHHOCTI. Bi3yanpHa aiineHTnka KueBa He € CTaTUYHOIO, BOHA TIOCTIHHO
€BOJIIOIIIOHYE, 100 BigoOpaxkaTh HOBI peasii Ta nparHeHHs wicta. JlociiKeHHs
BI3yaJIbHOI aWJICHTUKA MICT Ma€ Ba)KJIMBE 3HAYEHHS, OCKIJIbKHU JOTIOMArae riauoiie
3pO3yMITH, SIK Bi3yallbH1 00pa3u MicTa POpMYIOTh HOTO CIIPUMHATTS Ta BIUIMBAIOTH HA
KUATTS MICTSH.

Huzaiin-kon micta KueBa MOCTIHHO OHOBIIOETHCS 3 YpaxyBaHHSIM HOBUX
TEXHOJIOT1H, COLIAIbHUX MOTPeO Ta rodaNbHUX TPEHIIB Y MicToOynyBaHHi. CydacHi
TEHJICHII11 BKIIOYaIOTh:

e Po3ymni micta: BrnpoBamxenns [HTepHery pedei 1jisi onmTuMizaiiii MiCBKHX
npotueciB (KuiB uudposuii).

e ExoJuoriunmii qu3aiin. 30UTbIICHHS KUJTBKOCTI 3€JCHUX 30H, BUKOPHCTaHHS
nepepoOJICHNX MaTepiaiB.

o Iuxiro3uBHUMI AU3aliH: 3a0e3neUeHHs JOCTYIMHOCTI IJI BCIX TPy HACEJIEHHS.

e KpeatuBni mpocropu: CTBOpPeHHS MICIb MJii TBOPYOCTI, MHCTEITBA Ta
1HHOBAI[IHHUX TTPOCKTIB.

Huzaiia-kon micta KueBa € KIIFOUOBUM 1HCTPYMEHTOM i 3a0e3medeHHs
TApPMOHIMHOTO Ta CTAJIOrO PO3BUTKY CTONUIl. BiH M03BOJsE 30€perTtu iCTOPUUHY
CHAJIIMHY, IHTETPYBAaTU Cy4YacHI TEXHOJIOT1i Ta CTBOPIOBATH KOM(OPTHI YMOBH AJIs
KUTTS MerkaHiiB. [locTiiHe OHOBJIICHHS Ta ajanTaIlisi IU3aiH-KOAY JO0 HOBUX
BUKJIMKIB crpuse (OpMYBaHHIO YHIKaJIbHOrO 00pa3dy KueBa sk cydacHoro,

JMHAMIYHOTO Ta KyJIbTYpHO 0araToro Micra.
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KYJIBTYPHA ITOJITHUKA K METOJA IEPKABHOI'O YIIPABJIIHHSA

KynbpTypHa nomiTuka sk cienu(piqyHui 1 HUIeCpsIMOBaHUNA METO/I JIEPKaBHOTO
yopaBiiHHS Qopmyerbes me HanpukiHil XVII cr. ¥V TakoMy KOHTEKCTI BapTo
3a3HAYMTH, 110 BJIACHE KOHIEMIiS KyJbTYPHOI MOJITUKA PO3BUBAJIACH OJHOYACHO 3
TUM, SIK 3MIHIOBABCS KOHTEHT MOHATTA “KynbTypa’. AHAII3 MIDKHAPOJHHUX
HOPMAaTHBHO-TIPABOBUX aKTIB 3arajoM CBIIYUTH IPO JUHAMIKY B PO3YMIHHI TEPMIHY
“kynpTypHa momtuka’. Ckaximo, y gomosimi “Tlomituka y cdepi KyabTypu —
MOMNEpEe/IHI MIPKYBaHHS 3asiBICHO MPO “‘KOMIUIEKC OIepalioOHaIbHUX MPUHIMUIIIB,
aZAMIHICTPaTUBHUX 1 (JIHAHCOBHUX BHJIB AISUTBHOCTI Ta MPOUEAYP, SKI 3a0€3MeuyoTh
OCHOBY JIiil iepkaBu y cdepl KyJbTypu” . B TakoMy KOHTEKCTI peaizailisi MOIITUKH Y
chepi KyJbTypH € “BCI€I0 CYMOIO CBIIOMHMX Ta OOTpyHTOBaHUX Aiil (a00 BIJCYTHICTH
Jiil) B CYCHIJIBCTBI, HANpaBJIEHOI HAa JOCSITHEHHsS TIEBHOI KyJIbTYpHOI METH, 3a
JOTIOMOT'OI0 ONTUMAJIbHOTO BUKOPUCTAHHS BCIX (DI3UYHMX 1 JYXOBHUX PECYPCIB, SIKI
Ma€ y CBOEMY PO3MOPSKEHHI CYyCHIBCTBO ChOToiHI" [7]. 3 BU3HAUCHHS BUXOJIHTh,
10 KYJIbTypHA MOJTITHKA XapaKTEPU3YETHCS SAKICTIO CBIIOMOTO 00 lyMaHOTO TPOIIECY,
B OCHOBY SIKOTO 3aKjajJeHl MPUHIMIMA Ta I, 10 OOYMOBIIOIOTH JISJBHICTH 1
mporenypu 3 ixHbOI peamizamii Ha mpakTuil. [lo3HadeHi ¥ OCHOBHI CyO’€KTH
KYJIBTYpPHOI NOJIITUKH — JIEPKaBa 1 CyCIIIbCTBO.

“Jlexnaparist Mexiko” BU3HauuiIa KyJbTYPHY MOJITHKY SIK CKJIAJIOBY YACTUHY
BCI€i COLIaIbHOI MOJITHUKM, LI0 TOBHHHA IHTETPyBAaTH CYCHUIbCTBO. JloKymeHT
chopMyJIOBaB OCHOBHI NPHUHIMIMN KYJbTYPHOI MOJITUKH, BUXOJASYU 13 IIMPOKOIO
PO3YMIHHA KyJbTYpH SIK KOMIUIEKCY ‘“XapakTepHUX MaTepialbHUX, JTYyXOBHHX,

IHTEJIEKTYaJIbHUX 1 eMOLIIMHUX PUC CYCHIJIbCTBA, 110 BKJIIOYAE B ceOe HE JIUIIE Pi3HI
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MHUCTEITBA, a W CHoCiO >KUTTS, OCHOBHI MpaBWia JIIOJACHKOTO OyTTS, CHUCTEMHU
IIIHHOCTEH, Tpaullii 1 BipyBaup” [1].

3roioM OCHOBHI OpIEHTHPU KYJIBTYPHOI TMOJNITUKH OOTOBOPIOBAIMCS Ha
MiKHapoHuX dopyMax. 3okpema, «[1man Aiil 3 BUKOPUCTaHHS KyJIbTYPHOI MOJTITHKU
B IHTEpECax PO3BUTKY» BU3HAUMB 3MICT KYJIbTYPH SIK YBECh KOMILIEKC HAaHsCKPABIIINX
TYXOBHHX, MaTeplaJbHUX, IHTEICKTYaIbHUX Ta EMOIIHUX PHC, 1[0 XapaKTepU3yIOTh
CyCHIILCTBO a00 coIianbHy Tpymy. HaraabHoi0 MOTpe0or0 KyJIBTYPHOI IMOJITHKH
CTaJIO 3aBIAaHHS PO3BUTKY Ta 3a0XOYCHHS MPIOPUTETY KYJIbTYPH MHUPY, ICTOTHUMHU
KOMITOHEHTaMU SIKOi CTaJIM MIKKYJIbTYPHUM A1aJI0T 1 TOJIEpAaHTHE CTAaBJICHHS IO HOCIiB
iHmoi kyneTypu. Ha HamionansHoMy piBHI “IlnmaH miif” pekoMeHIyBaB MPOBOJIUTH
KyJbTYpHY MOJITUKY, SIKa “IpardHe CTBOPIOBATH BIAUYYTTA Halli K 0araTOJIUKOIO
CIIBTOBApUCTBA B MEXaX CTPYKTYpH HalllOHAJIBHOI €JHOCTI — CITIBTOBAapHUCTBA,
BTUICHOTO Y I[IHHOCTSX, SIKI MOXYTh PO3JUISTHCS BCIMa YOJIOBIKAMU Ta >KIHKaAMU 1
JaBaTH JIOCTYII, IPOCTIP 1 FOJIOC yCIM Horo uieHam” [6].

VY Konsenmii “IIpo oxopoHy Ta 3a0X04eHHS Po3MaiTTs (HOpM KyJIbTYpHOTO
caMOBUpaXeHHs [8], KyJbTypa pO3TISAAETbC SIK CYKYIHICTh IPUTAMaHHUX
CycnuIbCcTBY a00 COILiaibHINA TpyIl BIAMITHUX O3HAK — JYyXOBHUX 1 MaTepiajbHUX,
IHTEJIEKTyJIbHUX Ta EMOIIIMHUX; KPIM MHUCTEIITBA 1 JTITEPATyPH, BOHA OXOILTIOE CIIOC1O
KUTTS, “BMIHHS )KUTU pa3oM’, CHCTEMU LIHHOCTEH, Tpaaullli, BipyBaHHs. KpiM ToTO,
3a3HA4YEHO, IO TMpoliecH Tio0ani3aiii, CTUMYJIbOBaHI IIBUIAKAM PO3BUTKOM HOBUX
1H(pOopMaIIHUX 1 KOMYHIKAIIMHUX TEXHOJIOT1H, X04a i € BUKIIUKOM IS KYJIbTYPHOTO
pPO3MAITTS, pa30M 3 TUM, CTBOPIOIOTh YMOBH JJIs HOBOTO J11aJiOTy MiXK KyJIbTYypamH Ta
nuBiTizamisMu. BusHaueHO NMpHHITUIN 30€pEKESHHS 1 CIIPUSHHS IUILAHOTO PO3MAITTS
KyJbTYyp: MPUHIMUI CaMOOYTHOCTI, PI3HOMAHITHOCTI ¥ IUIIOpaji3My; MPUHIIUI
B32€EMO3B 3Ky KYJBTYPHOTO PO3MAITTS 1 MpaB JIOJWHU; TMPUHITUI B3a€EMO3B’SI3KY
KyJBTYPHOTO PO3MAITTs 1 TROPUYOCTI; TPUHITU B3aEMO3B 3Ky KyJIbTYPHOTO PO3MAITTS
3 MIXKHAPOJIHOIO COJIIJIAPHICTIO 1 T. 1H.

BaxxnuBo 3a3HaunTH, 110 MpoOIeMaTHKa AeP>KaBHOI KyJIbTYPHOI MOJITHKU BCE

Ol7bIIIE TIPUBEpPTAE YBAry CBITOBOi HAyKOBOi CHIJBHOTH. Y I IapWHI aKTHBHO
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MPALOIOTh 1ICTOPUKH, (i0copu, KyIbTyposiory, a 3 Kinus 1980-x pokiB gomyuyunucs
IOPUCTH, EKOHOMICTH, COII10JIOTH, TTOJITOJIOTH, (paxXiBIll B TaJTy31 YIIPaBIIHHS.

CkaxxiM0, HAyKOBa 1HTEpIpETaLlis TEPMiHY “KyJIbTypa MOJITHKA BHOKPEMITIOE
a) TpaAUIIHHUHN, CTPYKTYPHO-1HCTUTYIIOHAJIBLHUA; 0) ¢pyHKITIOHAJIBHO-
YOPaBIIHCHKUM, B) IPOTPaMHO-IIIJILOBHM; T) MPAaBOBUM; 1) CTPYKTYPaTICTChKO-
KOHCTPYKTUBICTCBKHIA; €) TYMaHITapHUNH MIAXOAM 1O BHU3HAYECHHA KYJIbTYPHOI
MOJIITUKHU.

Bci BoHM (PakTMYHO MOB’A3aHI 3 ICHYBaHHAM TPbOX MapajurM Jep>KaBHOI
KYJbTYpPHOI MOJITUKHA y CBITI, SIKI OTPUMaJy Ha3BU: aMEpPUKaHCbKa, OpUTAHCbKa Ta
¢paniy3bka. Bupi3HSIOTBCS BOHM pIBHEM JI€P>)KaBHOIO BTPYYaHHS Yy IPOLIECH
MIATPUMKU KyJIbTYpH, 0OCATaMu Ta ME€XaHI3MaMH HEIEepPKaBHOI MIATPUMKH MHTIIIB 1
MUCTEUbKUX 3axojiB. Tak, amepuxauncbka Mmodenb (PUHKOBA) BiJI3HAYAETHCS
JEHEHTPAIZAIEI0 MATPUMKH KyJIbTYpH, MPOBITHOIO POJLIIO MPUBATHUX CIIOHCOPIB 1
(dyHpaaiiii, BUCOKMM pIBHEM BJIACHOI TOCHOJAPCHKOI €()EKTUBHOCTI KYJIBTYpPHO-
MUCTEUBKUX 3aKjIaaiB. bpumarcbka modens (MapTHEPCHKA) mependavac MmiATPUMKY
KyJbTYpU JEp>KaBU 3a MPUHUMUIIOM “BUTATHYTOI PYKW~, PO3MNOALUIOM OHOIHKETHHX
KOILUTIB 4Yepe3 aBTOHOMHI HEJEp>KaBHI M HaliBAEpXaBHI 1HCTUTYUIi. PpaHyy3vKa
MmoOenb (MaTepHANTICTChKA) 30pIEHTOBAHA HA TIOTYXHY W IEHTPaIi30BaHy MiATPUMKY
HaIllOHaNBbHOT KynbTypu. JKogHa 3 MHMX MOJeNei B3aEMOBITHOCHH JEp)KaBU 3
KyJbTYpHOIO c(epor0 He ICHye y ‘“‘daucToMy’ BHIJISAIl, iX CKIJIAJIOBl €JIIEMEHTU
3HAXOJIATHCS Y MOCTIHHIN B3aeMo/Iii. DaKTUYHO WAETHCS JUIIIE PO MPEBATIOBAHHS Ti€l
Yy 1HIIOI MOJEJN MiJ 4Yac BHOOpPY THUX UM IHIIMX HAMpsIMKIB Ta I1HCTPYMEHTIB
JIEP’)KaBHOTO PETYJNIIOBaHHSA y cdepl KyJIbTypH, a TaKOXK peaiizaimii KyJabTypHO-
MOJITUYHUX PIlLICHb.

[TpuknagoM mporpaMHO-IUIHOBOTO MIAXOAY A0 MOHITTS “KyJbTypHA MOJITHKA™
€ HayKOBI PO3pOOKM IOTOCIABChKUX gociaimHukiB M. Jlparuueuu-lllemmy 1
b. CroiikoBu4a, $KI CTBEpIXKYIOThb, IO “KyJbTypHa TIOJITHKA € CBIJIOMUM
PETYJIOBaHHAM Y Taly3l KyJbTypH MiJ 4Yac yXBaJIeHHS HEOOXiJHUX pIIIeHb 3 YCIX
MIUTaHb, 1[0 CTOCYIOTHCS KYJbTYPHOTO PO3BUTKY CYCIUIbCTBA 3arajom’ [2]. Haykosii

3alpONOHYBAJIM  BJAacHy  KiacudiKallilo JepKaBHOI  KYJbTYPHOI  IOJITHUKH,
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BHOKPEMHUBIIIM T1’SITh OCHOBHHMX Mojenei: 1) mibepasbHa Mojzenb, 000B’SI3KOBY
CKJIQZIOBY $IKOi CTAaHOBUTh PUHOK KYJbTYPHUX TOBapiB 1 MOCIYT; 2) 9YaCTKOBO-
JepaBHA MOJIENb; 3) OIOpPOKPATHYHO-TIPOCBITHUILIBKA MOJENb; 4) MPECTHKHO-
POCBITHUIIbKA MOJIEIIb; 5) HAIllOHAIIbHO-EMaHCUIIOBaHa MOJICIIb.

Y Mexax CTpYKTypaliCTChbKO-KOHCTPYKTHUBICTChKOro minxoay C. Manmi
BBa)Kae€, MO KyJbTypHA TMOJNITHKA — I1€ HaJaHHSA 3ac00iB 1 MOMIJIMBOCTEH OKpEMiid
OCOOHUCTOCTI MO3HAMOMUTHUCA 3 KYJIBTYPHOIO CHAIIIMHOI MUHYJIOTO Ta KyJIbTYpPHUM
MOTEHIIIaJIOM ChOTOJICHHS y COIliaJIbHOMY KOHTEKCTI [5].

[{ikaBuM € @unocodcbke momgaHHs npoOiematukyd P. 3uMoBelb Ha OCHOBI
aHaIi3y B3a€MOBIUIMBY BIIJU, 3p03YMLIOT IK PEHOMEH KHUTTEBOTO CBITY, Ta KYJIbTYpHU
AK TOPU30HTY CaMOOYEBHMIHOIO MXHUTTEBO cBiTOBoro 3HaHHA [3]. O.I'puuenko,
pPO3IIIAJIal0UN  JIEP)KaBHY TMOJITUKY B KYJIbTYpHIM Tanmy3i (K IIJIECOPSIMOBaHY
TUSUTBHICTD JIEPKABU, OKPECIIIOE MOXKIIMB1 JOMIHYI0Y1 MEXaH13MU BIUIMBY Ha KYJIbTYPY
[1, c. 15, 19]. Ha nymky O. KpaBueHka, HOHATTS “KyJbTypHa MOJITUKA € OJHHUM 13
THUX, 3MICTOBHAa KOHTPABEPCIMHICTh SKHUX 1IIOCTPYE XapakTep KyJIbTYpHUX 1
LIUBUTI3AIAHUX TIpolleciB B YKpaiHi, JAEKJIapalli€lo HamipiB JepXKaBH 1100
MOJIEpHI3allii CHCTEeMU JTyXOBHHX MPIOPUTETIB cycmiibeTBa [4 , ¢. 115].

BucnoBok. Kynbrypa, 3 ogHOTO 0OKY, € CHCTEMOYTBOPIOIYOK JTyXOBHOKO
cyOcTaHIIi€lo, 1o 3a0e3neuye GopMyBaHHs CaMOOYTHIX MPOCTOPOBO-YACOBUX BUMIPIB
comiymy Ta BigoOpakae COLIAIBHO-ICTOPUYHE PO3MAITTS €THOCIB 1 JIIOJCHKUX
LUBLTI3AII1H, 3 IHILIOTO — SIBJISIETHCSL 00’ €KTOM JICP>KaBHOTO YIPABIIHHS, BU3BHAUYAETHCS
K CKIAIHO-CTPYKTypOBaHa, AWHAMIUYHA CHUCTEMa, PO3BUTOK SKOi 3HIHCHIOETHCS
BIJIMIOBI/THO 10 CHHEPTETUYHUX 3aKOHOMIPHOCTEH 1 IIIECTIPSIMOBAHOTO PETYJIFOI0YOTO
BIUTMBY 3 OOKY JIep>KaBH U 11 IHCTUTYTIB. Sk 00’ €KT Iep>KaBHOTO YIIPABIIHHS KYJbTypa
— 1€ IUTICHUM KOMITJIEKCHHM TIPOIIeC, TOJIOBHUM OPIEHTUPOM SIKOTO € JIIOAWHA, 1l

0e3yMOBHUH TyXOBHHUI PO3BUTOK 1 BAOCKOHAJICHHS.
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A3ICbKO-€EBPONENCHKUIA TPAHC®EP IOBEJIIPHUX MMPUKPAC: 10

T'IIIOTE3U MITPALIHA

Anomauyia. Y JOCHIKEHHI NPEJICTABICHO OOTPYHTYBaHHS TINMOTE3W MO0

[EHTPAIbHOA3IMCHPKUX JDKEPENT YKPAiHChKMX OICEpHMX NpPHUKpac Ha TMiJACTaBl

BHUCBITJICHHSI 1CTOPUKO-TIOJITUYHUX KOHTAKTIB YKpaiHu 3 OCMaHCBHKOIO IMIIEPIEI0
npotsirom XV—XVIII cromits.

Kniouosi cnoea: BiiicbkoBO-TIONITUYHI TIporiec, OcMaHChKa IMIIEpis, FOBETIpHI

npuKpacu, 0aiica, cayida, JeKOpaTUBHE MUCTEITBO.

Iocmanoeka nayxoeoi npoonemu. B yKpaiHChKIM T'YMaHITapUCTHUIll JTOBOJI
JOKJIaJIHO BUCBITIIIOIOTHCA XapaKTEPUCTUKUA TPaJAULINHUX YKpPAiHCbKUX OlCepHUX
MIPUKpPAC: TUIOJIOTIS, (PYHKIIIOHAJIbHI Ta XYI0KHBO-CUMBOJIIYHI 0co0iuBOCTI. [IpoTe
JOBOJII y3arajlbHEHO HaJa€Thecsl 1H(GOpPMAILlS 100 YMOB Ta BEKTOPIB MOIIMPEHHS
037100 HAI[IOHAJIBLHOTO CTPOI0. Bia paHHBOI CXITHOCTOB’SIHCHKO1 JOOU, KOJIM CTENH
[TiBaiuHoro  IlpuyopHOMOp’ST  KOHTPOJIIOBAJIMCS  TIOPKOMOBHHUMHM  KOYOBHMHU
mIeMiHHUMU 00’enHanHsMu ryHiB (IV-V c¢1.) mo HoBoro wuacy (XVIII crt.)
BiIOyBaJINCh 3B S3KM 3 IICHTPAIBHOA3IMCHKUMU JCp)KaBaMH, B OKpeMi Mepioau
Ha0yBalOUYM CIUIECKIB 3HAYHOI aKTUBHOCTI (ekcnancis OCMaHCBKOI iMITepii MpOTsITOM
XV-XVIII cT.), 1110 3pemTo0 BILIMHYJIO Ha (OPMYBaHHS €BPOIEUCHKOI KyJIbTYpH Ta
IOBEJIIPHUX MPUKpAC, 30Kpema.

Ananiz ocmannix 0ocnioxcens i nyonikayin. Ha cboroini icHye 0BoJIi 6arato
npailb, IPUCBAYEHUX ICTOPUYHUM 3B’ si3KaM Y Kpainu i3 aepxkaBamu Cxoxy. YTiM, came
JAOCHKEHHST (ITIOJOTIB Yy I[ApUHI YKPaiHCHKO-TIOPKCBKMX MOBHHMX KOHTAKTIB

NOCHPUSIIO BUSIBJICHHIO MIEBHUX BEKTOPIB MOIIUPEHHS MPUKPAC Y XPOHOJIOTIUHOMY U
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TeputopiaibHOoMy BuMipax [2, 6]. Takox m0poOOK HAayKOBLIB Yy IapuHI
MHUCTEITBO3HABCTBA YAaCTKOBO BUCBITIIIOE MPOOJEMY IMOXOJKEHHS MpHUKpac, aje 3
aKIIEHTOM Ha €BPOIMEHCHKOMY MPOCTOPI, «3 HE3HAYHUM TYpPEUbKHM BIUTUBOM» [6,
1554].

Mema i 3a60anna cmammi. Meta ctaTTi — OOTPYHTYBATH TINMOTE3y Mirpartii
KOMMO3UIIIITHIX 0COOIMBOCTEH I0BENipHUX MpuKpac 13 LlenTpanbHoi A3ii Ha TepeHu
VYkpainu. 3a3HaueHa MmeTa 00yMOBUIJIa HU3KY HACTYIHUX 3aBAaHb:

- OKpECJUTH TOJIOBHI YKPaiHO-TIOPKCHKI 1CTOPUKO-TIONITHYHI KOHTAKTH, 11O
cupuuMHuIM  TpaHcdep mnpukpac nporsarom XV-XVII cr., 3a aobu
aKTUBHOTO BTOPTHEHHS B YKPATHChKUII MOBHUM 1 KYJIBTYPHUI MIPOCTIP;

- BHUSBUTU E€TUMOJIOTIYHI 30irM Ha3B YKPAiHCBKUX Ta CEpeAHbOA3IMCHKUX
031100 canba, Oaiica.

Buxknao ocnoenozo mamepiany. B ocHOBY po3BiiKH OyJIO TOKIJIAJICHO caMe
TIOPKCBKUI KOHTEHT, aJ)K€ TEepUTOpisd YKpaiHM cTaja MoJIeM ISl pyXy KOYOBHX
HapogiB brnusbskoro Cxony # LlentpanpHoi A3ii, a TakoX MEBHUM (DPOHTHPOM MIiXK
CxonoM 1 3axoa0M.

[lepmiM KOHTAKTOM JUIsl JIaHOI PO3BIAKKM BIJ3HAYEHO YacH pPaHHbOI
CXITHOCJIOB’SIHCBKOi ~ 11006u, komu  crenu  [liBHiunoro  IlpuuopHomop’s
KOHTPOJIIOBAJIUCS] TIOPKOMOBHUMH KOYOBUMHU IIJIEMIHHUMU 00’ €THaHHSAMU T'yHIB (IV—
V crt.), aBapiB-o0piB (VI ct.), 6ynrapis (VI-VII ct.) Ta x03apiB (VII —X cT1.) [7, 254].

3a nobu Kuiscbkoi Pyci xo3apiB ButicHuiu neveniru (IX—XI cr.), siki, B CBOIO
yepry, MNOCTyNWIHCS Kumuakam-KymaHam-nionoBusMm (XI-XIII ct.), [5, 747].
BaxnuBumu wmuctenpkumu - apredaktamu 1€l qo0u € HarpyaHi TpHUKpacH,
BUKapOOBaHI Ha MOHYMEHTaJIbHMX cTarysix nosioBliB IX—XIII cr., Tak 3BaHuUX
«KaM’THUX 6a0ax».

Kpumcokuii xan Menrmi Tipeit y 1482 p. 3ailicHUB nepIiumii BEIMKU MOXia Ha
VYkpainy, 3axonuB KuiB 1 B3sB mojoHeHux. Binroai Tarapcbki MOXOAW BiAOyBaIUCs
IOPOKY, @ TO M ABiui-Tpudi Ha pik. Y 1492-1497 pp. Menrni Tipeit 3aiificau psn

noxo/iB Ha KuiBiuny, [loaumsa, Bomunas, YepHiriBmuny, Xoamiuny i ['anuuuny.
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Ha nmouatky XVI cT. ekcrancis ocMaHIB MOCUIIMIACH Y 3aX1THOMY HANpsIMKY
yepe3 MongoBy 3 MeTOI0 3aXxOIUleHHs BinHs ¥ maHyBaHHS Ha TepeHax 3axiJaHoi
€ppomnu. Ilicna nepemorn Ocmancbkoi iMmepii y 6uTBi npu Moxaui B 1526 p., Ha
MiJKOPEHUX OCMaHaMU YTOPChKUX 3€MJISIX YTBOpHUJIAcs HOBa MpoBiHIig — OcMaHChKa
VYropumna (1526-1699), na teputopii sikoi y XVII ct. 3'sBunocs 165 ocHOBHUX
(mexTebu) 1 77 cepedHiX Ta BUIIUX TEOJOTIYHUX MK (Mempece) B 39 MiChKHX
MOCEJICHHAX YTOpUIMHU. Y MIKOJaX HaBYalld MUChbMa, apudmeTuku, untanus Kopany
1 monuTBl. CaMme 3 1bOro yacy noyuHaerbesi 150-Tu niTHe manyBaHHs OCMaHCBKOI
imniepii y LlentpansHo-Cxianiit €spomni [4, 322].

OKpiM OCMaHCHKHMX IMPOBIHIIINA, B OpPOITI IMIEpii 3HAXOIUIIUCS TAKOXK 3aJICKHI
TepuTopli (TEpUTOPii 3 OCOONMBUM CTaTycoM), 30Kpema, Kpumchke XaHCTBO,
Momnpnagis 1 Bosomuna. byno yTBopeHO OKpemi aJMIHICTpAaTUBHI OJIMHUIIL:
oeitnepoeitnik TememBap (1552) B HunHimHIA PymyHii, Ha TepeHax YkpaiHu —
Kam'ssaenpkuit estet (1672-1699) [1, 54-55], Xoruncwke Harie (1713-1806).

Takox BapTo maM'astatu 1po (GPaHKO-OCMAHCHKUN  albsHC, OQIIIHHO
ykianenum 1536 p. mixxk @paniuckoM I, koposiem @pasniiii, 1 CyneitmanoM I, cyntanom
Ocmancekoi immepii. lleit crpateriunuii coro3 OyB OAHUM 13 HANMBaKIUBIIIMX
3aKOPJIOHHUX COI031B DpaHiii.

VY 1669 p. B Ilapwx 115 nepemoBUH mpuOyB noctanelnr Mexmera IV, sikoro 3
nouectsimu npuiimaB JlrogoBik XIV. Binrak, ®@paniiis 3anoyaTkyBajia 3aXOTUICHHS
BCIM TYpEUbKUM — «TIOPKEP1», OCKUIBKM Hamarajach JEMOHCTPYBaTH allbSHC 13
MOTYTHBbOI0O OCMaHCBKOIO IMIIepi€r0. AKTHUBI3ALIS TUIJIOMATUYHUX W TOPriBEIbHUX
BIJIHOCMH MDK Jep)kaBaMu BimoOpaswiach 1 Ha Moji. 3arikaBieHHs Typiri€ero
nomupwioch micis BuganHs y @panuii 1704 poxky mepmioro nepexiany «Kazok
TUCAYa U ofHiel HOul», A myOmikaris «llepcekux muctiy lapns ne MoHTeckbe y
1721 p. BUKIMKAaNa 3aXOIUICHHS OMHCIB JKUTTS W TOOYTy TpPH JIBOPI TYPEILKOTO
CyJITaHa.

Bucnoeku. JIoBoil MOTYXHI BIACHKOBO-TIOMITUYHI, COLIAJIbHO-€KOHOMIYHI
KyJbTYpHI KOHTAKTH 3 OCMaHCBKOIO IMIEPIEI COPUYMHUINA CYTTEBUN TIOPKCHKUN

BIUIMB Ha MOBHUH MPOCTIp MiBAEHHO-3aX1IHUX perioHiB Ykpainu — [loaums, [TokyTTs,
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[TiBnenny ['yuyneiuny it BykoBuny. Binrak, nosiBa Ha3B npukpac «oaiicay 1 «canday
Mae a3iiicbKe MOXO/PKEHHS Ta csrae nepioay nanyBanHs OcmaHcbkoi immepii. Canba
TICHO TIOB’si3aHa 3 TPAAUIIIHUM TaTapChbKUM >KIHOYMM KOCTIOMOM, € HOro
HEBI1Jl'EMHOIO YACTHUHOIO 3 00PsIZIOBO-3HAKOBUMU XapakTepucTukaMu. baiica sik Ha3Ba
JOBIPUYOi TPaMOTH, CHMBOJIA BJIa/Id TaTapo-MOHTOJIbChkHX XaHiB XIII[-XV cr., HaOyna
nomupenns 3 XVII cT. y yonoBiuoMy OyKOBUHCHEKOMY CTPOi Y BUIJISI/II HATPYAHOTO
Iep/IaHy 3 BIUIETEHUM IO [IEHTPY A3EPKaJIbIEM.

MicueBa Tpaauilis BUKOPUCTaHHS CKJISIHUX Ta METAJIIEBUX IMpUKAC yBIOpana
MOBHI 1 ME€BHI KOMIO3MUIIMHI a31iChbKI 0COOJMBOCTI, YTIM, 3aJMIINAIACH YHIKAJIbHUM

SIBULLIEM YKPaTHCHKOI KYJIBTYPH.
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ATIOJIJIOHIYHE I JIOHICIMCBKE SIK ECTETUYHA IUXOTOMISI B
MUCTELTBI

Anomauia. Y cTaTTi pO3TJIIHYTO KOHIICII0 ATOUIOHIYHOTO Ta JI10HICIHCHKOTO
K 0a30By €CTETUYHY JUXOTOMIIO, IO BiJI0OpaXkae CyNnepeyHiCTh MK paIlloHAIBHIM 1
YyTTE€BUM HavajlaMu B KyJabTypl. [IpoananizoBano ¢inocodcebki mrepena (P. Himmre,
A. beprcoH) Ta mpukiaad 3 00pa30TBOPUYOTO MUCTEITBA, Kl PENPE3CHTYIOTH IIi
Havana. Bu3HaueHo BILUTMB JaHOI omo3ullii Ha (hOpMyBaHHS XYI0KHHOTO MUCJICHHS B
ICTOpUYHINA PETPOCTIEKTHBI.

Knrouoegi cnoea: anojnoHiIvHe, TIOHICIHCBKE, €CTETHKA, JUXOTOMIisI, MUCTCIITBO.

IlocranoBka HaykoBoi mpodjeMu. Y Cy4yacHOMY MHCTEUTBO3HABCTBI
CIIOCTEPITAEThCS 3pOCTalouuii 1HTepec 10 (PUI0COPCHKUX MIABAIMH XYIO0KHBOI
TBOpuOCTl. OpHIEI0 3 KIIOUOBUX KaTEropii € JUXOTOMIS amroJUIOHIYHOTO 1
TIOHICIMCBKOTO, sIKa HE JIMIIE TMOSICHIOE MPUPOJY TBOPUOCTI, aje ¥ J03BOJISIE
OCMHCIIMTH XYJI0KHI TPOIECH K MPOSIBU MeTa(PI3UIHUX OTO3UIIIN.

AHaJi3 oCcTaHHIX Hociaimxkenb i myOuaikaniii. Konuentr 0yB cdopmynboBaHuit
Opinpixom Himme y npari «HapomkenHs Tparemii 3 AyxXy My3WUKW». 3roaoM iei
AMXOTOMIi TBOPUYMX Hayas OyJIu PO3BUHYTI B €CTETHUIIl MOJIEPHI3MY, 30KpeMa y TBOpax
T. Manna, A. beprcona, a Takox y ncuxojoriunux pociimxenusx K. I'. FOunra. ¥
BI3yaJIbHOMY MUCTEITBI II OMO3MIliS BUSBISIETHCS YEpPE3 KOHTPACT KJIACHYHOI
rapmoHii (AnosuioH) 1 ekcrpecii ([ioHic).

Merta i 3aBaaHHsl cTaTTi. METOIO CTATTI € aHaJi3 KaTeropiil arnosuIOHIYHOTO 1

T10HICIMCHKOTO K Xy10KHbO-(P1710COPCHKUX HaYal y MUCTELITBI.
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3aBIaHHAMH €:

- BuznaueHHs 3MICTy TIOHATH Y KOHTEKCTI (pitocodii KyapTypu;

- BusiBneHHs mposBiB LIMX KaTeropiii B 00pa3oTBOPUOMY MHUCTEIITBI;

- OKpeclieHHS BIUIUBY JUXOTOMIi HA XYJI0’KHE MUCTEHHSI XX CTOJITTS.

BukJiiax 0CHOBHOro Marepiajy

ATIOIIJIOH y TpelbKii MioJIorii CUMBOJIZY€E CBITIIO, JIOTIKY, CTPYKTYPOBAHICTb 1
rapMOHII0. Y MHUCTENTBI 1€ — 1/1eall KpacH, JOCKOHAIUX (OopM, CUMETPii, PO3YMHOIO
nopsnky. lIpukimagoM amoJIOHIYHOTO MOXE CIyTyBaTH KJIacHM4YHa TpelbKa
CKYJIBIITYpa, 30KpeMa crartyi [lomikiera, abo xuBonuc Padaens, e nmanye siCHICTB 1
rapMOHisl.

Haromicte lioHic — 6or BUHOpOOCTBa, T€aTpy, Ta 1HCTUHKTIB — € CHUMBOJIOM
pYWUHYBaHHS MEX, HAIJIUIIKOBOCTI, MPUCTPAcTl. Y MHUCTENTBI JIOHICIHCHKE
BUSBIIIETHCSL Y TBOPAX, IO aleJIOTh JO HECBIIOMOIO, €MOLIMHOIO0, MICTHYHOTO.
[Ipuknagom moxe 0ytu TBopuicTh E. MyHnka, B. Ban I'ora abo ekcripecioHICTIB.

Ili nBa Hayala HEPIAKO TMOEAHYIOTHCS, YTBOPIOIOUM €CTETHUYHY Hamlpyry.
Hanpuknaz, y TBopuocti Mikenanpkeno abo anoJiIoHiuHe (popMajibHE Havaslo — diTKa
KOMIIO3HIIisl, BUBIPEHA aHATOMIs, CHMETPisl — B3aEMO/IIE€ 3 JIOHICIHCKOIO E€KCIIPECIEIO:
HaIPY>KEHUM PYXOM TiJI, eMOLIMHUM HAMOBHEHHSM CIIEH, ApaMaTu3MoM oOpasiB. Y
[Tabno Ilikacco mnoaiOHa IUXOTOMIS TaKOX HPOCTEXKYEThCS: paHHI Meploau
JEMOHCTPYIOTh pallioHajdbHE (HOPMOYTBOPEHHS, HATOMICTh €KCIIEPUMEHTH KyO13My
a00 <«OKIHKH, 110 IJIaYyThy MEeP10y TPOMaJsTHCHKOT BiliHU B IcniaHii nepearoTh CUIIbHI
nioHiciichKi emotii. Takum yuHOM, (popMmanbHa anoJUIOHIYHICTh OaJaHCYEThCS 4Yd
HaBITh BCTYIA€ B HANIPYKEHH 10T 13 eMOLIHHOIO, 1IOHICIHCHKOIO €KCIIPECIEL0, L0
CTBOPIOE 0araTomapoBiCTh XY/ I0KHBOT'O BUCIOBJICHHS.

MurTiti XX cTOMITTS AeAal 4acTiie He 00MparoTh OJHE 3 Havall, a ITyKarTh HOBI
crocodu X MmoexHaHHS, 31IITOBXYBaHHS 4YM HaBITh MpuMupeHHs. Lle crocyerbes He
JUIIE KUBOIKCY, ajie W Tearpy, My3UKH, apXITEKTypH, JI€ arnoJUIOHIYHA YITKICTh 1
TIOHICIMChKA CBOOOJA CTalOTh HE MPOTHUIICKHOCTAMH, a JDKEpEelIaMd TBOPUYOTO

MOIIIYKY.
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BucnoBku. Jluxoromiss AnosmoniuHoro W JliOHICIMCBKOTO € €(EeKTUBHOIO
aQHAJIITUYHOIO MOJICJUIIO, IO JO03BOJISE IHTEPIPETYBATH PI3HI CTWII Ta HAMPSIMKH
MHCTEITBA K MPOSBH 6A30BHX OHTOJIOTIYHHUX YCTAHOBOK. [i OCMHCIIEHHS BaXK/IBE HE
JIUIIIE JUISL iICTOPHKO-MHUCTEIILKOTO aHai3y, a ¥ JUIsl Cy9acHOI XyI0KHBOT ITPAKTHUKH, ¢
BCE YACTIIIE CIIOCTEPIra€ThCsl CBIJIOME 3MIIIAaHHSA PAaIliOHATBHOTO Ta E€MOIIMHOTO

Hay4aJl.
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CHUHTE3 TPAJIUIIIA TA IHHOBAIIIA Y TBOPUYOCTI POMAHA

HETPYKA: AHAJII3 )KUBOIIMCHUX TA MOHYMEHTAJIbHUX TBOPIB

Anomayia. Y Te3ax pO3MIIHYTO OCOOJMBOCTI TBOPYOTO METOAY CY4YaCHOTO
YKpaiHChKOro xyaokHuka Pomana Ilerpyka, sikuil moeiHye Hal[lOHAJIbHI MUCTEIbKI
Tpaaullii 3 IHHOBAIIMHUMH TI1JIX0/IaMH Y )KUBOTIMCI Ta MOHYMEHTAIbHOMY MHUCTEIITBI.
[IpoanamizoBaHO HHU3KY TBOPIB MHUTIS, Y SKAX TPOCTEKYETHCS  CHHTE3
€THOKYJIbTYPHUX MOTHUBIB, CHMBOJII3MY Ta Cy4acHOi Bi3yaibHOi MOBHU. Oco0JMBY
yBary NpUIUIEHO NEPEOCMHUCIEHHIO JKaHpy HATIOPMOPTY K (irocodcebko-
€CTEeTUYHOTO (peHOMEHA, a TAKOK BUKOPUCTAHHIO KOJIBOPY, (DAKTypH i KOMIO3UIIIT SIK
3ac001B XyJ0KHBOTO MHCIICHHS. MaTepiall IEMOHCTPY€E 3HAYCHHS 1HIUBITyaIbHOTO
CTWJIIO MUTIISl Y KOHTEKCTI 30epeXeHHs W TpaHcopMallii KyJbTypHOI CHAaAIIUHUA
VYkpainu.

Knwuoei cnosa: Poman Iletpyk, eTHOAN3aMH, HATIOPMOPT, MOHYMEHTAIbHUI
YKUBOIUC, TPATULIS 1 MOACPH, YKPaiHChKE MUCTELITBO.

Abstract. The paper explores the creative method of contemporary Ukrainian
artist Roman Petruk, who skillfully combines national artistic traditions with
Innovative approaches in painting and monumental art. The study analyzes a number
of the artist’s works that demonstrate a synthesis of ethnocultural motifs, symbolism,
and modern visual language. Special attention is given to the reinterpretation of the
still life genre as a philosophical and aesthetic phenomenon, as well as to the use of
color, texture, and composition as tools of artistic expression. The material highlights
the significance of the artist’s individual style in preserving and transforming Ukraine’s

cultural heritage.
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CyyacHe YyKpaiHCbKE MHCTENTBO € VYHIKAIBHUM TIPOCTOPOM TIEPETHHY
ICTOPUYHUX TPaIUIliiA, HAI[IOHAJIBHOI 1ICHTUYHOCTI Ta HOBATOPCHKUX TEHJCHINN. Y
IIbOMY KOHTEKCTI OCOOJIMBOi yBaru 3aciiyroBye TBopuicTb Pomana [lerpyka —
3aCITy’)KEHOTO JIisi9a MUCTENTB YKpaiHW, >KUBOIMCIS,, MOHYMEHTAJICTa, Ieaarora,
KUl aKTUBHO TIPALOE B TaNy3i CaKpaJIbHOrO Ta JIEKOPATHBHOTO MHUCTEITBA. Moro
XYJI0KHIM JOpOOOK BUPI3HAETHCA IITUOOKUM (PUTIOCOPCHKUM 3MICTOM, CUMBOJII3MOM 1
MOEAHAHHAM KJIACUYHUX Ta Cy4acHUX MIAXO/IIB.

Meta pocaimxenHs. JlocmiauTu CUHTE3 TpaJvIliid 1 1HHOBAIlI Yy TBOPYOCTI
Pomana Iletpyka, mpoaHamizyBaTH HOTrO >KUBOIMKUCHI Ta MOHYMEHTaJIbHI TBOPH,
BU3HAYUTH POJIb MUTIISI B PO3BUTKY CY4aCHOTO YKPaiHCHKOTO MUCTEIITBA.

Metoau nociigkeHHsi. Y poOOTI BUKOPUCTAHO MUCTEITBO3HABUMN aHANI3,
MOPIBHSJIBHUN aHami3 >KUBOMMCY Ta MOHYMEHTAJIIBHUX TBOPIB, IHTEPIIPETAIIIO
CUMBOJIKHA, a TaK0X BHUBUEHHS I1CTOPUKO-KYJIBTYpPHOTO KOHTEKCTYy. IIpoBomuioch
Bi3yaJIbHE CIIOCTEPEKEHHS, aHaI13 KOMITO3ULIMHUX, KOJIOPUCTUYHUX 1 CTUIIICTUYHUX
0COOIMBOCTEM.

Buxnan ocHoBHoro marepianay. TBopuicte Pomana [lerpyka BupizHA€TbCS
KOHLIETITYaJlbHOIO ~ TITMOMHOI0,  BI3yaJbHOK  CKIAAHICTIO Ta  (UIOCOPCHKUM
HaroBHEHHSM. BoHa € sickpaBUM NPUKIIAIOM TapMOHIMHOTO IMOETHAHHS TPAIUIIIHHIX
dbopM yKpaiHCBKOIO MHUCTELTBAa 3 I1HHOBALIMHUMU MIAXOJAMU JI0 XYJIOXKHBOTO
BUCJIOBJIEHHS, LI0 POOUTH HOro IOpPOOOK OCOOJMBO AKTYyaJIbHUM Yy CY4YacHOMY
KyJbTypHOMY KOHTEKCTI. OJHIEI0 3 MPOBIAHMX XapaKTEPUCTUK TBOPYOTO METOIY
XYJI0’KHUKA € TTOCTIOBHUMN A1aJI0T MIXK Bi3yaJIbHUMHU KOJIaMU YKPaiHCHKOI TpaauIli Ta
HOBITHIMH XYIOXHIMH HpakTHKamu. Moro poGoTu BOUpaoTh y cebe 06pasHicTh
1IKOHOTIUCY, OpPHAMEHTAJIbHI E€JIEMEHTH HapOJHOTO JIEKOPATUBHOTO MUCTEIITBA,
€CTEeTUKY CHUMBOII3MY, TpaHCHOpPMYIOUH iX uepe3 MpU3My MOCTMOJECPHICTCHKOTO
cBitoOaueHHs. [leTpyk He iMITye MUHYJIE — BiH CTBOPIOE MOCTH MiX CaKpaJIbHUM 1
OyJIeHHUM, BIYHUM 1 OCOOHMCTICHMM, KOJIEKTUBHOI TaM ATTIO W 1HAWBIIYyaJbHUM

INNEPCIKNBAHHAM.
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Y TBOpYOCTI MHTLS CakpaidbHICTh HaOyBae (Hi10cO(CHKOr0, OHTOJOTIYHOTO
xapakTepy. BoHa He 00OMeXyeTbCs TPAIUIIMHUMU iKOHOTpadiuHUMHU (HOpPMYJIaMH, a
MOCTa€ SIK BHYTPIIIHIA BHUMIp, JyXOBHUH MpPOCTIp, IIO 3alpollye TIAgadya a0
rboKkoro pgianory 13 camum coboro. OOpasu Ilerpyka He € OyKBaJIbHUMHU
PENIrIMHUMHU CUMBOJIAMH, BOHH PAJIlIIE PENPE3EHTYIOTh CTaH BHYTPIIIIHHOTO MOIIYKY,
MeTadi3ngHOTO 3aHYpeHHS y CMUCTH OyTTs. Takwii MiaXid J03BOJISE XYIOKHUKY
YHUKAQTH TIOBEPXHEBOI JCKOPATUBHOCTI ¥ JocsraTd TIMOOKOTOo (Pi10coPChKOro
PE30HAHCY B KOXKH1A KOMITO3HIIII.

BaxxmBow pUCOI0 € TaKOXK BIAYYTTS MOHYMEHTAJIBHOCTI, IPUTAMAaHHE BCIM
TBOpPaM MHUTISI — SIK CTAaHKOBHMM, TakK 1 MacimtabOHuM. HaBiTh y Mekxax MOJIOTHa
B1/IYYBA€ETHCS MPOCTOPOBE MUCIIEHHS, ApXITEKTOHIKA (DOPMHU, y3araJbHEHHS CUITYETIB
Ta BEJUKI KOJIPHI IUIOIMIMHM, IO CTBOPIOIOTH €(EeKT HUIICHOCTI ¥ emiuyHOCT. Ll
MOHYMEHTAJIbHICTh HE JIMIIE (opMallbHa — BOHA KOHLIENTYyallbHA, aJ)Ke KOKEH TBIp
[lerpyka BHpI3HSETHCS MACIITAOOM 17€i, EMOLINHO TTUOMHOI U (PLIOCOPCHKOIO
HaIpyTo}o.

Ocob6nuBe Miclle Yy TBOPYOMY JIOPOOKY MHUTISL IOCIJa€ MaTeplalibHICTh
300pakeHHs. [leTpyk akTHBHO BHUKOPUCTOBYE 3MilllaHI TEXHIKH, Cepel SKUX —
acaMOJspK, OaraTolapoBUN JKUBOIKC, BKIIOUCHHS JEpeB’sTHUX ab0 TIMCOBHUX
eNleMeHTiB, penbedHa moBepxHs. Moro TBOpH HaGyBalOTh MPEIMETHOI BHPA3HOCTI,
CTalOTh 00’ €KTaMU, 1[0 IPArHyTh BUMTH 32 MEK1 TUIONTUHU 1 B3aEMOJIISITH 3 TPOCTOPOM
rignava. Taka MarepiaigbHa 0araTOBUMIPHICTh MIJICUIIIOE HE JIMIIE Bi3yasjbHy, a U
3MicTOBY riuMOuHy TBOpiB. Kousip y TBOpax XyJIOKHHUKAa BHKOHYE HE MPOCTO
JEKOpaTHUBHY (YHKIIFO — BIH Hece eMOIliifHE HaBaHTAXCHHS, TCUXOJIOTTYHHMA
MIATEKCT, CUMBOJIIUHY OaraTo3Ha4HICTh. SICKpaBl HacHM4eHl OapBU CIHIBICHYIOTH 13
TOHKMMH HIOAHCAaMH, CTBOPIOIOYM BHYTPIIIHIA pPUTM 1 HAMNpyry KOMITO3HIII].
Konopuctuune pimeHHS 4acTo € KIIIOYeM J0 PO3YMIHHS BHYTPIIIHBOTO CTaHy
300pakxyBaHOro 00pa3y abo MpocTopy.

Y TBopuocti Pomana IleTpyka IIHMpOKO BUKOPUCTOBYIOTHCS Bi3yaslbHI
MeTtadopu, sIKi BIIKPUTI A0 YUCICHHUX 1HTeprnpeTaliid. [loBToproBani oOpa3u odeid,

JIEPEB, XPECTIB, MOCTATEH, apXITEKTYPHUX €JIEMEHTIB (DOPMYIOTh CUCTEMY 3HaKIiB, 110



140

BKa3ylOTh Ha JYXOBHI Ta KyJbTYpHI IIapH YKPATHCHKOI MEHTAIBHOCTI. XYAOXKHUK HE
Jla€ TOTOBUX BIJMOB1IEH — BIH BIAKPUBAE MPOCTIP JJIs PO3TyMIB, 3aMPOIIYE Tiisada
CTaTH CIIBYYaCHUKOM TBOPEHHS CEHCY.

OxpeMy yBary y TBOPYOCTI MUTIISl IPUBEPTAE TEMA YKPATHCHKOI 17IEHTUYHOCTI.
Ile He moBepxHEBa €THIYHA IMTATHICTh, a IIMOOKE EK3UCTEHIIHHE OCMMCIICHHS
HAI[IOHAJIFHOT KYJBTYPH $K YaCTMHM BHYTPIIIHBOTO AOCBiAy moauHu. OOpasu
ITerpyka — 116 CHMBOJIM TIaM’SIT1, APXETHUIIH Y11, K1 TOEAHYIOTh 1ICTOPII0, TPAHUIIIIO,
IHTYILIIO Ta 1HAUBITyaJIbHUM MOTJIST HA CBIT.

Takum umHOM, Poman IleTpyk TBOpWUTH CydacHE MHCTEUTBO, IO CTOITH Ha
nepeTHi Tpamuiii i iHHOBal{i, TIMOMHM I eKCIepUMEHTy. Moro >kMBONHC i
MOHYMEHTaJIbHI pOOOTH — 1I€ Bi3yajbHl TEKCTH, 1110 BUMAratoTh HE TIILKH 30POBOIO
CHPUMHATTS, a i BHYTPIILIHBOTO OCMUCIIEHHS. Lle MUCTENTBO J1ajory — M1k €[oXaMH,
MIXK XyJAO0KHHKOM 1 TUISIIa49eM, MK MaTeplaJbHUM 1 JyXOBHUM CBITOM.

BucnoBku. Cunrtes Tpaaullii Ta iHHoBailiil y TBopuocTi Pomana Iletpyka € He
JIUIIE 1HAUBITYyaTIbHOI PUCO0 MHTI, a M MIPOSBOM IIMPIIHUX MPOIECIB Y CYYaCHOMY
yKpaiHCbKkoMy MUCTeUTBI. Takuil miaxiJ crpusie akTyani3auii KyJbTypHOI ClIaJIINHH,
30€pEKEHHIO 1JEHTUYHOCTI Ta (POPMYBaHHIO HOBOIO XYJOXKHBOTO MUCJICHHS.
[Tomanpin AOCHIIKEHHS] MOXKYTh OyTH CHpSIMOBaHI Ha TIAMONIIMI aHaji3 OKPEeMHX
LIMKJIIB TBOPIB, 30KpEMa CaKpaJbHOTO KUBOIHKCY, a00 HAa BUBYEHHS BIUIMBY TBOPYOCTI

XYyJI0’)KHHUKA Ha MOJIOJIC TIOKOJIIHHS MUTIIIB.
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®EMIHICTUYHI HAPATUBHU B YKPATHCBKOMY CTPIT-APTI:

BIJI TPAJIMIIIAHUX OBPA3IB 10 EMAHCHUIIAIIT

Anomauia. Y npaii AOCIIKYEThCS TpaHchopmMallisl KIHOYOro o0pa3y B
MOHYMEHTAJIbBHOMY MUCTEITBI YKpaiHU B TPAAUIINHUX CTEPEOTHUIIIB O Cy4aCHUX
eMaHCUIaluliHuX penpe3eHTariil. Haronomyerbcs Ha Tomy, mo 3 2010-X pokiB cTpiT-
apT CTaB BaXJIMBHM 1IPOCTOPOM AJId IICPCOCMHUCIICHHSA TI'CHACPHUX pOJ'ICﬁ,
BIJI/I3EPKATIOIOYN CYCIIUJIBHI 3MIHU: BiJl PaASHCHKOTO KOJIEKTHBI3MY O TOUIYKY
1HAUBITyaJIbHOI 1IGHTUYHOCTI Ta eMaHcunauii. [IpoananizoBano 3MiHy 00pa3y >KIHKA
B Mypasax 1 TrpadiTi: BIJ CXEMAaTHYHUX 300pak€eHb MaTepi-TPYIIBHUII [0
(eMIHICTUYHHUX 1KOH, MHUCIHUTENbOK, BIMCHKOBUX Ta BOJOHTEpOK. Kpim TorO,
PO3IIIAIA€ThCA PO3BUTOK (PEMIHI3MY B YKpaiHi, WOr0 IHTENEKTyajdbHI BUTOKH Ta
CYNEPEYHOCTI, 30KpeMa BIUTMB 3aX1IHHUX 1JIeH 1 HAI[lOHATBHUX TPaIHIIIN.

Knwuoegi cnosa: ctpit-apT, peMiHi3M, 00pa3 KIHKHU, TPAAUIIT, EMaHCUTIAIIS

Abstract. This work explores the transformation of the female image in Ukrainian
monumental art from traditional stereotypes to contemporary emancipatory
representations. It emphasizes that since the 2010s, street art has become an important
space for rethinking gender roles, reflecting societal shifts from Soviet collectivism to
the search for individual identity and emancipation. The study analyzes the evolution
of the female image in murals and graffiti: from schematic depictions of the mother-
laborer to feminist icons, thinkers, military personnel, and volunteers. Furthermore, the
development of feminism in Ukraine, its intellectual origins and contradictions, as well
as the influence of Western ideas and national traditions, are examined.

Key words: street art, feminism, female image, traditions, emancipation
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VYKpaiHChbKui CTpiT-apT SK (opma Bi3yalIbHOTO MPOTECTY U TIPOMAJICHKOTO
CaMOBHPAKEHHSI CTaB BAKJIMBUM IIPOCTOPOM IS IIEPEOCMUCTICHHS TEHACPHUX pOJIeH
3 2010-x pp. Y HbOMY BiIOMBaIOThCS TpaHC(hOpMaIlii CyCNUILCTBA: Bl PaASHCHKOIO
KOJIEKTUBI3MY JI0 CYyYacHOIO IMOIIYKY 1JI€HTUYHOCTI Ta emaHcunaiii. Oco6iuBo
SACKpaBO II€ TPOCTEXKYEThCS Yy 300paxeHH] >kiHKH. OO0pa3 £Koi MOCTYIIOBO
TpaHCPOPMYETHCS BIJ CTEPEOTHUITHOTO 300pa)K€HHS MaTepi Ta MpaIrliBHHUII — 0
(heMIHICTUYHOI 1IKOHU, MUCITUTEIbKH, BINCBKOBO1 T4 BOJIOHTEPKHU.

PansHchke MOHYMEHTaJIbHE MUCTEITBO MaJIO YiTKY MPOMAaraHANCTChKY METY, e
KIHKa 300pakyBajlach SIK YacTHHA «HOBOI PAaIgHCBKOI JIOAUHM» — 0€3
1HAUBITYAJIBHOCTI 3 CYBOPO BU3HAYEHUMH (DYHKI[ISIMU: MaTH, TPYAIBHUILSA, aKTUBHA
YYaCHHUIIS «OyIIBHUIITBA KOMYHI3MY».

Jlo TUIMOBUX PaISHCHKUX OO0pa3iB >KIHKM MOKHA BIJIHECTU: TMPAIIBHUIIO —
TepOiHIO Tpalll 3 ceprnoM abo y CHenos3i, 0 piBHA 3 YOJOBIKOM y Mpalli, ajie HE Y
mpaBi Ha JiiIepcTBO (Mo3aiunuii 6apenbed «Coro3y, 1977 p. aBT. fkiB Paiizin, Mukosa
TUXOHOB); MATU-TEPOIHIO — JI€ PENPOAYKTHUBHA POJIb )KIHKU Oyj1a HEHTPAIBHOIO, TOOTO
HapOJKyBaTH, BUXOBYBATH, MIATPUMYBATH (Mo3aiuHuil Oapenbed «MaTtepuHCTBOY,
npyra nosoBuHa 80-x pp. XX cr. aBT. SkiB Paiizin, Mmo3aiuyHe maHHO «MaTepuHCTBO»
1967 p., aBT. Banentun KoHCTaHTIHOB), HY 1 3BICHO — MATPIOTKY, K& Y BOEHHI YacH
OyJia MeJIcCecTporo, MapTU3aHKOI0, CHMBOJIOM JKEepPTBH [2].

XyAoKHSA KylnbTypa YKpaiHu micas 3A00yTTs HE3aJeXHOCTI IMOBCIKYAC
Hamarajaach YTBEPAWUTHUCS BIIKUIAHHSIM paasHChbKOro muHynoro. Ilicims posmamy
CPCP ocob6muBuii iHTEpeC BUKIMKAIHM TMOCTaTi, M0 B PaASHCHKIM cuctemi Oynu
aNbTEPHATUBHUMHU, YACOM HaBITh MPOTECTHUMHU 10 O(DILIHHOT penpecuBHOI JOKTPUHU
corpeanizmy. OIHaK B yKpaiHCbKOMY MUCTEIITB1, BKIIFOYHO 3 TIEP1010M HE3aJIEKHOCTI,
MepeBaKaIv HAPATUBH Y SIKUX B1ITBOPIOBAIIN KIIACHUHUN YOJIOBIUMH MOTJIS]T HA )KIHKY.
Cepen XyIOXXHUKIB, IO CTadd NPAKTUKYBAaTH cydacHe MuUcTenTBo B 90-x pp. XX
CTOJIITTSA, JAOMIHYBQJIA YOJOBIKH, & B MHUCTEIBKHX CIUIbHOTaX, pa3oM 13 HOBUMU

aJbTEPHATUBHUMU MOIIYKaMH, MTaHyBaB TPaAUIIMHUN TeHIePHUN pO3MOoILI poje [7].
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[Ipore B MHHYJIOMYy YKpaiHChKOI KyJbTYpH BCE >K MOXHA BIAHAWTH i
emaHcunatuHi iaei. Tak, yxe micas posnagy CPCP Conomia IlaBnuuko (moHbKa
noera-mricraecsaTHuka Jmurpa IlaBnanuka) y cBoiii mpaii «PemiHizmM» posrieniia y
KyabTOBIM nuchMeHHul XIX cr. Jleci Ykpainii ¢peMiHIiCTKY.

IcHye 6e3niu BapiaHTIB BU3HAYEHHS CAMOT0 MTOHATTS «(eMiHI3M», HAaBKOJIO SIKOTO
BIIPOJIOBX 0aratboX JACCATHIIITH TOUYUTHCS MOJIEMIKa, ajie IIJIKOM MOXKHA MPUCTATH JI0
3arajgbHOIl (hyHAAMEHTANBHOI 11e1 PO Te, IO <CKIHKA CTPakJa€ BiJ CUCTEMATUYHOI
COIlaJIbHO1 HECHPaBEJIMBOCTI 3 MPUYMHM CBO€I CTaTl» 1 BBa)XaTh ii OCHOBOIO
YUCIEHHUX  (PEMIHICTUYHMX  TEOpi  ChOTOAHIMIHBOIO  JHA  (JI10epanbHOIi,
MapKCHUCTCHKOI, paANKaIbHOI, ICUX0AHATITUYHOT, COIIaTICTUYHOT, EK3UCTEHIIATbHOT,
MTOCTMOJIEPHICTCHKOI). BTiM (peMiHI3MY siK sBUIIA a00 3p1I0i IHTEIEKTYaJIbHOI Teuli B
VYkpaiHi He ICHY€ Hi B CyCHUIBHOMY, HiI B KYJbTYPHOMY JKUTTI, HI TUM OLIbIlE B
HayKoBoMYy aHaji3l. @eMiHi3M — 11 (PEHOMEH «IHIIO1» 3aXiHOI IMBiTI3allii, 1 X04a B
VYkpaiHi B ocTaHHI JECATUIITTS XX CT. 3apoJuiiacs NOTy>XHa (PeMiHICTUYHA TPATULIIS
(npencraBnena Haranero Kobpuncbkoro, Onenoro [Tuinkoro, Onsroro KobuistHCbKOTO,
IBanoM ®pankoM, Muxaitsiom IlaBiaukom 1 yactkoBo Muxaiisiom [[paromanoBum), ii
BUTOKH TaKOXX UM 3 3aX0/y — BiJl COLIIATICTUYHUX 17IeH, HacamIiepe] BiIOMUX Mpailb
Opinpixa Enrenbca, tpakraty «IloneBonenns xinok» Jxona Crroapra Mina, m’ec
I'enpika I6cena Tomo.

AKTUBHUN pO3BUTOK (DeMiHI3MY B YKpaiHI MOXHA MOSCHUTH THM, IO B YacH
KOJIM CYCHIJIBCTBO MparHe 10 CBOOOJM 1 OAHOYACHO 3BEPTAETHCS 0 JHKEPEeN BIACHOI
IHTEJEKTyaJIbHOI KYJbTYpPH, BUBYA€E HAI[IOHAJIIbHY 1CTOPII0 BOHO € JIOTIYHUM, OJHAK
HOTO BUPAXKEHHSI MPOTITOM OCTaHHIX 10 POKIB 4acoM MEPEKPECIIOE HOTO TOYaTKOBI
3acaad. 30KpeMa BUCTYNHM aKTUBICTOK Ipynu «Femen» Ta momioHi nepdopmaTuBHI
akiii Bil cydacHuX XynoxkHuilb Mapii KynukoBcbkoi Ta Okcanu Yenenuk (MpOEKT
«KBiTH 1EeMOKpaTii»), AK1 BKIIOUYAIOTh TOpHOTpadivHi €1eMEHTH, HABITaK! HiBEIIOIOTh
Ta 3a5J105KYI0Th 00pa3 KIHKH Y CYCIUIbCTBI CUIIBHOT (P13MYHO Ta IHTENEKTYaJIbHO, Ti€l,
[0 Ma€ BJIACHY T1HICTh Ta CBOOOY [4].

ITlicnis 1991 poxky mpocTip YyKpaiHCBKUX MICT CTaB  BIIAKPUTHUM IS

He(popMabHOrO MHUCTENTBA. 3'SBUJIMCH Mepiil rpaditi, Mypanu, 10 KOMEHTYBaJIH
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couianbH1 TeMH, 30Kpema 1 reaaepHi. Ha mouatky XXI cTomiTTs yKpaiHChKI MUCTKHHI
Pa3oM 3 4OJIOBIKaMHU-palTEpaMu MOCTYIOBO MOYaIN CTBOPIOBATH MypaJiv Ta rpadiTi B
SKUX TIJHIMAIN TeMU TeHIEPHOI HEPIBHOCTI, TUIECHOCTI Ta CTEPEOTUITHOTO 00pa3zy
KIHKH B CYCIILIILCTBI. 3 TOYAaTKOM POCIHChKO-yKpaiHChKoi BiiHU (2014 poky i TOHUHI)
B1JI0YBa€ThCS MEPEOCMUCIICHHS MUTIISIMU JKIHOUOTO 00pa3y — JKiHKa mepecTae OyTH
TUWIBHOIO (iryporo. CTpiT-apT-XyJA0KHUKHA TOYMHAIOTH PEMpPEe3eHTYBaTH 11 SK
3aXHCHHUITIO, PEBOJIIOIIIOHEPKY, BOJIOHTEPKY. Bee vacTie 3 aBiastoThes GeMiIHICTHYHI
MeceKl Ha CTiHaX, rpadiTi Ta Mypajdu sKI BHCTYNAlOTh MPOTH JOMAIIHbOIO
HaCUJIbCTBA, CEKCU3MY Ta '€HJEPHOI JUCKPUMIHALII] Y BUKOHAHHI 1 )KIHOK-XYI0’KHHUIIb
1 yoJoBikiB («O0iiimu cede», XepcoHchke 1moce, 28, Mukonais; «Hazyctpiu mactio»
npocrnekt Mupy, 107, Mapiynons; «JIroOute — He a00uTHY», JIncnyancek (Bci O.
Kop6an)) [1].

OpaHe 3 MPOBIIHUX MICHH Y CIO)KETHOMY KOHTEKCTI CY4aCHOTO YKPaiHCBKOTO
Mypally BIABOAMUTHCS 00pa3y MATPIOTHUYHOI KIHKH KA TPAHCIIOE E€THO-KYJbTYpPHI1
Tpaauilii perioniB kpaiHu. Tak Ha 3axol YKpaiHu MepeBakaioTh 00pa3y MOJIOIUX
IiBYaT y BHUIIMBAHKAX, CTHJII30BaHl IiJ TMON-apT, CIOXKETHI KOMIIO3MIIT 13
300paKEHHSIM JKIHOK Yy HallOHAJbHOMY OJi31 3 €THIYHMMH OpHaMmeHTamu. Jlo
NPUKIATy BapTO 3a3HAUYMTH CTIHOMMCU 3axinHol YkpaiHu, 30kpema «['yiynka 3
kypkowo» (IBano-®pankiBcbk), «llogonmsHka 3 BepeTeHOM» (XMENIbHUIIBKUI),
«bykoBunka» (YepHisii), BukoHani MuTisiMu Maproto i FOpiem [TiTuykamu.

BiTun3HsiHl paiiTepy MaiicTepHO 30al1aHCOBYIOTh 00pa3 >KIHKH, JOCSITal04H
«30JI0TOi CEpeIMHW» BITHOCHO [0 PAASHCBKUX XYJOXKHUKIB: yKpaiHChbKa >KIHKa
yOCOOJIIO€ HE TIJIbKA HIKHICTH Ta YyTTEBICTh, 110 OyJIM THUMOBUMU JJISI JIOBOEHHOTO
MUCTELTBA, aJI€ i BUSBJISIE PUCH BUIHHOI Ta PIlIy40i 0COOUCTOCTI. Y Cy4yacHUX yMOBax
MUTLI NEPETPYINOBYIOTh aKLIEHTH Ta HArOJOUIYIOTh Ha CHJIBHUX CTOPOHAX XapakTepy
YKPaiHCBKOT KIHKH, TAKUX SIK CMUTUBICTh, BIPHICTh Ta MATPIOTHYHICTH. SIK OT B Mypati
«CiM's 171 YOTUPUIIANOro» MO ByJ. 3JaToycTiBcbka y M. KueBi 13 300pa’keHHSIM
Amnacracii Tuxoi 3 micta [priHb, BTaCHUII NPUTYJIKY JJi1 COOaK 3 1HBAIIIHICTIO, KA
i oocTpiiamu paTye 19 cobak Ha Bi3Kax 3 Majar0yoro MicTa, Ik CUMBOJI JTFOJISTHOCTI

1 HE3JIAMHOCTI YKpaiHIIiB [6].
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Taxi oOpa3u ykpaiHCHKUX >KIHOK HAJMXAalOTh CTBOPIOBATH MYpalHM 1HO3EMHHUX
MUTIIB Ha TepeHax €Bponu. Tak, y MDKHApOAHHWM JeHb OixkeHIIB y bymamemiri
npeacraBauk YBKB OOH B Yropmwmai Pomann Illimar Ta Mep 7-oro paifloHy M.
bynanemr Iletep Henepmionnep Biakpuiu Ha ofHiA 3 OyniBenas mo Bynd. Kiayszan
MypaJl 13 300paKEHHSAM YKPaiHCBKOI KIHKH 3 JBOMa JIThMH, KA, PATYIOUHUCH BiJ
POCINiCHKOTO Hamaay Ha YKpaiHy, MIIKA MepeTHHANa YKPaiHChbKO-YTOPChbKUIN KOPIOH
y MOyHKTI mponycky Bumok-Tucabeu 27 motoro 2022 poky, Ha TpeTid JeHb
MMOBHOMACIITAOHOTO BTOPTHEHHS pocii B YKpainy [5].

Hapasi ykpaiHnchKuii cTpiT-apT, MPOMIIOBIIM IUISX BiJ 11€0JIOTTYHOTO MOBYAHHS
paasiHCbKOI JOOU /10 TIOBHOIIIHHOT'O T'POMaJICBKOTI'O BUCJIOBJIEHHSI, CTaB IPOCTOPOM, /1€
CYCIUIBCTBO MO€E BIAKPUTO TOBOPUTH PO T€HJIEP, PIBHICTH 1 pOJib KiHKH. EBOMIONISA
KIHOYOT0 00pa3zy — BiJ i/1eaTi30BaHOT MATEPI-TPYIIBHUII PAITHCHKUX (PPECOK 1 MO3AIK
710 (EeMIHICTUYHOI aKTUBICTKH, 3aXUCHHUIIl Ta KYJIbTYpHOI T'€pOiHI Ha Cy4acHHUX
Mypajlax — JEMOHCTPYE HE€ JHIIE 3MIHYy XYyJO0XHbOI MOBH, a ¥ TIJIMOOKY
TpaHchopMaIlito CycliIbHOI CBIIOMOCTI.

CyyacHi ByJIMYH1 XYJO’)KHUKH — SIK JKIHKH, TaK 1 YOJIOBIKH PETPE3CHTYIOTh KIHKY
K Cy0’€KT, a He 00’€KT: 3 BIACHUM IOJ0OCOM, BUOOPOM i CHIION0. IXHi TBOpH CTaIOThH
HE JIMIIEe eCTeTUYHHM (PEHOMEHOM, aje ¥ Bi3yalbHUMHU MaHidecTamMu, 10
MPOTUCTOATh  JUCKpUMIHAIi,  yTBEPIKYIOTb  TiIHICTB 1  B1IOOPaKalOTh
0aratorpaHHICTh YKPaiHCHKOT 1IEHTUYHOCTI. Y 1IbOMY KOHTEKCT1 CTPIT-apT Biairpae
POJIb HE TUIBKM MUCTEITBA, a il CBOEPIIHOT icTopiorpadii emMaHCUIalliHOi O0OpOTHOU

— BI3yaJIbHOT XPOHIKH 3MiH, 1110 BXK€ BII0YJUCH, 1 TUX, IO L€ TONEpPEey.
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IHTETPALIA CTPIT-APTY B HABUYAJIBHI ITPOT'PAMU: MOKJIMBOCTI
TA BUKJIUKH

Anomauyia. Y nipaiii po3riisIa€ThCs IHTETpaIlisi CTPIT-apTy B HABYAJIbHI IPOTPaMHU
MUCTEUBKUX 3aKJIaJiB OCBITH SK IHHOBAIIMHUN KPOK y MIATOTOBIl Cy4YacHUX
XYJO’)KHHKIB Ta JAu3aiiHepiB. BHCBITIIEHO mTepeBarn BOPOBAKEHHS CTPIT-apTy B
OCBITHIM TpOIEC: MPAKTUYHICTh, PO3BUTOK KPEATUBHOTO MHUCIIEHHS, MOKJIUBICTD
peanizallii MpOoeKTIB y peaJbHOMY CEPEIOBUILI Ta 3JIyYEHHS MOJIO1 JI0 COIIaIbHOTO
nianory. HaBeneHo mpukiagu yCHIIIHOTO BHKJIAJAHHS CTPIT-apTy Yy BHUIIUX
HaBuanpHuX 3aknanax CHIA, ne cTyaeHTH OTpUMYIOTh TEOPETUYH1 3HAHHS Ta
MPaKTUYHUN JOCBIZ, OEpyTh y4yacTb y MaicTep-Kjacax, My3eMHUX BHCTaBKax 1
rpynoBux mpoekTax. HaromnomeHo Ha yHIKaIbHOCTI aBTOPCHKOTO Kypcy «Mypanu Ta
rpadiTi-apT B Cy4aCHOMY MOHYMEHTaJIbHOMY MUCTEITBI», SKU BUBYAIOTH CTYJACHTH
crietiasibHOCTEM «OOpazoTBOpue MHUCTENTBO» 1 «I'padiunuit auzaith» daxoBoro
KoJemky «YHiBepcym» KHIBCRKOro CTONWYHOTO yHIBEpCHUTETy iMeHl bopuca
I'pinuenka. OKpeclieHO OCHOBHI BHKJIMKHM 1HTErpauii cTpiT-apTy B HaBYaJbHI
Mporpamu 3aKiiajiB (paxoBoi MEePeABUIIOI OCBITH.

Knirouosi cnosa: iaterpaitis, cTpiT-apt, rpaditi, Mypaiu, HaBYajabHa Iporpama.

Abstract. The article examines the integration of street art into the educational
programs of art institutions as an innovative step in the training of contemporary artists
and designers. The advantages of incorporating street art into the educational process

are highlighted: its practical nature, the development of creative thinking, the
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opportunity to implement projects in real-world environments, and the engagement of
young people in social dialogue. Examples of successful street art instruction in higher
education institutions in the United States are provided, where students gain both
theoretical knowledge and practical experience by participating in workshops, museum
exhibitions, and group projects. The uniqueness of the course «Murals and Graffiti in
Contemporary Monumental Art», studied by students majoring in «Fine Arts» and
«Graphic Design» at the Professional College «Universum» of Borys Grinchenko Kyiv
Metropolitan University, is emphasized. The main challenges of integrating street art
into the curricula of specialized secondary education institutions are also outlined.

Key words: integration, street art, graffiti, murals, curriculum.

VY XXI cTomiTTI MUCTEUTBO aKTUBHO BUXOJUTh 3a MEX1 KJIACUYHUX (POPMATIB.
['manay nenani yacTimie 3ycTpivyae BidyalibHi 00pa3u HE B My3€MHHX 3ajiaX, a Ha CTiHAX
OyniBesnb, MapKaHax, nepexojax, y dopmari rpaditi, TpadapeTis i MypasiBb.

Crpit-apt — 11e He jauiie ¢opmMa CaMOBUPAKEHHs, a ¥ 3aci0 KOMyHIKaiii 3
CYCHUIbCTBOM, 1HCTPYMEHT MPUBEPHEHHS yBaru M0 COIAJIbHUX, E€KOJIOTIYHUX Ta
MOJITUYHUX TpoOsieM. ToMy 3ampoBaJKEHHs 1i€1 TEMaTUKU y HaBYaJIbHI MPOrpaMu
MHUCTEILKUX 3aKJIa/IIB OCBITH € KPOKOM JI0 OHOBJICHHSI 3MICTY Ta METO/IIB MiATOTOBKHU
Cy4acHOTO XYJOKHHUKAa Ta Ju3aiiHepa. AJpKe, IHTerpailis CTpiT-apTy B HaBYAIbHHMA
MIPOIIeC CTYACHTIB Ja€ HU3KY TIEpEBar:

- Ilpakmuunicms. CTyAeHTH OTPUMYIOTH MOXKJIMBICTh peaji3oByBaTh CBOIi
MPOEKTU B PeaibHOMY CEpeIOBUILI — Ha (acajax, CTiHaX HaBYAIbHUX 3aKJIaJIIB
a00 MicbKUX OO0'€KTIB, 10 3HAYHO [IJBUILYE pPIBEHb  COLIAIBHOI
B1IIIOBI1AJIBHOCTI.

- Pozsumox kpeamugnozo mucnenns. CTpiT-apT 0a3yeThCsl HA KOHIENTYaIbHOMY
X0/l Ta BUMAarae BMIHHS MUCITUTH HECTaHJIAPTHO, MPAIFOBATH 3 CUMBOJIAMH,
apXITEKTYPOIO, IPOCTOPOM.

- 3anyuenns 0o coyianvHozo dianoey. Yepes CTpIiT-apT-TBOPU CTYJEHTH MOXKYTh
BUCJIOBUTH CBOIO TPOMAJISTHCHKY MO3UIIII0, MIATPUMATH CYCIUIBHO BaXKJIUB1 TEMH,

TaKl SIK IIpaBa JIOAHN 30epeKeHHS IpU (021041 ICTOpHYHA MaM’SITh TOMIO.
b b



150

Taxuit 71OCBiJ BXKE MPOTATOM OCTAHHIX JECATH POKIB MAIOTh CTYJIEHTH ACSIKUX
Konemwxkis Ta YuiBepcuretis Ha Tepenax CIIIA. 3okpema, LIM College (Hbio-Fopk)
MPOTOHYy€E TeopeTHKo-npakTHIHuii Kypc «ARTS 2031 — «Graffiti and Street Arty,
SKUW OXOIUIIOE 1CTOPit0 TpadiTi BiJ JAOICTOPUYHUX YaACIB IO CY4aCHOTO CTPIT-apTy.
[IpoTsiroM TpbOX HaBUAJBHUX KPEIUTIB CTYACHTU 3HAUOMISTHCA 3 TpadiTi Ta
Cy4yaCHHUM pyXOM TIJ00albHOTO BYJIWYHOIO MHUCTENTBa. B mpoieci BHUBUEHHS
3a3HAYEHOTO KYpCY CTYJEHTH Mi3HAIOTh METOJIA OMHCY Ta OLIIHKKA TBOPY BYJIMYHOIO
MHCTENTBA, BiJBiMyloTh My3eifHi BucTaBkH B Hplo-HopKy, IpucBsdeHi cTpiT-apTy,
BUKOHYIOTh JOCIITHHUIIBKY POOOTY MPO BYJIWYHOTO XYAOXKHHKA Ta CTBOPIOIOTH
MPAKTUYHUI TPYIOBUN MPOEKT, MOB'SI3aHUI 3 BYJUYHUM MHUCTELTBOM [2].

City College of New York (Hwio-Mopk). Kypc «ART 31186» mocmimxkye
EBOJIIOIII0 TpadiTi BiJ JaBHHOETHMIETCHKUX HAMKUCIB J0 CY4YacHOTO CTpIT-apTy,
BKIIFOUAl04H (heHOMEH «train bombingy» y Bporkci, nociimkenns paitonis Hero-Hopky
AK MICLSI 3aPOJIKEHHS KIIACUYHOTO rpadiTi, HUIIXOM 3yCTpidel 3 m'aTbMa Cy4aCHUMH
panTepamu, mij 4ac SKUX CTyACHTH OepyTh y4acTh y MaicTep-Kiiacax 3 TEXHIK rpadiTi,
JTOCHIKYIOTh TpadiTi-MaliIaHYMKX, BIABIAYIOTh TEMaTH4YHI MYy3€ilHI BUCTaBKU. Y
mpolieci HaBuyaHHsA 3700yBaul OCBITHM BenyTh MOAEHHHUK. Kypc 3aBepuryerbcs
MPE3CHTAII€I0 CBOIX BHCHOBKIB IOAO BAXKJIWBOI TEMH, IOB'SA3aHOI 3 BYJIMYHUM
MMCTEITBOM [3].

Long Island University (Post Campus, CIIIA). Ha xypci g1aHOrO yHIBEpCUTETY
CTYJICHTH BHMBYAIOTh TPU KPEIUTH y BUTJIAIA1I BUOIPKOBOI AUCHUIUTIHM. «IcTOpis Ta
BUHUKHEHHSI BYJIMYHOTO MHUCTEUTBA Ta TrpadiTi» — 1€ Ha3Ba Kypcy, SIKUA MOYaiu
Bukiagati y 2010 poui. Y naHomy By3i mepes] CTapTOM HaBYaHHs OyJio MpPOBEACHO
MIKpPOTECTYBaHHSI MK cTyleHTaMu. Came iX 3alliKaBJIEHICTh Ta €HTYy31a3M CTalu
BAXXJIMBOIO YACTHUHOIO CTpaTerii BHUKIaJaHHSA CTpiT-apTy. CTyAE€HTH perysspHO
MIEPEMHUKAIOTLCSI MDK JICKI[ISIMH Ha OCHOBI CIIAIiB Ta BIiJICO, TEXHIYHHUMH
JE€MOHCTpALIsIMH, BIJBITyBaHHAMH MY3€iB Ta rajepeul, mpe3eHTalisiMi 3apolIeHuX
XYI0’KHHKIB Ta MTPAKTUYHUM JIOCBIZIOM CITIJILHOTO CTBOPEHHS rpadiTi-TBOPIB. MOYATKY

BUKJIaJIaHHA I[OTO KYpPCYy CEpejl 3alpoIleHUX apTUCTIB Ta JieKTopiB Oymu: I'. Benr
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Cwmit, SEBS (riceBno), Kpic Creiin, Cake (ncesno), Jleon Pix IV, [Ixon ®exuep, ['eitd
[Ien6epr, Kerpin Jlopimep Ta Jlinaci Tabac [4].

B ykpaiHChKHX 3akiafiax BHIOi OCBITU Ta ()axOBOi MEpeaBUINOI OCBITH TeMa
CTPIT-apTy PO3IIAJAEThCA B paMkax JucuuIUiiH «Ilctopis mucreurs», «lctopis
oOpazoTBopuoro mucreursa», «llpudTu» Ta mpoekTHUX NpakTukax. BTim cepen
MOAIOHUX KYPCIB /10 BUIII€3a3HAYEHUX MOYKEMO BITHECTH JIUIIIEC OJIUH aBTOPCHKHUH KypC
«Mypamu 1 rpadiTi-apT B Cy4aCHOMY MOHYMEHTaJbHOMY MHUCTEITBI», SKUH BKE
ApYTUil piKk mocniib BUKIagaeTbess y daxoBomy KoJemki «YHiBepcyM» KHIBCBKOTO
CTOJIMYHOrO yHiBepcuTeTy imeHi bopuca ['piHueHka Ta BKJIIOYA€E TEOPETUYHY Ta
MPaKTUYHY MIATOTOBKY HOBOI IUICSAM BYJUYHUX Xy0kKHUKIB MicTa Kuesa. I1ig gac
KypCcy CTYIACHTH KOJEIKYy BHBUAIOTh TEXHIKM Ta TEXHOJOTIA Cy4acHOTO
MOHYMEHTAJIBHOTO MHUCTEITBA, OCHOBH POOOTH 3 TPOCTOPOBUMH 00'€KTaMH MICHKOTO
CEpEelIOBHUIIA, TEXHIKO-TEXHOJIOTTYHI OCOOJIMBOCTI CTBOPEHHS 300pakKeHHS Ha CTiHI,
0COOJIMBOCTI MOr0 TIJIACTUYHOIO MOJieftoBaHHs. DiHAIBLHOIO 3aJ1KOBOK POOOTOIO
CTYJICHTIB € BUKOHaHHS I'padiTi Ha MapKaHi KOJEIKY Ta CTBOpeHHs mepiroi B Kuesi
JerajnpHoi rajepei rpaditi. B paMkax Kypcy, TaKoxX, IJIaHY€EThCS 3a]TyY€HHSI CTYICHTIB
710 MICBKHX Ta BCEYKPAiHCHKUX (PECTHBAIIB BYJIMYHOTO MHUCTENTBA. TaKuil TIPUKIaT
JTEMOHCTPYE, IO CTPIT-apT MOKEe OyTH YaCTHHOIO HABYAJILHOTO IMpoIlecy 0e3 IKOIN
JUTSL aKaIeMIYHUX cTaHAapTiB [1].

Brim, sk 1 Oynp-ska 1HHOBAIliS 1HTErpailisl CTpIT-apTy He TMo30aBieHa
TPYIHOIIIB, CEPE.T IKMX BapTO 3a3HAUNTH:

- Cmepeomunue cnputinamms. JIis YacTUHU CYCHUIbCTBA CTpPIT-apT J0Ci
acoOIIIOEThCA 3 BaHAadi3MoM. lle BHMarae mpoOCBITHHIIBKOI pOOOTH SK cepen
CTYJICHTIB, TaK 1 CepeJl BUKJIJlauiB.

- [Iliocomoska suxnaoauie. He x0oxeH BUKIIagad Mae€ BiMOBIIHY KBaTi(ikaii ado
JOCBiZT pOOOTH 3 CyYaCHHMMH BYJIUYHHMH TEXHIKAMH, BIJIIMOBITHO MOTpPiOHE
NiBUILIEHHS KBaTiikalii abo 3arydeHHs 10 poOOTH MOJIOANX MUTLIB-IPAKTHKIB.

- Texniuni i npasosi 6ap’epu. Pobota B myOaiYHOMY MPOCTOPI YacTo MOTpedye
JI03BOJIIB, KOOPJIMHAIIIT 3 MICIIEBOIO BJIa/ION0, (JiIHAHCOBUX PECYpPCIB Ta TEXHIYHOI

0asu.
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[HTerpaist cTpiT-apTy B HaBUaJIbHI MpOrpamMu (PaxoBUX KOJIETKIB MHUCTELIBKOTO
CIIpSIMyBaHHS — 11€ He JIMIIIE 1HHOBAIlis, a HeoOX1HICTh. BoHa 103BOJIsSIE ananTyBaTH
MHUCTEIBKY OCBITY JI0 BUMOT 4Yacy, PO3IIUPHUTH YSBICHHS CTYICHTIB PO MOKJIMBOCTI
MUCTEITBA, IaTH IM IHCTPYMEHT IPSMOI B3aEMOII 3 colliaabHUM mpocTopom. IIpote
YCHIX IIi€l 1HTerpalii 3aJeXUTh BiJl TOTOBHOCTI 10 MDKIWCHMIUTIHAPHOTO MiIXOY,

THYYKOCT1 BUKJIQa4iB Ta MIATPUMKH 3 00Ky aJMiHICTpallii HaBUaIbHHUX 3aKJIaIiB.
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OPIEHTAJIbHI TEMHU B €BPOINEVCHKOMY KUBOIUCI

Anomauyia. 3-IOMIXK TEM OPIEHTAIILHOIO MHUCTENTBA, IO CTaIM 3aTpedyBaHl B
€BPOIEHCHKOMY >KHUBOMHUCI Bif 4aciB CepeHbOBIYYS, OJHIEI0 3 HAWUMEPIIUX CTaI0
300paKeHHsI OLIATHOrO CXI1JHOro TEeKCTW. Cepel HbOro BUAULUIMCS Jpamnepii Ta
KWIMMU M1 TpPOHOM boropoauill, TKaHMHU B 00Ja4€HH1 B13aHTIMCHKUX CBSIICHUKIB,
OJIAT €K30THUYHHUX MEPCOHAXIB ITHOY OJANICOK 3 cepajeil, HalOXKHUIIb a31iChKUX,
KUTAChbKUX, a(DpUKAHCBKUX TrapeMiB; 300pa)K€HHs Teilll, MaHJApUHIB, CYJITAHIB,
XaHIB, IaxiB, MUPBAHIIAXIB; MOBKOBI MHUPMH 1 Biszta. OCIOHO B IbOMY PSy MOYXKHA
PO3IJIIHYTH CIOKETHI KOMITO3MINII 31 CIIeHaMH MpoAaxy paldiB Ha PUHKAX, CIICHH
KYTIaHHS, JIJABKY aHTUKBAPiB, 00pa3u JaJeKOCX1THUX, IHAINCHKUX, CEPETHbOA3INChKUX
MOOYTOBUX 1 POMAaHTUYHUX CIICH.

Kniwowuosi cnoea: 1ekopaTMBHE MUCTEUTBO, O0O0pa30TBOpYE MHCTELTBO,

OpIEHTANICTHKA, CX1JTHE MUCTEIITBO, YKUBOIKC, €Bpomna, KHJIUMHU, TSKCTUJIb.

CXi1HEe MHUCTEUTBO CTAJI0 YACTUHOIO €BPONEUCHKOT KYJIbTYpH I1I€ 3 YaciB JIaBHIX
[UBUTI3AIIN, KOMM mMoYaiu (OpPMYBaTUCS OCHOBU JAUIUIOMATHYHUX CTOCYHKIB,
MpUilUia MOJa Ha OOMIH NOJIapyHKaMHU, 10 3alpOBaKyBaBCs y OUIbII PO3BUHEHHUX
KpaiHax, Ta Bi10yBajmcs KyMiBii paliB 3 pi3HUX PET10HIB (Y TOMY YHCIII IPEICTaBHUILIb
MIPEKPACHOT CcTaTi), a TAKOXK TUHACTUYHI COIO3H, SIK1 3aKPITUTFOBAIIMCS €THAHHSAM POJIIB
3 PI3HUX YaCTHUH CBITY. 3 J0OU aHTUYHOCTI MOIIMPEHOI MPAKTUKOIO 32 MPUKIAJIOM
CKapOHUIb KUTANChKMX maroa 1 cBsaTwmi €runrty, ['pemii, Pumy Takox cramo

30upaHHs CKapOiB y pi3HUX My3€HOHaX, MHAKOTeKaX, KyHCTKamepax €Bpomn [1, c. 1—

511].
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3 yaciB Bi3zanHTii, KoM moyanu 1HTEHCUBHO 3MINIYBATUCSA KYJIbTYpU CXITHHX 1
3aX1JTHUX 3€Mellb, & TAKOXK 1]l YaC BEJIMKOIr0 MepeceseHHsI Hapo/IiB, TOCTYIIOBO MOJIa
Ha OIAaTHI BUPOOW 31 CIOHOBOI KICTKH, Pi3bOM TIO JEPEBY, XYIOKHHOTO MeETaly,
KepaMikH, cKja, TekcTuio [3, c. 128-130] nocsrna pizHUX KyTOUKIB €BpONEHCHKOT0O
koHTUHEHTY. Bixxe Big XIV-XV cromnitra (Big yaci ¢pa dininmno Jlinmi, AHTOHEIA
ne Meccina, Slna Ban Eiika, Jlopento Jlotro, Anapea Mantenbs tomio [5, ¢. 10-78])
OpiI€EHTAIbHI TKAHUHM CTAJIM IMIJPKEBUMHU aKIleHTaMU ()PECKOBOTO PO3MHUCY 0aratbox
XpaMiB, 1KOH, BIBTapiB, iX MOYaIM 300pakaTW SK NPHUKpacu MiJIOT, CTiH, MeOJiB
1HTEp €piB Ta €K30THYHI 03700 eKcTep’epiB OyIMHKIB, PO3MINIYIOUHM B MPOCTOPI
’KMBOIIMCHUX MOJIOTEH Ha MOCTax, 0aJIKOHAX TOLIO.

V xuBomnuci PeHecaHcy npeKpacHUX MaJIoHH 1 €BPONENChKUX CBITCHKUX KPacyHb
MpUIHATO OyJ10 300paXKyBaTH B HOIIII 3 IHAINCHKUX, TEPCHKUX, TYPELBKUX , IIOBKOBUX,
aTJIACUCTUX TMap4YeBUX, OKCAMUTOBUX TKAHWH, 1HKOJU B JIOPOTHX OPIEHTAIBHHUX
TKaHWHAX O3HAYEHOI'0 ITHUOY, YacTO 13 3aCTOCYBaHHSM MOTHBIB KBITOK 1 IJIOMAIB
rpaHary, KylOHHOTO JIaMachbKOTO BI3epyHKY, OpHAMEHTaMU 3 meucii (1HAINChKUX Yn
TYpELbKUX OTIPKiB) TOHIO TaKOX IHKOJM JIEMOHCTPYB&JIM 1 BBEACHHS CpIOHOI,
30JI0THOI HUTKHU. 3 A00M 0ApOKO B €BPOMNEHCHKOMY >KHUBOIKCI MOYAIU MPECTABISATH
CX1/IHI KWUJMMH, FOBETIPHI NMPHUKPAcH, KyHTYIIEBI MOSCH, 1HKOJIM TMOBHICTIO TKaHi 3
MPSAEHOTO 30JI0Ta, MPUKPALIEH] CAMOIIBITHUM KaMIHHSM, OIIATHUMH aKCECYapaMHu.

Big XVII cromiTTst 3BOpOTHIMHU SIBUIIIAMU IIIUHYa3pl, TIOPKEP1, AMOHEP1, 1H]O0-
capalMHChKOTO CTUII0 B €Bpomni (XapakTepHuid npukian — xuBonuc Ana Bepmeiiepa
JendTchkoro), cTano 3BepHEHHS 10 €BpoIeHepl y kpainax Cxomy.

3 mexi kinng XVIII — mouwatky XIX ctomite 1 g0 mouyaTky XX CTOMITTS
OpIEHTAII3M BUOKPEMUBCS B HAMPSAM PO3BUTKY KYJbTYypH 3axigHoi €Bponu y My3Hulll,
rpadiri, apXiTeKTypHOMY JEKOpi Ta HaWOUIbIIe >XuBOmHCi. B ocTaHHROMY BIH
HaiouIbIe OyB MOB’S3aHUN 13 CHAJAKOM apabo-MyCYJIbMAaHCBKHX KYJIbTYp PI3HUX
KpaiH cBiTy. OMHUM 3 HaWOUIbII BIIOMUX MaWCTPIB IIbOTO HAMPSIMKY TBOPUYOCTI OYB
Exen Jlemakpya, y TBOPUOCTI SKOTO MPOSIBUITUCS BIUTMBH MHCTEITBA KpaiH MarpuoOy,

apabcwkoro €runty, Jlanekoro Cxomy.
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3aranom 710 HaPSIMKY OpieHTaTi3My BapTo 3apaxyBaTu Ana-JIyi XKupone, Opaca
Bepne, Ansdpena Hdeonanka, Exxena ®dpomantena, Jleona bouny, XKana lominika
Enrpa, Irmaca Cmipinona, ®penepika Jleiitona, ®penepika bpimkmena, koTpi
300paxyBajiu 010JIeHUX repoiB JaBHBOI ly/iei, cydacHUX IM €K30THYHUX MEPCOHAKIB
13 BIII3HABAaHUMHU TE€MaMH KINTAJITYy OOpa3iB IIMTI'aHOK, TaHIIB >XKHUBOTA, IPOJIABIIIB
KUJIUMiB, MEIIIKAHIIIB TapeMiB, CX1JHUX MPaBUTEIIB HA TPOHI B OTOYCHHI 3HATI TOIIO
[4, c. 1-170].

OTxe, 3-IOMIXK OpIEHTAIBHUX TEM B €BPONEHCHKOMY >KMBOMMCI BIJl 4aciB
«J1AJIOTy KYJIbTYyp» 1001 Penecancy Oyno npuidHATO 300pakaT CX1H1 pUHKUA TKAaHUH
1 KWIMMIB, Mpojax pabiB, TaHIIl )KMBOTA, HAJOKHUIIS 1 OJATICOK Yy cepaisix, EBpEHoK
B oOpa3zax CXIJHUX KpacyHb, CIEHM DPUTyaJbHUX OMOBIHb Ta IHIIIAIIN, YacTo
3MINIYIOUU CXIJHY CTUJIICTUKY B MEBHHUM MIKCT KyJbTyp KiTanTy nomypi. [lopyy i3
IIMHYya3pi, TIOPKEpl, SIMOHEpl, 1HAO0-CApPAllMHCHBKUM CTHJIEM B €BPOINEUCHKOMY
xuBonuct ynpoaosx XVIII — noyarky XX cTONITh TakokK MOLIMPIOBAJIACA MOJAA HA

€BpOIIEHEP1 (3BOPOTHE SIBUIIIE) Y CX1THOMY MUCTEIITBI.
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TPAHCOOPMALIA CTUJIICTUKHU TBOPYOCTI B. KYJIMKOBA KIHIIA
XX - IIOYATKY XXI CTOJIITH

Anomauyia. Topuicts Bitanis Kynukosa 3a3Haiia Big4yTHOI TpaHCcpopMallii Bl
aKaJIeMIYHOTO peaii3My [0 CHHTETHYHUX (OpM NOCTMOAEpHY. Y #oro poborax
MPOCTEXKYIOThCS BIUIMBU KOHCTPYKTUBI3MY, CYIIpeMaTu3My, Ky0i3Mmy, croppeaiizmy Ta
JIOKaJIbHOTO aBaHrapAy. IlocTynoBe nepeocMuciIeHHs Xy J0)KHbOT MOBH ITPU3BEJIO 110
yCKJIaAHEHHsT (OpMH, y3arajabHEHHS KOJIbOPY, BHUKOPHCTAHHS METa(OpUYHOL
CTPYKTYpH 3006pakeHHs. Voro CTHIB CTaB MOEIHAHHAM pallioHANBEHOI TeoMeTpii Ta
€MOIIIITHOI eKcrpecii, 1m0 BiIoOpa)xae 3MIHY €CTETUYHHMX OPIEHTHUPIB 1 KYJIbTYpPHOI
YyTJIMBOCTI Ha 371aMi €MOX.

Knirouoei cnosa: Bitaniit Kynukos, cTuiticTuka, KOHCTPYKTHBI3M, aBaHTapIu3M,
XapKiBChKa XYyIOXHS IIKOJA, MOCTMOJIEPHI3M, TpaHchopmallis KUBOMHUCY, KyOl13Mm,

croppeaizm.

VY MuctenpkoMy KOHTEKCTI XapKIBIIMHM MocTaTh Bitamis MukonaiioBuya
Kynukosa (1935-2015) € 3HaKoBOIO, 30KpeMa y BHMIpax CTHJIICTHYHOI E€BOJFOIT
XYJI0O)KHBOI MOBH Jpyroi mojoBuHU XX — moyatky XXI cromiTrs. Horo TBOpYa
TISUTBHICTh  OXOTUTIOE KUJIbKA JIECATUJIITh 1HTEHCHUBHOTO TIONIYKY, ajamnTaiii Ta
NEPEOCMUCICHHS XYAOXKHIX Tpagulliii, y MexaxX SKHX MOCTynoBo (opMyBaBcs
IHIUBIAYAJIbHUM CTUJIb MUTIA. Y I1IbOMY KOHTEKCTI Ba)XJIMBO IPOAHATI3yBaTH
TpaHchOpMaIlito HOro XyJO0KHbOI CTHIIICTUKH, 3BEPTAIOUYM YBary Ha BHYTPIIIHIO
JIOTIKY 3MIH, KYJbTYpPHO-ICTOPMYHI UYWHHUKM Ta 1HIUBIIyalbHI OCOOJMBOCTI

aBTOpCBKOI MOBH.
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Ha pannbomy etami cBoei TBopuocTi B. KynumkoB TsDKiB A0 NPUHIMIMIB
PEANTICTUYHOI IIKOJIU, 0 OyJia JOMIHAHTHOI y MiciasiBoeHHOMY muctentBi CPCP.
AkazneMiyHa TIATOTOBKa, 3700yTa B XapKiBCBKOMY XYAO0XKHBO-IIPOMHUCIOBOMY
IHCTUTYTI, 3aKjajla OCHOBH JJIA MOJAJIBINOI peamizaiii y cdepl peaiCTUIHOTO
KUBOIUCY, OJIHAK yxe Y 1960-X pokax crocTepiraerbcs MparHeHHs 10 PO3UIUPEHHS
MexX 300pakambHOro MucieHHs. [lepmii ekcriepumeHTH 3 (POPMOIO, TUIONIMHHICTIO,
y3arajibHEHHSIM KOJIbOPY CBIIYWJIM PO 1HTEPEC MHUTIS JI0 KOHCTPYKTHBI3MY Ta
IUTACTUYHUX PIllIEHb, CIIOPITHEHNX 3 €CTETUKOI0 YKPaiHCHKOTO aBaHTapAy MOYaTKy
XX CTOMITTSL.

Boanouwac y TBopuocti B. KynukoBa mnoMiTHO pe30HYy€E BIUIMB CyIIpeMaTU3My —
Hacammepesa y horo rpadgiynomy q10poOky. Bin He mpocTo imMiTye popMalibHI 03HAKU
CYNIPpEMaTUYHOTO MHCTELTBA, a MEPETBOPIOE IX Ha IHCTPYMEHT KOHIENTyami3arii
IPOCTOPY Ta CTPYKTypH 300paxkeHHs. OCOOIMBO SICKPaBO 1€ MPOSBISETHCS y HOTro
KOMITO3HIIISIX 13 JIOMIHYBaHHSAM JIHIMHOT PUTMIKH, T€OMETPU30BAHUX MACHBIB, 1€
KoJip (PyHKITIOHY€ sk caMocTiiiHa kateropis. Takuit miaxin Habmmwkye Kymukosa 1o
JIOTIKA aBaHTapIHOTO MUCJICHHS, XO0Ya MHUTEIh HE BXOJIMB JI0 KOJa YKpaiHCHKOTO
HeoaBaHrapay 1990-x.

[Tounnaroun 3 1980-x pokiB, BiAOYBa€TbCS TOMITHA 3MIHA y CTHIIICTHIN
XYJI0’)KHHMKA, TIOB’sI3aHa 3 MEPEOCMUCIICHHSIM MOCTMOAEPHHUX MIAXOAIB O Bi3yalbHOI
dbopmu. B. KynnkoB BBOIUTE CIOppEaTICTUYHI €IEMEHTH Y KOMIO3UIIIHHY CTPYKTYPY
CBOIX pOOIT, 30KpeMa y >XaHPOBUX CIIEHAX Ta MOPTPETax, /A€ PealbHICTh 3a3HA€
MeTadi3nyHOro 3MilleHHA. Y TBOpax LbOro Mepiogy o0pa3u MOCTalOTh SIK HOCIT
CUMBOJIIYHOTO 3MICTY, JIe BAXKJIUBY POJIb BIJITpA€ ipoHis, rinmepoosa, 1HO1 — UTaTa 3
KJIACUYHOTO >KMBOMMCY, O010mii. B Takux po0OoTax XyAOXKHUK OalaHCye MIiX
pealiCTUYHOIO 1 a0CTPAaKTHOIO MOJIEILTIO OaueHHSsI, CTBOPIOIOYHU BITI3HABAHY aBTOPCHKY
CTHJIICTHKY, 11O TaK OJM3bKO HAOIMKAETHCS 10 KyO13My.

Ha 3mami Tucsyomite, y 1990-2000-x pokax, cTWIbOBa MajiTpa MUTIS
YCKIIQHIOETbCS. MOro KOMIO3HLIl CTAloTh Aefaii Oimbn KyOisoBaHHMHU: (Birypu
JPOOJISATHCS, TUIONTMHU JaMarOThCsA, JiHIT MAMOPSIKOBYIOTHCS T€OMETPUYHINA JIOT1II.

[Ipu 1bOMY KOJIOPUCTHYHI PIIICHHS 3aJUINAIOTHCS CTPUMAHUMHM, IO CBITYUTH IMPO
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BIUTUB TaKUX MOCTMOJEPHOBUX TE€Yil, SK MI3HIA KOHCTPYKTHBI3MY 3 €JI€MEHTaMU
HEOEKCIpeCcioHi3My. Y 1ei mepioy TBopuocTi B. KynukoB Hamaraerbcsi BiiHaWTH
TapMOHIIO MK BHYTPIIITHIM CTAHOM 00’ €KTa 1 CTPYKTYPHOIO OpPTaHi3aIli€ro mMpoCcTopy.

[Toctate B. KynukoBa Takox 3acilyroBye€ Ha YyBary sIK KyJbTYpPHOTO
iHTeprpeTatopa XapKiBChKOrO JIOKaJIbHOrO aBaHTapay. MOro 3BepHEHHS 0
cnagmman Kasuvmmpa Manesuda, Bacums €pwminoBa, bopuca Kocapesa, Oyno He
OpoCcTO akToM pedepeHIlii, a OCMUCICHUM BKIIOUYEHHSIM JI0 HAI[lOHAIBHOTO
MoiepHi3My. MneThes 11po cripoby BEBeCTH XapKiBChKY XyIO0MKHIO KOy 3-ITiJ THCKY
COLIPEAJICTUYHUX KAHOHIB 1 MOBEPHYTH ii y OYpXJIUBY TE€YII0 EKCHEPUMEHTY,
BIJIKPUTOCTI, J1aJIOTy 3 €BPOINEHCHKUM KOHTEKCTOM. Y 1boMmy ceHcl B. Kynukos
BHUCTYIIA€ $IK TOCJIJOBHUK 1 OJIHOYAacHO TpaHchopmaTop 11ed aBaHrapausMy Yy
HOBITHii1 eroci. Mloro TBopdicTh cTana Hade KOBTKOM CBIXKOTO NOBITpS, Y KiMHATI 3
3aKPUTUMU BIKHAMHU.

Woro mi3Hi poOOTH BIJ3HAYAIOTHCS IUIACTUYHOIO CBOOOOIO, IO TSKIE O
abcTpakTHOro ekcmpecioHi3my. lle Bke He akaJeMiuHWWd JKUBOMHC 1 HE
JNEKOHCTPYKTHBHA CHCTEMa aBAHTapAMCTCbKUX JHIA, a TJIHOOKO ocobucre
BHCJIOBJIIOBAHHS, /1€ CTHJIICTUKA MIAMNOPSAKOBaHA BHYTPIIIHBOMY MCHUXOEMOLIHHOMY
putMy. Ha 1yMKy XapKiBChKHX JIOCIITHHKIB, 1151 €BOJIOIIS XyA0KHBOT MOBU KynrkoBa
OyJia IpUPOHOIO BIJIMOBIJIIO HA APaMaTU3M CYCIIUIBHUX 3MiH Ta BTPAT 1ICHTUYHOCTI,
10 MEePEKUBAIINCS TTOCTPAJTHCHKOIO KYJIBTYPOIO Ha pyoesxi cromits [1, 8, 9, 10, 11].

Takum yuHOM, CTUIBLOBA TpaHcopMaris TBopuocTi Biramia KynukoBa — e
MOCTIIOBHE BIIOOPAKEHHS 1HTEIEKTYaJIbHOTO W €CTETUYHOTO 3pOCTaHHs MUTLS. Bin
peanmicTUHUX 3acax A0 (imocodchkoi aOCTpakilii, Bil KOHCTPYKTHBICTCHKOTO
MUCJIEHHSI O MOCTMOAEPHOI JAEKOHCTPYKI[l — HOro TBOPYICTH MOCTAE SIK IIMOOKA
pebnekcis Ham QopMmoro, ile€r0, XydokHiM yacoMm. KynukoB He OyB mpsMum
MIPEJACTABHUKOM >KOJHOTO 3 -13MiB X X CTOJITTS, ajie HOro MUCTEIITBO — I1€ aBTOPCHKHIA
CUHTE3 €M0XH, B IKOMY BTUICHO IyX XYAOXHIX MOIIYKIB Ta JIOKAJIbHOTO MOJIEPHIZMY

Xapkosa.
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IHTEPIIPETALIA TPAJUIIIAHOIO OPHAMEHTY TA HAPOJHOT'O
AKUBOIIUCY B ABTOPCBKOMY IOBEJIPHOMY MUCTEITBI
YKPAITHU KIHIS XX - IOYATKY XXI CTOJITTS

Anomauyia: Y CTarTi JOCIIKEHO XYI0XKHBO-00pa3Hl Ta (OpMOTBOPUI
0COOJIMBOCTI 1HTEpIpeTaIlli TPAIUIIHHOTO OPHAMEHTY W HAapOJHOTO JIEKOPATUBHOTO
KUBOIUCY B aBTOPCHKOMY IOBEJIIPHOMY MHCTEUTBl YKpaiHM KiHIS XX — MOYaTKy
XXI cromitrs. IlpoaHanizoBaHO BUTOKM €THOKYJIBTYPHOI CUMBOJIIKM B FOBEJIIPHUX
BUPOOAX, MPOCTEKEHO TpaHCHOPMAITiF0 TPAIULIIMHUX MOTUBIB i1 BILTHBOM CYy4YacHHUX
€CTeTUYHUX TEHJICHIIM Ta TEXHOJOTIYHUX MOKJIMBOCTEH IOBENIIPHOI CIpaBH.
Oco06nuBy yBary NpuIiJIEeHO KOHIICMISM aBTOPCHKOI FOBEIIPHOI XYI0KHBOI MOBH.
3po0JIeHO aKIIEHT Ha CEMIOTHIl OpHAMEHTAJIbHUX CTPYKTYp FOBENIPHHUX TBOPIB, 1X
KOJIODUCTUYHUX Ta KOMIIO3ULIMHMX PIMICHHSIX $SK 3aco0ax 30epeKeHHs KOy
YKPaiHCHKO1 €THIYHOT KYJIbTYPH.

Kniouosi cnoea: eTHIuYHUN 13ailH, I0OBETIPHE MUCTEUTBO, YKpaiHa, KIHEIlb XX
— movyaTok XXI CTOMITTS, OpHAMEHT, HAPOJIHHUM JAEKOPATUBHUMN KUBOIHUC, XYIOKHS
1HTEepHpeTaris.

Abstract: The article explores the artistic and structural aspects of interpreting
traditional ornamentation and folk decorative painting in contemporary Ukrainian
authorial jewelry art from the late 20th to the early 21st century. The study analyzes
the origins of ethnocultural symbolism in jewelry pieces and traces the transformation
of traditional motifs under the influence of modern aesthetic demands and
technological innovations. Particular attention is paid to the mechanisms of adapting
the visual code of Ukrainian national decorative art to the concepts of individual artistic

expression. The paper emphasizes the semiotics of ornamental structures, coloristic
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solutions, and compositional frameworks as tools for preserving ethnocultural identity
in the contemporary artistic context.
Keywords: ethnic design, Ukraine, jewelry art, late 20" — early 21% century,

ornament, folk decorative painting, artistic interpretation.

ITocTanoBKa HAYKOBOI NP0GIeMH. ABTOPCHKE IOBETIPHE MUCTEITBO Y KpaiHU
KiHIE XX — mouyatky XXI CTOMITTA XapaKTepu3yeThCsl MpoliecaMy 3BEPHEHHS 0
TpaaAuLIiiHUX (HOPM JAEKOPATUBHOTO MHUCTELTBA, 30KpEMa OPHAMEHTY Ta HapOIAHOTO
KUBOIUCY, BIIPO/KEHHAM CTAPOJABHIX FOBEIIPHUX TEXHIK 1 MONIYKOM HOBUX JIs
CBOT'0 4acy MOHATH XYJI0°)KHbO-00pa3Hoi cucteMu. CTaTTs NPUCBSIUEHA JOCIIIKEHHIO
XYJIO’KHIX 1HTEpHpeTaniid B IOBEJIIPHOMY €THIYHOMY JH3aiiHI OKPECIEHOTO IMEploay
CTAIMX OPHAMEHTAIBHUX CTPYKTYp Ta 1X YaCTHH — 3HAKIB, MOTHUBIB, JEKOPATUBHUX
€JIEMEHTIB, 3B’ SI3KY MI>)K HUMU

AHaJi3 nmonepenHix aocaimkenb. Cepen HaykoBUX NyOJiKaiiil Ta BUAAHb,
MPUCBAYEHUX 1CTOPIT YKPATHCHKOTO IOBEJIIPHOTO MHCTEITBA, 110 OXOILUTIOIThH KiHEIb
XX — moyatok XXI cT. BapTO BII3HAUYUTH BUJAHHS, 32 SKUMU MOXHA BHOKPEMUTH
€Tanu PO3BUTKY IOBEIIPHOrO €THIYHOro Au3aiHy. Jlyid mpaii Haj BUAAHHSAMU OyJIo
3a]ly4eHO PsAJ BHJIATHUX MHCTEITBO3HABIIIB 1 MpPAIiBHUKIB My3€r0 1CTOPUYHHX
komtoBHOcTe Ykpainu (MIKYVY; 3 2021 p. — CkapOuuus HamionansHOro mysero
icTopii YKpaiHu) BiJi KEPIBHUIITBOM 3aCTY>KEHOTO MpalliBHUKA KyJIbTypH YKpaiHu
Crpokogoi JI. B. — JI. C. Knouko, C. II. [Tamatny, C. A. bepe3oBy, O. B. Crapuenko,
B. M. Xopaoesa Ta inmux [4; 5]. IcropuuHuii cialok 0BEIIPHOTO0 MUCTEITBA Y KpaiHU
CTapoJaBHIX dYaciB, OOpPa30TBOPUOTO, JEKOPATUBHOTO MHCTEITBA JIO3BOJIMB
IHTEpNPETYBATH MUTLSAM HAPOJIHY KyJIbTYPY Ta MUCTELTBO.

IpynroBri mocmimkenns O. O. PororueHko 3 icTopii 10BETIPHOrO MUCTELTBA
XX CTOMITTSA O3BOJIMIIA TIOTIMOJICHO O3HAMOMMTHCS 13 pealisMu IMpodeciitHoro
JIOCBIJTY IOBENIPIB PAASTHCHKUX YaCiB 1 KOJIOM MPOOJIEM XyI0KHBOTO cepeoBuIa. [2].
OcranH1 pOKHM Tema JIOCIIKyBajiack aBTopoM [3].

Meta i 3aBaaHHsl CTATTi [OJSITa€ B aHANI3l XYAOXKHbO-CTHJIBOBHUX 1

CEMIOTUYHHUX OCOOIMBOCTEN TPAAUIIITHOTO OPHAMEHTY Ta HAPOHOTO IE€KOPATUBHOIO
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’KUBOMHCY 1 BHUSBICHHI XapaKTepHUX O3HAK IX XYAOXKHIX IHTEpIpeTalii B
aBTOPCHKOMY IOBEJIPHOMY MUCTENTBI YKpainu KiHg XX — nmodatky XXI cTomTTs.

Bukiaa ocHoBHOro matepiajy. CyTTeBl 3MiHU B XyJ105KHbO-00pa3Hiil cuctemi
B IOBEJIIPHOMY MHUCTENTBI YKpainu BiaOymuch y 1990-x pp. BHaCHIOK Mepexoay 10
IHIMBIAYaJIbHOTO  XapakTepy poOOTH  IOBENIPIB, €MajibepiB,  XYIOKHHKIB-
KOHCTPYKTOpiB  (AM3aifHepiB), 1HmMKMX (axiBLIB Ta CTBOPEHHS IOBENIPHUX
MiIPUEMCTB, aTelbe, MaCTEpEHb, CAJIOHIB, SIKI 00’€HAIM MOTYKHUM TBOPYUNA
MOTEHI[al YKPAaiHChKUX MHTLIB 30J0TAapChKOi cropaBu. TBopul mpolecH, sKi
B1IOYyBaJIMCh B IIMX MHUCTEUBKHX OCEpEIKax, Oyl 30CEpEeKEeHI Ha MOIIYKY HOBHX
CKJIQJIOBUX XYI0’KHBO-00pa3HOi cucteMu — (hopmi, 3MICTi, CHMBOJIaX, 3HaKax, 3aco0ax
BHUPA3HOCTI Ta MOTPeOyBaIl HOBHUX IMIJIXOJIB 10 TEXHIK BUKOHAHHS 1 BUKOPUCTAHHS
TEKCTYPHHUX Ta (DAaKTYpPHHUX SIKOCTEH CHPOBHHHU.

JI>kepennoM HATXHEHHS JJIS IOBENIPHOI CHUIBHOTH B PO3POOIN E€THIYHOIO
JN3aiiHy IOBENIPHUX TBOPIB TOTO YaCy CTAJO 3BEPHEHHS J0 YKPATHCHKUX KYJIbTYPHHUX
Ta HaIlOHAJbHUX Tpaauiii. 3okpeMa, 3 1990-x pp. rOBelmipu 3BEPTAIOTHCS 0
(GIrypaTuBHOrO MHCTELTBA, PE3YJbTATOM YOIO CTaJdu BIATBOPEHI TOCTATi
YKpPaiHCbKUX  ICTOPUYHUX T€pOiB, MEPCOHaX1 HApOAHUX BipyBaHb, MOOYTY,
anTporoMop(dHi, 300MOpdHI 1ICTOTH YKpaiHChbKO1 Midonorii. OkpeMuM HanpsMoM
IOBEJIIpAaMH  Ta XYJOKHMKaMHU IOBEJIIPHUX BUPOOIB PO3POOISUIMCH €CKI3H  Ta
BUTOTOBJSUIUCH  TBOPU 3  IHTEPNPETOBAHUMU TI'E€OMETPUYHUMH, POCIMHHUMHU
OpHaMEHTaMH, TPAAMIIINHOIO BHUIIMBKOIO, HAPOIHUM JICKOPATUBHUM >KHUBOIHCOM,
MUCaHKaPCTBOM.

Hampuxkiami XX ct. Oyno po3MMpEeHO acCOPTUMEHT IOBENIPHUX BUPOOIB Ta
TBOPIB 3 €THIYHMMH JAW3AHHOM, JEKOPOBAHMX CHUMBOJIAMH HApOJIHOI KYJIbTYpHU 1
MUCTEIITBA — IOBETIPHI IPUKPACH, aKCECyapH, IHTEp €pHI 1 KaOIHETHI BUPOOH, MOCY T
TOLIO.

HocnipkeHHst oBellipHUX TBOPIB KiHIE XX — mnovarky XXI cromrtrs
JEMOHCTPYIOTh ~ 3BEPHEHHS [0 TPAAMUIMHUX  YKpalHCBKMX CHMBOJIB, iX
NEPEOCMUCIICHHS, PE3YJbTaTOM 4YOT0 CTajla XYyJOXHS IHTEepHpeTaiiss eTHIYHOi

CUMBOJIIKH. B po0oTax XyJI0KHUKIB-IOBEJIPIB Ta XYJI0XKHHUKIB FOBEJIIPHUX MPUKPAC
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TpaauLiiHI CUMBOJIM HAOyBalOTh BUTOHUEHUX PHUC, HOBOI KOMITO3UIIHHOI MOOYA0BU
Ta KOJIOpUCTUYHUX 3MiH. CTUIII3aMiiHI TpUloMH MaCTPiB Cy4aCHOCTI IEMOHCTPYIOTh
(dbparMeHTapHe BIATBOPECHHS OPHAMEHTY, TAPMOHINHO MO€THAHE 3 TU3ANHEPCHKUMU
pIIICHHSIMU ~ JIEKOpAaTUBHOTO abo yTuwiiTapHoro xapakrtepy. CrpomieHHs a0o
YCKJIQJHEHHS €JIEMEHTIB OPHAMEHTY BU3HAuU€HI (HOPMOIO, TPU3HAYEHHSIM Ta 3MICTOM
IOBEJTIPHOTO TBODY.

CnaJIkOeEMHICTh KOJIOPUCTUYHMX TPAAMIIN 3alekKUTh BiJl TBOPYOrO 3aqyMy
MUTLA. BapTo BiJI3HAYUTH, 110 B CYYaCHOMY IOBEJIPHOMY aBTOPCHKOMY MUCTELTBI
TpaauiliiHa OpHAMEHTAJIbHA Ta KMBOIKCHA MATITpa, MPEJCTaBICHA B €MaTbEPHOMY
MUCTENTBI, TSOKIE€ 10 [IyXMX TOHIB, IO, HAaJa€ MIpPUKpacaM BHIIYKAHOCTI Ta
MOB1IOMJISIE TIPO OCOOMCTICHUM XapaKTep NPUKPACH, aKCecyapy, IpeaAMETy 1HTEp epy.
HarowmicTe, 1oBeipHi TUpaKH1 BUPOOH, SIKI TOYAM BUTOTOBJISATH Micis (POpMYBaHHS
aBTOPCHKOI IOBEJIPHOI IIKOJM, BHKOHAaHI B SICKpPaBUX KOJIbOpax TPaJAULIHHOT
YKpalHCbKOI OpPHAMEHTUKU.

Cepen mpeACTaBHUKIB aBTOPCHKOi foBenipHOi 1Ko 1960-x pp. Bapto
BI/I3HAUUTH XyaoxHuka-toBenipa 1. Ilepkana, akuil 3BepTaeThes 10 KUBOMMCHOTO
nen3axy, OpHAMEHTAIbHUX MOTHUBIB 3axiJIHOI YKpaiHM Ta MaTepiaiiB TpaJaHLIiiHUX
YKpalHCBhKUX MPUKpAC.

Baromuii BHecOk B 30€peXEHHs Ta IHTEpPHPETALll0 ETHIYHUX MOTHUBIB
HApOJIHOTO KMBOIKCY Ta OPHAMEHTY OyJI0 3pO0JICHO TU3aitHEpOM FOBEIIPHUX TBOPIB
I. . KapnoBorw. Tak, aBTopoM po3po0ieHO cepii 30JI0TUX MPUKPAC, BUKOHAHUX B
TEXHIIl raps4oi emaini. /o opHaMeHTIB yKpaiHChKOi BUIIMBKHU aBTOpP 3BEPTAETHCS B
cepii «Kabmydku-BUIIMBaHKW», 10 TPaAWIi THCAHKApPCTBA, iX CTWII3amii Ta
iHTepnpeTaniii 010JeCbKUX TEKCTIB — Yy cepii npukpac «Paiicbkuii cam», cepis
0oOpydYOK JEKOpOBaHAa TPATUIIIHHOIO CTHJII30BAaHOK CHMBOJIKOIO, y TOMY YHCII
MpajaBHIMA  KOCMOTOHIYHUMH, (GITOMOPHHUMH MOTHUBAMH, IO CHUMBOII3YIOTh
3I0pOB’sl, JOBIOJITTS, BIYHICTh. ABTOpCbKa XYIOXKHS I1HTEpIpeTalis HapOJHOIO
JIEKOPATHUBHOTO KUBOMHUCY, OOPSA0BOI KyJIbTYpH BioOpa)keHa y MpHUKpacax 3 cepii

«Ka3zkoBi 3Bipi» [6].
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AHaTITUYHUHN OTJISI IOBENIPHUX TBOPIB Ta €CKi3iB, AKI OTPUMAIA BHUCTABKOBI
HAropo/Jiv, 103BOJISIE BUOKPEMUTH TEMATHUKY, TPUCBIYEHY YKPATHCHKOMY HapOIHOMY
JEKOPaTUBHOMY MHCTEITBY Ta HapoAHUM TpaauuisMm. Hampuknan, ocydacHeHi
TpaauIliifHI OpHAMEHTaJIbHI MOTHBHM BijoOpaxkeHi y TBopax: «BedopHuii»,
«YKpalHChKHil KoMipelb», «OCIHHS BUILIMBAaHKAY; MIMOWHY CUMBOJII3MY IMEpEAaHo B
au3aiini npukpac: «KBiTyui momonuHm», «BomomkoBi wmpii», «Jlines», «3oiota
ociuby, «KBiTka-gyma», «CremnoBa deepis», «IIpominb conus», «CoKUDY TOIIO.
Aneropuuni Ta meTtadopuyHi 00pa3u YKpaiHM BIIJA3epKajcHI B Ha3Bax: «3ipka
VYkpainm», «YKkpaiHcbke caiiBoy», «KBityua Ykpaina» [3].

BucnoBku. Kinenp mepmioi uBepti XXI CT. JHeMOHCTpye cTaauii 1HTepec
IOBEJIPHOI  CHOUIBHOTH [0 KOHIENTYaJbHUX pO3pOOOK E€THIYHOTO JH3aiHYy,
(GOpMOTBOpPUMX pIlLIEHb, INIMOOKOTO BHMBUEHHS Ta XYJ0KHBOTO I1HTEPIPETYyBaHHS
CHUMBOJIIB HAPOJIHOI KYJIBTYPH Ta IEKOPATUBHOI'O MUCTELTBA Y KpaiHH, 1110 OKPECIIIOE

MEPCIIEKTUBHUIN HAMPSIM JTOCHIIKEHB 3 00paHO1 TEMHU.
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